AHOTALIA

Toponancexuu  FO. II.  Xyoooxcnss nposza Aeamamncena Kpumcvkoeo. —
Keanigixayiiina nayxosa npays na npasax pykonucy.

Huceprartiist Ha 3100yTTS HAYKOBOTO CTYIICHS KaHJuaTa (HUIOJOTIYHUX HAyK 31
cunemianbHocti 10.01.01 — ykpaincbka mitepatypa. — JIbBIBCHKMN HalllOHATBHHNA
yHiBepcuTeT iMeHl IBaHa ®panka MiHicTepcTBa OCBITH 1 Hayku YKpainu. JIbBiB,
2021.

Y nauceprtamii  3M1MCHEHO  JOCHIKCHHS  OCJIIETPUCTUYHOI  CHAUIUHU
A. KpUMCBKOTO  SIK  3HAKOBOTO  €KCIIEPUMEHTAJIBHOTO  SIBUIA  MOJIEpHi3allii
YKpaiHCBKOI ~ JIITepaTypHOi Tpaaulii. Ymepiie CHUCTEMHO, KOMIUIEKCHO ¢
MOJIIACTIEKTHO OCMHUCIIEHO €BOJIIOLIO JIITEPATYpHO-KPUTHUYHOI JYMKHU MPO XYAO0KHIO
TBOPUYICTh MUCHbMEHHUKA B 1CTOPIrpadiuHO-PEIIENTUBHOMY Ta KOHTAaKTOJOTIYHOMY
pakypcax, aKTyalli30BaHO MPOoOJIeMy XYJ0KHbOTO IHTEIEKTyali3My, IPOAHAII30BaHO
pomaH «Auzapiid JIaroBChkui» B KOHTEKCTI YKPaiHCHKOI XYAO0XKHBOI MPO3U JIPYroi
noioBuHU XIX — mowatky XX CT. 3 KUTTA IHTENITCHIN], BUCBITIECHO NPUPOIY
aBToOiorpadizsMmy  HOro TBOPYOCTI, a TakoXk  cHeuudiky  XyJA0KHbOTO
XapaKTEPOTBOPEHHS.

Y Bcmyni OOTpYHTOBAHO aKTyaJbHICTh TE€MH, BHU3HAYEHO OO €KT 1 MPEIAMET
JOCIIJKEHHSI, CPOPMYJIBOBAHO  METYy, 3aBJIaHHs, OKPECICHO  TEOPETHKO-
METOJIOJIOTIYH1 3acaJ, OCHOBHI METOAM, PO3KPUTO HAYKOBY HOBHU3HY, NMPAKTHYHE
3HaUYE€HHA pOOOTH, 3a3HAYEHO ii 3B’A30K 13 HAYKOBUMHU Iporpamamu, IUIaHAMH,
TEMaMH Ta B1JIOMOCTI PO ampoOaIlito pe3ynbTaris.

Y nepwiomy po3dini «Araranren KpuMcbKkuil y JiTepaTypHO-KPUTHYHIA TyMIIi:
peleniiisi Ta KOHTaKTHI 3B SI3KW», IKUH CKJIAJIa€ThCs 3 TPhOX M1IPO3/11iB, BUCBITICHO
EBOJIIOIII0 KPUTHKO-JIITEPATypO3HABUMX OCMHUCIECHh TBOpUOCTi A. KpuMcbkoro 3
1890-x pokiB o cywacHocti. Y migpo3aiini 1.1. «Etanu ocMHCIEHHS XYI0XKHBOT
TBOpuocTi Araranrena Kpumcbkoro (kinemp XIX — XXI cr.)» Ha migcraBi aHami3y
YUCJICHHUX JITEPATYPHO-KPUTHUYHUX «TOJIOCIB» CIHPOCTOBAHO TE3y MPO ECTETHUKO-
JITEpaTypO3HABUUN «Bakyym» JoBKoja moctati A. KpuMChKOro Ta BHOKpPEMIIEHO

TPH €Tamu pelerniii Horo TBOpUOCTi: 1) yac akTUBHOTO YUTALIBKOTO 3alliKaBJICHHSA Ta



JITepaTypHO-KPUTUYHOTO OCMUCJICHHS (1890-1920-11 pp.); 2) niepion
3aCTEpPEeXKIIMBOTO  3aMOBUYBaHHS i peaOumiTamii B  MiApaAsSHCBbKIA  YKpaiHi,
aKTyaji3aiis Ha 3aXiTHOYKpaiHChKHX TepeHax 1 B miacmopi (1930-1980-ti pp.);
3) HOBITHIM €Tam TEOPETHYHOIO Ta ICTOPHUKO-IITEPaTypO3HABUOIO IOIIACIIEKTHOIO
BUBYCHHS (BiJ] 4acy MPOTOJIOUICHHS JEPKAaBHOTO CyBEpEeHITETy YKpaiHu) 3acobamu
OlorpaigHOro, €CTETHUKO-JIITepaTypO3HABUOTO, CXOJI03HABUOTO, JACCKPUIITHBHO-
JTUCKYPCUBHOTO, TICUXOAHAIITUYHOTO, CTPYKTYPHO-CEMIOTHYHOIr0, HaIi0co(ChKOro
METOJI0JIOTIYHOTO 1HCTpyMeHTapito. CHocTepekeHo, 10 Ha MeprioMy erami OyJio
3’ICOBAaHO TOJIOBHI 0co0iMBOCTI A. KpuMCBKOro Sk NUChbMEHHMKA, 30KpeMa ioro
caMOOYTHICTh Yy NPOOJEMHO-TEMATUYHUX 1 CTPYKTYPHO-E€CTETUYHHMX IONIyKaxX:
JIyXOBHA PO3JIBOEHICTh (PO3MOPONIEHICTh) 1 HEBIEBHEHICTh Y BIACHIM TBOpYiH
CIIPOMOXKHOCT1; 3arajibHa Cy0 €KTHBICTChKa MaHepa («CyO’€KTUBHUM TOHY);
YBEJICHHS B JITEpaTypHUM OOIr HEBPACTEHIYHOIO TMEpPCOHaXKa («TiCTEpUKay,
«TICUXOMaTa»  TOMIO); ICHUXOJIOTIYHO-AYXOBHA  CHOPITHEHICTh TepoiB, iXHA
aBTOOIOrpaIYHICT, 1  YCKJIAJHEHICTh NCUXO(]i310J0TIYHOTO  MOPTPETYBAHHS;
CKOMIUTIKOBAHE MOEAHAHHS MPUKMET PEAICTUYHOTO MUChMa 1 HOBO1, MOJIEPHICTCHKOI
XyJIOKHBOI CBITOMOCTI (IEKaJCHTCTBA); HE3BUYHUN CHMOiI03 TIMCbMEHHUKA 1
HAayKOBLA B OJHIA OCOOMCTOCTI Ta poO3MaiTTs TBOpUMX inocraceid A. KpuMcbkoro
tomo. L{i, Jerko mpocTexxyBaH1 KOHIIENTH, O(OPMIIEH] BIAKPUTO YU y cociO HIOUTO-
3anepedyeHHs, PIrypyroTh y JiTepaTypo3HaBYOMY JAUCKYpCl Ha BCIX €Tanmax OCBOEHHS
TBOpuOoCcTi A. KpuMchkoro, miompasjaa, YHCJIECHHI I1HHOBAIiiHI 1€l Ta pakypcH
sanponionyBanu cydacHi pochigauku (T. 'yagoposa, C. IlaBmuuko, M. Mok,
. HMomimyk, I'. Bunacusik, M. I'ipasik, M. [lporomupenbka, I'. Ocranina, b. I1actyx,
A. Ilewapcbkuii, P.Tkayenko Tta 1H.). OpwuriHaibHe OayeHHs 3alMpOINOHYBAaB
FO. KoBamiB, posrasgatoun Oenetpuctuky A. KpuMmMchkoro He SK €CTETUYHHIMA
BUHSTOK, a K «IICUXOAHATITHUHY» Ta «(PUIOJOTIUHY» XYJIOXKHIO TPO3y, IO cTaja
3pa3KoOM BHCOKOTO MOJIEPHI3MY 3 OPIE€HTAIlIE€I0 HA €KCTICPUMEHT.

OcMHCIIEHHS «1aNory» ABOX HEOPIMHAPHUX CydacHUKIB (migpo3ain 1.2. «IBan
®panko Ta Aratanren KpuMcCbKuii: KPUTHYHI OIIIHKM Ha TJI MI>XKOCOOHCTICHUX

B3a€EMUH 1 KOHTAaKTy TOKOJIHbY») BUSBWIO: [. @paHKO HamaraBcs pO3BIATU



HEBIIEBHEHICTh aBTOpa poMaHy «AHpiil JIaroBchbKui» y CBOEMY MUCbMEHHUIIBKOMY
TaJaHTi, 320X0YyBaB >XUTH MOBHUM IyXOBHUM >XUTTSIM, HE MOCHIIIATH XOBATHUCSA
CyTo B (iloyoTiuHy HayKy; pEmpe3eHTyBaB MOro sK YyHIBEpCaIbHY TBOPUY
1HIMBIIYalIbHICTh; Y KOHTEKCTI HOBHUX (MOJEPHICTCHKUX) JITEpaTypHUX BISHb 1
TEXHIK yBaxaB, IO XYyIOXHS TBOpYICTh A.KpHUMCBKOTo, MOXIMBO, €U0 W
MOCTYIajgacs eCTETUYHUM pIBHEM IHIIMM aBTOpaM-CydyacHHMKaM, IpOTe Maja
HEMOBTOPHUN IIapM, 30KpeMa, B acCIeKTi MpPOoOJIEeMHO-TEMAaTUYHOTO HOBAaTOPCTBA,
eKCTPaBaraHTHOCTI TMEPCOHAXIB, TEKCTYaJIbHOTO BHUSBY HEMOBTOPHOI aBTOPCHKOI
ocobuctocti. KpuTuk BUCOKO OIIHUB JipUKY «[lanbMOBOTo Tilis» K «OPUTTHAIBHOT
NOSIBU» B YKPAIHCBHKIN JITepaTypi, NPUCBATUBIIMU 1 IPYHTOBHY PELIEH31I0, & TaKOXK
CrocTepir ciiau aBTodiorpadizmy, KOHTPOBEPCIHHICTh HOTO XYI0KHBOTO MHUCIICHHS,
3aKIICHTYBaB yBary Ha JIpu3Mi, sCKpaBocTi OapB omoBigaHHs «Psychopatia
nationalis». Csoero deproro A. Kpumcbkuii ocmucioBa I. @paHka sk BHIATHOTO
MUCbMEHHMKA ¥ OJTHOTO 3 MPOBIIHUX KYJIBTYPHO-TPOMAJICHKUX 1 MOJITUYHUX JIisI4iB,
3allpOIMOHYBABIIM B CHIUKIOMEINYHUX Ta IOBUICHHUX «IOPTPETax» MepIIo3pa3ku
CUCTEMHOTO BHBYEHHS JKUTTS 1 TBOPYOCTI TEHIAIHHOTO CyYacHUKa, YacTo
aKTyali3ylo4u TeMHU 1 MpobiieMu, K1 AyXOBHO Oynu OnM3bKi 1 oMy (BUXOBaHHS,
CKJIaJHI MIKIOKOJIIHHEBI CTOCYHKM ToIO). HeogHo3HauHumu OynM MOJEMIKA
MHCHbMEHHHUKIB 1010 AOCHiKeHHS . BUIIEHChKOTO Ta KPUTHYHOI OLIIHKU MOBICTKH
T. Tanina «fcHi 30pi».

Biziss  A. Kpumcekoro sk mnucbMeHHMKa y M. Pymuunekoro  (mimposmin
1.3. «XXutreBa Ta TBOpua imocraci Araranreira KpHUMCBKOTO B iHTEpIpeTaIlisax
Muxaitia PyTHUIIBKOTO») CTPYKTYypOBaHa B Hapamerpax OiorpadidyHo-eCTeTHUHOTO
napajoKCcy — K HEOPAMHAPHOIO HAYKOBLS 1 «IIPUHATITHOTO» MHUTLS, SKUH YBIB Y
JiTEpaTypHUi  OOIr  TEpOiB-TICUXOMATIB, HEBPACTEHIKIB, YWM  BHUIICPE/INB
NepriocnpoOr  YKpaiHCBKOTO MOJIEpHI3MY, TIHMCaB OCJIETPUCTUKY Oe3 4YITKOi
KOMITO3UINI ¥ BHUKIHYEHOTO CIOXKETYy 1 Haue0TO B MOro TBOPYOCTI MOCKPI3h
BITUYBa€ThCS OOPOTHOA HAYKOBIIS 3 MUCbMEHHUKOM. Y «lluchmMeHHHMKaX 307M3bKay
A. KpuMcbKuil MOCTa€ roOJIOBHO K PI3HONPO(MUIbHUIA HAYKOBEIlb, SIKHWA 3a KOXHOI

HaroJy HaMaraeTbCcs TUCTAHIIIOBATUCS BiJ JITEPATYPHUX «IPIXIB MOJIOJOCTIM.



AHam3 JiTepaTypHO-KPUTHYHOI JAYMKH T1po aBTopa «IloBICTOK 1 €cki3iB 3
YKpaTHCHKOTO >KUTTS» 3aCBIIYMB, 10, XO4Ya MOr0 TBOpYA CHAAIIMHA, OCOOJIHBO
OenmeTpucTUKa, 1€ W JOCI HaJEKHO HE MPEACTaBlIeHA B YKPaiHCHBKOMY 1CTOPUKO-
JiTepaTypHOMY KaHOHI, MPOTE HIKOJM I[IJIKOBUTO HE 3HHUKAJIA 3 1HTEJICKTYaJIbHOI'O
o0Opiro.

Y opyeomy po3oini «Ha aBaHCLIEH] «IIpo3H 1/1€i1»: (DEHOMEH IHTEJICKTyali3My Ta
€BOJIIONIS YKPATHCHKOT OCJIETPUCTUKY TIPO 1HTEITCHINII0», IKUW CKIIAIA€ThCS 3 JBOX
M1JPO3AUIIB, AKTYall130BaHO MPOOJEMY XYAOKHBOI'O IHTEJIEKTyali3My SK BaromMoro
apryMeHTy Ui CHPOCTYBAaHHS  YTPAJMIIMHEHOI JUXOTOMIi  JIITEpaTypHOTO
«HAPOJHMIITBAY» W MOJEPHI3MY B KOOPAWHATAX TOJISIPHU3AIIii, IKa CTajga CTPHKHEBOIO
y JOCIIJDKEHHSAX YKPaiHCBKOTO MOJIEPHI3MY OCTaHHIX JECATHpIY, a TaKOX
MIpOaHali30BaHO poMaH «AHJpid JlaroBCbkui» y KOHTEKCTI €TalmHUX TBOPIB
YKpaiHCBKOI1 JliTepaTypu Apyroi nojioBuHU XIX — nmoyatky XX CT. PO KUTTS JTHOAEH
pO3yMOBOi  mMpalli, IHTEJIFEHTIB SK TPAJUIII0 CTAaHOBJICHHS  YKpaiHCBKOT
IHTeNeKTyallbHOI Tipo3u. Y miaposaum 2.1. «[HTenekTyanizmM y XyI0KHbOMY TEKCTI:
TEOPETUKO-METOIOJIOTIYHUN aCTIeKT» OCMHCIIEHO TEHICHIII0 JI0 1HTEeJIeKTyasi3alli
XyJIO)XKHBOTO TIMChbMa Ha TMEpeXiAHOMY €Tami BiJl peaji3My JI0 MOJEpPHI3MY.
3ayBaK€HO, IO YKPAIHCBKY JIITEpaTypy W KyJIbTypy B IMIEPCHKOMY AUCKYpCl
MEePEeBAXKHO TPAKTYBAJIH SIK CIYTy ¥ OCIIByBaua ceja, MIIaHChbKOTO TOOYTY, aje ax
HISIK HE OCBIYEHOTO CEpeOBHINA, JIIOACH ITyMKH, iHTenekTyaniB. [ligkpecieHo, mo
IHTeNIeKTyalli3alliss XyJAOKHBOTO TMHUChMa po3nouajgacs BHACIIAOK  B3aeEMOIT
bimocodii ¥ miTeparypu, TOCWJICHHS KOHIICTITYaJIbHOTO Hayajga B OOpa3HOMY
MUCJIEHHI, TMOTJMOJICHHS XYIOKHbO-TICUXOJIOTIYHOT ~aHaJITUKU 1 HalvacTiiie
BUSIBISIETBCS Y BIATBOPEHHI PO3MAITUX CBITOTJIIAHUX TMOJEMIK, BIAKPUTOTO
BUCJIOBJIIOBAHHS 116 Y XYyI0XKHBOMY TEKCTI TOIIO. 3alpOTOHOBAHO CXEMY
PO3MEKYBaHHS IHTEJICKTYaJIbHUX TEKCTIB Ha: napaboniyni (3 IXHBOIO OpPi€HTAIII€0 HA
EKCIIEPUMEHT, JJa0OpaTOPHICTh, BUMPOOYBAHHS TE3H, 17Ie1 UM CUCTEMU 1/1eH, CKIIaIHY
NOCTUKY  YMOBHOCTI) Ta  meopu 3 opeauiynum  (TE€MAaTUKO-CTUIIHOBUM)
[HmeNeKmyanizmom, y SIKAX 3MajbOBaHl BJIACHE IHTEJIEKTyalld, JIIOAH PO3yMOBOI

npaii a0 MUCTELbKO-TyXOBHHUX 3allIKaBJI€Hb yYB OPTraHIYHOMY JUISI HUX CEpelOBUIII



1 aKTUBHUX CBITOTJISJIHUX MOIIyKaX. 3aKIIEHTOBAHO, 110 YKPaiHChKA 1HTEIEKTyallbHa
npo3a XX CT. TeHETHMYHO CHOpiJHEHA 3 OeIeTPUCTHKOIO Apyroi mosoBuHH XIX —
noyatky XX CT. MOpo I1HTENITeHTIB-yKpaiHO(IIIB, «HAI[IOHATIB»-KyJIbTYpHUKIB,
MIPOCBITHHKIB, JlIOepaIbHE MaHCTBO.

Y migpozaini 2.2. «Poman «AHapiit JlaroBCchkHil» y KOHTEKCTI YKpaiHCBKOI
npo3d 3 JKUTTA 1HTedireHmii apyroi mojoBuHM XIX — mowyaTtky XX CT.»
OOIpYHTOBAaHO JIyMKy, 1[0 pOMaH, SK 1 3HAYHUM KOPIYC HOBEIICTUKU
A. Kpumcbkoro, He Oy BUIAIKOBUM €CTETHYHUM (PEHOMEHOM, a/Ke MOCTalld Ha
TJI1 IHTEHCUBHUX TBOPYMX IIYKaHb YKPaiHCHKOT MPO3U 3 MKUTTS 1HTENITEHIIi. AHaI3
pomany A. KpuMCBKOro B KOHTEKCTI €TAlHUX TBOPIB 13 HACKPIZHOIO MPOOIEMATHKOIO
KUTTEISUIBHOCTI  THTEJIEKTYaliB (A. CBUIHUIIBKOTO, I. Heuys-JleBunpbkoro,
O. Konucekoro, Ilamaca Mupnoro, Omenm Iluinku, I. ®panka, b. I'pinuenka,
O. KoOunsgHcbkoi Ta iH.) BUSIBUB: 1) rayiepesi iHTENITEHTHUX IEPCOHAXIB, MisITBHUX
«IJICOJIOTIUHUX» TePOiB-KYJIbTYPHUKIB, J10€paIbHOTO TMAHCTBA ICTOTHO 30ararmia
NpoOJIEMHO-TEMAaTUYHUIM  J1aNa30H YKpaiHChKOi JTepaTrypu, CcTajga CBOEPIIHUM
IHAUKATOPOM i «3PLIOCTI» 1 CTAHOBUTH APTYMEHT Il CIPOCTYBAaHHS OOMEKYBAJIbHUX
TEOpil PO YKPAIHCBKY JITEpaTypy SK <«JITeparypy Ui JOMAIIHBOTO BXKUTKYY,
MapriHajibHy, MPOBIHIINHY, «HEMOBHY» TOIIO; 2)y KOHTEKCTI XYAOXHIX OCSITHEHb
o0Opa3iB TepoiB-iHTeNeKTyalniB Trojioc A. KpuMCBKOro SK TIOBICTSApa BHU3HAYABCS
0€3CYyMHIBHOIO CaMOOYTHICTIO. 3’SICOBAHO, IO CBOIO MPO3y MNHCHbMEHHUK 4YacCTO
po30y/IOBYBaB SIK MO3ai4Hy 3MIHY KapTHH 1 3a0KPYIJICHHX Yy CIOKET CHUTYyalii 13
BHUPA3HO CIIIEHTU30BAHUM, OHAYKOBJICHUM TUIIOM HapaTUBY (ckaximo, «Psychopathia
nationalisy», «/luBHa npuroga», «B Baroni», «BUpuBku 3 MeMyapiB OJHOTO CTaporo
rpixoBoan», «AHnpii JlaroBcekuii» Toiio). [lodparmenToBaHa po3mMaiTUMu MIKpoO-
Ta MaKpOTEKCTaMHU OMOBIJHA CTPYKTypa MOT0 TEKCTIB CHPAaBIIsA€ BPAKECHHS YU TO
«KOHCHEKTY» Jyllll 1HTEJIeKTyaja y CTaHl HEBPACTEHIYHOI TapsuKOBOCTI,
PO3TPUBOKEHOCTI JyXy, YH TO OEJIETPU30BAHUX TPAKTATIB 13 TICHUXOJIOTI],
penirie3HaBcTBa, eTHorpadii, ¢imocodii Tomo. A. Kpumcbkuil CTBOPUB OpUTIHATIBHY
MOJIETb THTENEKTYaIbHO-(1710CO(CHKOr0 POMaHy Ta €KCIIEPUMEHTAIbHI HOBETICTUYHI

TEKCTH, SIKUMH 3all0YaTKyBaB YKPAiHCBKY 1HTENEKTyallbHY MPO3Y, 10 HaJajdl 3HaHIIa



IHTEHCUBHE  TPOJOBXKEHHS y  TBopdocTi M. XBwiboBoro, M. IBueHka,
M. Morunsacekoro, B. IlerpoBa-/lomontoBuua, B. IlinmorunsHOTro, €. [TnyKHUKa,
1O. SIHoBCHKOTO.

VY naBox miaposainax mpemwvoz2o po3diny «OcOoONMBOCTI XapaKTEPOTBOPEHHS
y mpo30Biii  cmaamuHi  Aratanrena KpuMmcpkoro»  BUCBITIEHO — crenuiky
aBTOO10rpadi3My Ta 0COOIMBOCTI MOJICTIOBAHHS JIIOJICBKUX XapakTepiB. Y MIAPO3aii
3.1. «ABtobiorpadizM SK €JIEeMEHT XYyJOXXKHBOI CTPYKTYpH pOMaHy «AHAPIH
JlaroBchbKMii» Kpi3b CIEKTP PI3HUX IHTEPOPETALIMHUX CTpaTerii OKpEeCIEHO
cnernudiky aBTodiorpadizmMy TBOPYOCTI MHUCHbMEHHUKA, MPUYOMY HE SIK CHPOIICHOI
HATypaJIICTUYHOI PEKOHCTPYKINi OiorpadiuHMX €JIEMEHTIB, a SK HaJCKIaaHOL
CUCTeMH MacokK 1 Bimm3epkaneHb. CrocTepekeHo, M0 KOXHA 3MICTOBAa 4H
MOEeTHKaJIbHA TOAPOOUIISI pOMaHy Hade MPOXOAUTh «IIEH3YpY» B peduieKkciiiHo-
CBITOIIITHOMY «CaMoOaHali31» I[EHTPaJbHOTO NepcoHaxa AHApis JlaroBcekoro.
Takuit crnoci® po30ynOBU XYAOXKHBOTO HapaTUBY, 3a BIYYHUM TEPMIHOM
JI. Tin30ypr, € BUpPA3HUM 3pa3KoM aBTOICHXOJIOTi3MY, KOJIH IIMCBMEHHHUK CTPYKTYPYE
KUTTEBE CEPEOBUILE, MUCICHHEBY (PaKTypy MEPCOHAXIB, IHTECHCUBHO HAAUIAIOUH 1X
BJIACHUMHU €MOIIISIMU, PO3AYMaMH, MOPTPETHOI TMOMIOHICTIO TOIIO. Y pOMaHi
«Anpapiit JlaroBcekuii» Ta B HOBEIICTUYHUX TeKcTax A. KpuMchKoro Maemo riamboko
CBOEPITHUNA  THUI  aBTOMNCIHHOTO  XYIOXKHHOTO  TUChbMa, i€ TpaHl MK
CKOHCTPYMOBAaHUM IEpPCOHAKEM a0 MepcoHaxaMH AK 00’€KTaMU MOJEITIOBAaHHS
XYJIOKHBOI AIMCHOCTI 1 MCHUXO(1310J0TTYHOK OCOOMCTICTIO aBTOpa MOYACTU TETh
po3muti. Tomy aBToOiorpadiuni ememeHTu y TBOopuocTi A. Kpumchkoro moTpiOHO
IHTEPIPETYBATU K ABMONCUXONO2IYHUL [HMENeKmyaiizm, y SKOMY OpraHIqyHO
CHIBICHYIOTh 1 XYJO0XHIA BUMHUCEN, 1 ICUXO0(]I310JI0TYHO BMOTUBOBAHUMN, TOKIAIHO
IHTEepPTEKCTyalli30BaHu aBTOOIOTpadiunmii cyOcTpaT, 13 IHTCHCUBHUM BKJIFOUCHHSM
y TEKCT HAyKOBMX KOMEHTapiB, MOJEMIYHUX acoliaiiil, (paHTOMHHUX «TrOJIOCIBY,
PETPOCTICKTUBHUX 1 IPOCTICKTUBHUX Bi3iii TOIIIO.

VY miapo3aim 3.2. «Konuenuis repost y 6enerpuctuii Aratanrena Kpumcbkoroy»
MIJKPECIeHO, 10 Mpo3oBa TBOPUICTh A. KpUMCBKOro BKJIQJa€TbCsl Yy KaHOH

MOJICPHICTCHKUX IIyKaHb, 3a SKUX BHYTPIIIHIM CBIT aBTOpa 4YacTo Haue



«TEPECEIIETLCS» Y TICUXOJIOTII0 TIEPCOHAXIB, 1 1€ HAMOUIBIT pelbe(h)HO BUSBISETHCS
B KOHIIENTYyami3amii MOpPTPeTyBaHHsS JIIOACHKUX 00pa3iB, y 30pIEHTOBAHOCTI Ha
EKCIICPUMEHTYBAaHHS IIiJT Yac IXHBOTO MOJCIIOBaHHA. JlymieBHHMI CBIT HOTO
MEPCOHAXIB, B SIKOMY KOHPOBEPCIMHO MpEICTaBIEHI 3alepedyeHHs] TpaJauliiHUX
KUTTEBUX ICTHMH 13 Bi3l€l0 MallOyTHHOTO, TICUXOHEBPOJOTIUHY, «ICTEPIHHY»
XBOPOOJUBICTh, BCIYXOBYBaHHS B ()aHTOMHI «T'OJIOCH» 1 HEMMOBIPHE KUTTETHOOCTBO,
3aroCTPEHO-HACTOPOXKEHE CHPUUHATTS JIMCHOCTI 1 NMEPMAHEHTHUM TMOIIYK CBOET
YKUTTEBOI Micii, 3/1e01IBIIOTO CUMBOJIIYHO MApKy€ BIKOBI 3MiHHU, CTaJli MOJOJIAHHS
1HQAHTUIBHOCTI Ta  JOPOCHINIAHHS  JIIOACBKOI  ocobuctocTi.  «belpyTchki
OTMOBIJAHHS», SIKI MOCTaIM 3 LUKIY KopecnoHaeHuii 3 Cupii Ta JliBany mijg 4ac
JIBOPIYHOTO HAYKOBOTO BinpsmkeHHs A. Kpumcbkoro 1896-1898 pp., pernpe3eHTyoTh
opuriHaibHe  OaueHHss Cxoly ouuMMa €BpPONEHIT Y  JOKYMEHTaJII30BaHUX
NOOYTOMUCHUX Hapucax, A€ pelbedHO 3MallbOBaHI CTAPOCBITCHKI MPIOPUTETH
1l HOBOMO/IHI BISIHHSI B apaOCbKOMY, TEPEBAXKHO XPUCTUSHCHKOMY, CEPEIOBHIII,
XapaKTepu CTapLIOro ¥ MOJIOJ0r0 MOKOJIHB apaliB, a TaKoX THUMYAcOBl TPYAHOIII
POCIMCHKMX YYHMTEIbOK-MICIOHEPOK Yy PENPECHMBHUX OOCTaBMHAX MYCYJIbMAaHCHKOTO
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SUMMARY

Horblianskyi Yu. P. Prose Fiction by Ahatanhel Krymsky. — Qualifying
research work authorized as manuscript.

Dissertation for the scholarly degree of Candidate of Philology. Specialty
10.01.01. Ukrainian Literature. — The Lviv Ivan Franko National University, Ministry
of Education and Science of Ukraine. Lviv, 2021.

The dissertation researches A. Krymsky’s belles-lettres legacy as significant
experimental phenomenon of modernizing the Ukrainian literary tradition. The paper
is the first in its kind to comprehend — systematically, comprehensively and
multifacetedly — the evolution of the literary-critical thought on the belletristic works
of the writer in historiographical-receptive and contactological perspectives, it
topicalises the issue of literary-artistic intellectualism, analyses the novel Andrii
Lahovs ’kyi within the context of Ukrainian prose fiction dating to the second half
of the 19" — early 20" c. from the intellectuals’ life, highlights the nature
of autobiographicity in his works, as well as specificity of characters’ literary-artistic
building.

The Introduction substantiates the topicality of the subject-matter, defines
the object and subject of research, formulates the purpose, objectives, outlines
the theoretical and methodological principles, basic methods, covers the scholarly
novelty, practical significance of the work, indicates its relationship with research
programmes, plans, topics and information about the approbation of the results.

Chapter One “Ahatanhel Krymsky in the literary-critical thought: reception and
contact relations” — consisting of three sections — highlights the evolution of critical-
literary theoretical comprehensions of the works by A. Krymsky from the 1890s
to the present. In subsection 1.1. “Stages in the comprehension of Ahatanhel
Krymsky’s literary-artistic works (late 19" — 21%t centuries)”, based on the analysis
of numerous literary-critical “voices”, refutes the thesis about the aesthetic-literary
“vacuum” around the figure of A. Krymsky and distinguishes three stages in

the reception of his work: 1) time of active interest on the part of the readers, and



literary-critical thinking (1890-1920s); 2) period of cautionary silence and
rehabilitation in sub-Soviet Ukraine, topicalization in Western Ukraine and
in the diaspora (1930-1980); 3) the latest stage in the theoretical and historical-
literary multifaceted study (since the proclamation of state sovereignty of Ukraine) by
means of biographical, aesthetic-literary theoretical, oriental, descriptive-discursive,
psychoanalytical, structural-semiotic, national-philosophical methodological tools.
It has been observed that at the first stage the principal features of A. Krymsky
as writer were clarified, in particular his originality in problem-thematic and
structural-aesthetic quests: spiritual dichotomy (dispersion) and lack of confidence
inhis own creative ability; general subjectivist manner (“subjective tone”);
introduction of a neurasthenic character into literary circulation (“hysteric”,
“psychopath”, etc.); psychological and spiritual kinship of the characters, their
autobiographicity and complexity of psychophysiological portrayal; a complicated
combination of features of realistic writing and a new, Modernist artistic
consciousness (decadence); an unusual symbiosis of writer and scholar in one person
and variety of A. Krymsky’s creative incarnations, etc.

These easily traceable concepts formulated openly or by way of quasi-denial
appear in the literary-theoretical discourse at all stages of mastering A. Krymsky’s
oeuvre. On the other hand, numerous innovative ideas and perspectives have been
proposed by present-day researchers (T. Hundorova, S. Pavlychko, M. Moklytsia,
Ya. Polishchuk, H. Vypasniak, M. Hirniak, M. Drohomyretska, H. Ostanina,
B. Pastukh, A. Pecharskyi, R. Tkachenko, et al.). An original concept was proposed
by Yu. Kovaliv, examining A. Krymsky’s belles lettres not as an aesthetic exception,
but as “psychoanalytic” and “philological” fiction, which became a model of High
Modernism oriented towards experiment.

Comprehending the “dialogue” of two extraordinary contemporaries (Subsection
1.2. “Ivan Franko and Ahatanhel Krymsky: critical assessments against
the background of interpersonal relationships and contact between generations”) has
revealed the following: I. Franko tried to dispel the lack of confidence on the part

of the author of the novel Andrii Lahovs ’kyi in his talent as a writer, encouraging to



live a full spiritual life, without precipitating to hide in the purely philological
science; represented him as a universal creative personality; within the context
of new (Modernist) literary trends and techniques, he believed that the literary-artistic
works by A. Krymsky may have been somewhat inferior to the aesthetic level
of other contemporary authors, yet possessed a unique charm, particularly in terms
of problem-thematic innovation, extravagance of characters, textual expression,
unique authorial personality. The critic highly appreciated the lyrics of Palm
Branches as an “original rise” in Ukrainian literature, devoting a thorough review to
it; also, he observed traces of autobiographism, controversial nature of his literary
artistic thinking, focusing his attention on lyricism, bright colours in the story
Psychopatia nationalis. In his turn, A.Krymsky thought I.Franko to be
an outstanding writer and one of the leading cultural, social and political figures,
offering in encyclopedic and jubilee-occasion “portraits” samples of systematic study
into the life and work of the contemporary man of genius, often rendering topical
the themes and issues spiritually close to him as well (raising new generations,
complex intergenerational relations, etc.). The polemics of the writers regarding
the research on I. Vyshensky and critical assessment of T. Halip’s narrative Clear
Stars was controversial.

A. Krymsky’s vision as a writer according to M. Rudnytskyi (subsection
1.3. “Life and creative incarnations of Ahatanhel Krymsky in the interpretations
of Mykhailo Rudnytsky”) is structured following parameters of the biographical and
aesthetic paradox, viz. as extraordinary scholar and “occasional” artist that introduced
into literary circulation psychopathic, neurasthenic characters, preceding hereby
the first attempts at Ukrainian Modernism, wrote fiction without a clear composition
and a finished plot; allegedly, a scholar struggling with a writer is felt throughout his
oeuvre. In his work Pys 'mennyky zblyz ka (Writers Close Up) M. Rudnytsky presents
A. Krymsky for the most part as a multidisciplinary scholar using every opportunity
to distance himself from the literary “sins of youth”. Analysis of the literary-critical
thought of the author of Povistky i eskizy z wkrayins 'koho zhyttia (Narratives and

Sketches from Ukrainian Life) gives evidence to believe that though his creative



legacy, esp. belles lettres, hitherto unduly appreciated in the Ukrainian literary-
historical canon, it has never totally disappeared from the intellectual horizon.

The second chapter “On the Forefront of the “Prose of Ideas”: Phenomenon
of Intellectualism and Evolution of the Ukrainian Belles Lettres on the Intelligentsia”
comprising two sections, topicalizes the issue of artistic intellectualism as a strong
argument to refute the traditional dichotomy of literary “Populism” and Modernism
in terms of polarization having come to be a pivotal one to research Ukrainian
Modernism in recent decades; simultaneously, it analyzes the novel Andrii
Lahovs 'kyi within the context of landmark works of Ukrainian literature (second half
of the 19" — early 20" c.) on the life of people of intellectual work, the intellectuals as
a tradition of forming the Ukrainian intellectual prose.

Subsection 2.1. “Intellectualism in the literary text: theoretical and
methodological aspect” comprehends the tendency to intellectualization of literary
writing in the transition stage from Realism to Modernism. It is noted that Ukrainian
literature and culture were mainly interpreted in the imperial discourse as those
servicing and eulogizing the countryside, philistine life, but never the educated
milieu, people of thought, intellectuals. It is emphasized that the intellectualization
of literary writing began as a result of the interaction of philosophy and literature,
strengthening the conceptual principle in figurative thinking, deepening of the artistic
and psychological analytics, and is most often manifested in the reproduction
of various world-view polemics, open expression of ideas in the literary text etc. The
subsection proposes a pattern for delimitating intellectual texts into: a/ parabolic
(oriented to experiment, laboratory atmosphere, testing of a thesis, idea or system
of ideas, complex poetics of conventionality) and b/ works with organic (thematic-
stylistic) intellectualism depicting intellectuals proper, people of mental work
or artistic - and - spiritual interests in their organic environment and active worldview
pursuits. It was found that the Ukrainian intellectual prose of the 20" century
is genetically related to the belles lettres of the second half of the 19" — early 20™
century portraying ucrainophiles intellectuals, culture-fostering “nationals”,

enlighteners, liberal gentry.



Subsection 2.2. “The novel Andrii Lahovs’kyi in the context of Ukrainian prose
from the life of the intelligentsia in the second half of the 19" — early 20" centuries”
substantiates the idea that the novel, as well as the significant corpora
of A. Krymsky’s short stories, were not an accidental aesthetic phenomenon, as they
arose against the background of intensive creative quests in the Ukrainian prose from
the life of the intelligentsia. Analysis of A. Krymsky’s novel in the context
of landmark works with all-pervading issues of intellectuals’ life-stories
(A. Svydnytsky, I. Nechui-Levytsky, O. Konysky, Panas Myrny, Olena Pchilka,
I. Franko, B. Hrinchenko, O. Kobylianska et al.) found that 1) the gallery
of intelligent characters, active “ideological” culture-fostering characters, liberal
gentry have significantly enriched the problem-thematic range of Ukrainian literature,
coming to be a kind of indicator of its “maturity” and is an argument for refuting
restrictive theories of Ukrainian literature as “literature for domestic use”, marginal,
provincial, “incomplete”, etc.; 2) within the context of artistic comprehension of the
images of intellectual characters, the voice of A. Krymsky as a novelist was
determined by an unquestionable originality. It was found that the writer often
developed his prose as a mosaic change of pictures and rounded-into-a plot situations
with a clearly centered, scientificated type of narrative (e.g. Psychopathia nationalis,
Strange Adventure, In the train- car, Excerpts from the memoirs of an old man-
sinner, Andrii Lahovs’kyi etc.). The narrative structure of his texts, fragmented by
various micro- and macro-texts, gives the impression of either a “synopsis” of the
intellectual’s soul in a state of neurasthenic fever, anxious spirit, or fictionalized
treatises on psychology, religion, ethnography, philosophy, etc. A. Krymsky created
an original model of the intellectual and philosophical novel and experimental
novelistic texts, whereby he initiated the Ukrainian intellectual prose, which later
found an intensive continuation in the works by M. Khvylovy, M. Ivchenko,
M. Mohyliansky, V. Petrov-Domontovych, V. Pidmohylny,  Ye. Pluzhnyk,
Yu. Yanovsky.

The two subsections of the third chapter “Peculiarities of characterization in

the prose heritage of Ahatanhel Krymsky” cover the specificity of autobiographism



and features of modeling human characters. Subsection 3.1. “Autobiographism as
an element of the literary-artistic structure of the novel Andrii Lahovs’kyi through
a range of different interpretive strategies outlines the specificity of the of the writer’s
autobiographism, not as a simplified naturalistic reconstruction of biographical
elements at that, but as a supercomplex system of masks and reflections. It is
observed that each semantic or poetic detail of the novel seems to be “censored” in
the reflective-worldview “self-analysis™ of the central character Andrii Lahovs’kyi.
This way of constructing an artistic narrative, L. Ginzburg aptly put it, is a clear
example of autopsychologism, when the writer structures the living environment,
mental texture of the characters, intensively endowing them with their own emotions,
reflections, portrait resemblance and so on.

In the novel Andrii Lahovs’kyi and in the novelistic texts by A. Krymsky we
have a deeply unique type of the autopsy fiction, where the facets between
the constructed character or characters as objects of modeling artistic reality and
the psychophysiological personality of the author are to some extent fuzzy altogether.
Therefore, autobiographical elements in the works by A. Krymsky should be
interpreted as autopsychological intellectualism, in which organically coexist both
fiction and the psychophysiologically motivated, detailed intertextualized
autobiographical substratum, with intensive inclusion in the text of scientific
comments, polemical associations, phantom “voices”, retrospective and prospective
visions etc.

Subsection 3.2. “Concept of the hero in Ahatanhel Krymsky's belles lettres”
emphasizes that the prose works by A. Krymsky fits into the canon of Modernist
pursuits, following which the author’s inner world often seems to “move” into
the psychology of the characters, and this is most evident in the conceptualization
of portrayal of human images, orienting towards experimentation during their
modeling. The inner world of his characters, wherein controversially presented are
denials of traditional-life truths with a vision of the future, psychoneurological,
“hysterical” morbidity, hearkening to phantom “voices” and incredible zest for life,

sharpened-alert perception of reality and permanent search for one’s mission in life



for the most part symbolically marks age-related changes, stages in overcoming
infantilism and maturation of the human personality. Beirut stories that rose from
a series of correspondence from Syria and Lebanon during the two-year scholarly trip
of A. Krymsky in 1896-1898, represent an original vision of the Orient through
theeyes of a European in documentized everyday-life biographical essays
picturesquely depicting characters of old-world priorities and new-fashioned trends
inthe Arab, mainly Christian, environment, older and younger generations
of the Arabs, as well as temporary difficulties of Russian missionary women-teachers
in the repressive circumstances of the Muslim world.

The Conclusions summarize the results of the dissertation research and
emphasize that A. Krymsky’s prose fiction has an exceptional receptive appeal both
for special scholarly studies and for the average reader, so one can hope that
his oeuvre will always be in an intensive field of the reader’s and researcher’s
priorities.

Key words: prose fiction, belles-lettres, novel, novellas, reception, Modernism,
experimental prose, intelligentsia, intellectualism, autobiographism,
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