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Ka3nox I. CtwiboBi 0c00MBOCTI CaKpajdbHOI MOHOIII B KOHTEKCTI
MY3HM4YHO-IOeTUYHUX (OpPMOTBOpPUMX 3B’A3KiB (HAa MarTepiajgi micHecHiBiB
HBiTHoi Tpioai kin. XVI — mou. XVIII ct.) — KBanidikariiiina HaykoBa mpars Ha
paBax pyKOIHCY.

Huceprariist Ha 37100yTTS HAYKOBOTO CTyIEHs JOKTopa (diocodii 3 ramysi
3HaHb 02 «KynbTypa i MUCTEITBOY 3a crieniaiabHICTIO 025 « My3u4He MUCTEIITBOY.
— JIbBIBCHKMI HalllOHANIBHUI YHIBepcUTeT iIMeH1 [Bana @panka — JIbBiB, 2022.

VY nuceprartiii 1OCHIIKYIOTBCS CTHIIBOBI OCOOIMBOCTI CaKpaibHOT MOHOIIT B
KOHTEKCTI KOMILUIEKCHOTO aHali3y (OpMOTBOpYMX 3acajl MiBYOI CEPEeIHbOBIUHOT
tpaauiii. Ha wmatepiami micHecniBiB mukiay LBiTHoi Tpiomi ykpaiHChKHX
HoTONHIAHUX [pmororioniB kiH. XVI — mou. XVIII ct. npoanaiizoBaHO My3UYHO-
MOETUYHI CTPYKTYpHI OAMHHULI (opMH JITYypriiiHOro pemneptyapy. IIpocTtexxeno
MOB’SI3aHICTh TUMHOTPA(pIYHUX >KaHPIB Ta MY3UYHO-CIIBHUX (POPM BI3aHTIMCHKOTO
Oorociay>k00Boro oOpsily Ta YKpaiHChKOi JITYpriiHOI TpakTUKU. BigzHaueHo
MIINOPA/IKYBAaHHS KAHPOBOI CHCTEMH IIEPKOBHOI TUMHorpadii m1000BOMY,
THXKHEBOMY Ta PIYHOMY JITYPTIMHUM KOJIaM B 3aJI€KHOCTI BiJl IPA3HUYHOTO YU
OyZ€HHOT0 TUMIB OOrociyxiHb. HalroJoBHIIIMMU KaHpaMHU MIBYOi ApamMaTyprii €:
Tpomap, CTUXHpa, CiIaIbHUN, KOHJAK, 1KOC, CBITWJIbHHMM, KaHOH, akadicT TOIIO.
BukoHaBcbka TMpakTWKAa  BiI3HAYAETHCS TAaKUMH  OCHOBHMMH  (hopmamu
nudepeHianii MICHECHIBIB SK ICAIMOJIS, alWIyWHI PO3CHIBU Ta THMHOIIS.
binbmiicte  micHecmiBiB  HE3MIHHMX 4YacTUH  Bewipni, Ytpeni, JliTyprii
PO3CIIBYETHCS TUMHIYHO.

B 11bOMy KOHTEKCTI PO3MNIIHYTO CTPYKTYpy OorociyxiHb nukiy L[BiTHOT
Tpioai, OCHOBHUUM 3MICT, SKUX TNPU3HAYCHU OOTOCIOBCHKOMY TPOYHTAHHIO
010iifHUX MOMIM TOJIOBHUX XpHUCTUSHCHKMX cBAT: LlBiTHOi Hemimi, Ilacxw,
Bozuecinns ['ocnoguporo ta II'stupecsatHuni. B icTOpUYHOMY KOHTEKCTI

oorocnyxiHHs nukiy L[BiTHOi Tpioai 3a3Halio penaryBaHHs, CTPYKTYPHUX 3MIH 1



YKaHPOBUX JOTIOBHEHb. BU3HAY€HO OCOOIMBICTD 1 BIAMIHHICTE TpioJi cepes 1HIMX
KHUT Oorociayx06oBoro BxkuTKy. Kuura LlitHa Tpioap MICTUTH MiCHECHIBU
PYXOMUX CBSAT, SIKI 3aj]eXaTh BiJ JaTu npaszHuka [lacxa. 30ipHUK 371€01IbIIOTO
CKJIa/Ia€ThCS 3 KAHOHIB, CepeJl SKUX MEepPEeBaKaroTh HETMOBHI KAHOHH, a MICHECIIBH
OJIHIET CITY»KOH PO3CIIBYIOTHCS Ha Pi3HI IJ1acH.

BuszHayeHO TATIICTh cakpalibHOI TUMHOTpadii 3 aHTUYHOIO MOETUYHOIO
TPaIuII€l0, MO0 MPOSBHIOCS Y 3aCTOCYBaHHI PI3HUX MY3UYHO-PUTOPHUHUX
MoOJIeJIel Y CTPYKTYpHIN opraizaliii Bi3aHTIMCBKUX TicHecHiBiB. L1 xapakTepHa
0coONUBICTh 30eperiacs 1 B MPaKTHUIll YKPaiHChKOI cakpaibHOi MOHOIII. ['0oBHY
yBary NpUAUICHO PUTOPHIl, SIKa BOJIOJIE IIUPOKUM CIEKTPOM XYHOXKHIX
MPUIOMIB, 32 JOMOMOTOI0, SIKUX JOCSTA€ThCS BUPA3HICTh OOrOCIy>KO0BUX CEHCIB.
Bxe B aHTHMYHOCTI PHUTOPUKA CHHTE3yBaJla 13 PI3HUMH BHUJAMH MHCTENTBa 1
BUKOPUCTOBYBalacs SIK OCHOBa BuUOyayBaHHs mpomoB. lleil 1o0cBifg BMOBHI
MPOSIBUBCA Y CTBOPEHH1 XPUCTUSHCHKOI FOMUIETHKU Ta TUMHOTpadii, 6a30BaHUX
nepenosciM Ha Caromy ITucemi. CeaTi OTuI y CBOiX Mpausgx BUKOPHCTOBYBAJIU
HaJ0aHHSI aHTUYHOI Moe3ii Ta ¢inocodii, mo 30aradyBajigo JITypridiHy JIEKCHUKY,
YBUPA3HIOBAJIO TMOETHKY CHMBOJIKO-aJISTOPUYHMMHU 3B’S3KaMH, Ta HaJaBalo
JITYpriiHOMY BIPIIYBAaHHIO €CTETUYHOTO HAMOBHEHHS. Y THUMHOTpadiuHUX
TEKCTaX OJTHOYACHO CITIBCTaBISIIOTHCS CTapO- 1 HOBO3aBITHI oOpasu, 30aradeHi
NOPIBHSAHHSAMHM, €MITE€TaMM Ta IHIIMMH 3ac00aMH TMOETUYHOI BHUPA3HOCTI.
CHUMBOJIIKO-aJIETOPUYHI 3B’ SI3KM OCOOJIMBO MOMITHO Yy aHpP1 KAHOHY, CTBOPEHOMY
Ha OCHOBI Ol0MIMHMX MiCE€Hb, NPOYUTAHUX B KOHTEKCTI TMOPIBHSAHHA 1
CIOPIAHEHOCT1 3 XPUCTUSHCHKUM BUEHHSIM.

Posrnsitnyro putopuuni Qirypu 1 Tpomw Bi3aHTIMCHKOI TUMHOTpadii,
3aKOpPIHEH1 B aHTU4HIM moe3ii. Tponu BUpakarOTh 3MIHY HNPHUPOJAHOTO 3HAUYCHHS
ciioBa, a ¢irypa mo3Hadae MopsiJoK CHHTAKCHUYHOI KOHCTPYKIi ciiB. [IpaBuimsHO
po3CcTaBieHI y TUMHOTpaiyHOMY TEKCTi (irypu 1 TpOmM PO3KPHUBAIOTH
MPUXOBAHUK 3MICT a00 PUTM TyMOK, IO 3HAXOIUTh MiJICUJICHHS Y MEIOAUYHOMY

CYINPOBO/II MOHOAIMHOTO MEJIOCY.



OOrpyHTOBaHO OCHOBHI MPUHIMIHN (HOPMOTBOPEHHS CaKpalbHOI MOHOIIT
yepe3 MY3WYHO-BHPA30Bi 3aco0OW: MeJofis, 0a30BaHa Ha OIOPHHUX CTYIEHSIX
3BYKOPSY; PUTMIYHA OpTraHizaiis, MepiOAUYHICT, 1 MOBTOPHICTH TEMAaTHYHOTO
MaTepiany; KagaHCyBaHHS, MOBTOpHE a0 JEMI0 BHUIO3MIHEHE B 3aJICXKHOCTI BiJ
MOETUYHOTO TEKCTY 1 MICLg y TBOpi; My3W4Ha (opMa CKIAJAAEThCS 3 MOTHUBIB,
dbpazyBaHHs, peueHb Ta MEPiOJIB. Y 3aJIEKHOCTI BiJ iX 31CTaBJICHHS 1 CIOCOOIB
PO3BUTKY MEJIOAIl, yTBOPIOIOTHCSA JBOYACTHHHI, TPUYACTUHHI YA BapiaHTHO-
ctpodiuHi My3udHi GOpMHU.

Po3kputo cemaHTHYHE 3HA4YEHHS 1HTOHAIIMHO-MEIOAUYHUX (opmyd,
MEJIO3BOPOTIB Ta «KpaTUM» y MICHECHIBaX CaKpaJbHOI MOHO/I11, PO3MIIIICHHS, IKHX
3aJIeKUTh B 3MICTYy TBOPY 1 (PYHKI[IOHAJIBHOTO TMPU3HAYEHHS — I1JIKPECICHHS
OOrOCIOBCHKOTO 3MICTY. Y IbOMY BHUMNAAKYy KOMIIO3UIIMHI JaHKU MEJIOJUKH
MICHECITIBIB BUSBJISIOTH CHIBIII0 3 PUTOPUYHUMHU 3akoHamu. lledt mpuHiun Oys
no0pe 3acBOEHUN KOMITO3UTOpamMu bapokoBoi 100M, 110 3aJIMIIWIM B 1CTOpIi
MY3WKH BHPA3HUH CIEKTp MEJIOANYHHUX (OPMYI, BU3HAUEHUX SK «MY3WIHO-
putopuuHi ¢irypu». Ile 3acBimuye BaromicTh (GOPMOTBOPYOTO MHCICHHS
AHTUYHOCTI, NPHUHILMIH, SKOTO aJanTyBajd TBOPLI CEPEAHBOBIYHOI MOHOJII SK
XapaKTEPHOI CTHJIICTUYHOT O3HAKH JITYPTIMHUX MICHECHIBIB TPEKO-BI3aHTINCHKOI,
a 3roJIoM 1 YKpaiHChKO1 O60rociy>k00BO1 TPAKTUKH.

[IpoBeneHO  aHANITUYHO-TIOPIBHAJBHUNA  aHA3 TNACXaJlbHOI  CTUXUPH
«BockpecinHsi JeHb» Ta Tpomapsa «Xpuctoc Bockpec» 3a TperpKuMH 1
YKpaiHCbKUMU pyKonucamu. JlocnipKeHO MY3UYHO-IIOETHYHI Mapajiesl Ha PiBHI
BIPUIOBUX CTPYKTYP, XKAHPOBUX OCOOJMBOCTEH, 3aKOHOMIPHOCTEW METPOPUTMIKH,
3arajbHUX MPUHIUINB MY3U9HOI (POpMHU, IO BPaxXOBYBAIHCS 1 30epiramucs mnpu
nmepeKyiajii 3 Tpelbkoi Ha  IEPKOBHOCIOB’SHCBKY MOBY. B KOHTEKCTI
MOPIBHSUTBHOTO ~ aHAMI3y CTHUXHPU 1 Tpomaps 3po0JeHO BUCHOBOK IMIOJIO
OYKBaJIbHOTO TIEPEKIIAAy 3 TPEIbKOT0 OPUTIHATY Ha IIEPKOBHOCIIOB’SIHCHKY MOBY
CIIOBO B CJIOBO, 13 30€peXEeHHSM OJIHAKOBOI KIJBKOCTI aKIICHTOBAaHUX CHJIa0.
BcranoBneno, mo B 0OWMIBOX 3pa3kax IIICHECHIBIB TPHUCYTHS MOIOHICTD

IHTOHAIIMHUX MOTHUBIB, METPO-PUTMIYHOT OpraHizallli Ta My3u4Hoi popmu, MpoTe



PO3BUTOK MEJIOJUYHOTO PYyXy Y TBOpPAx BHSBISIE MEBHY CaMOCTIMHICTH OKPEMHX
¢parmenTiB, 6a30BaHy Ha BapilaHTHOMY PO3BUTKY CTaJIMX MOTHUBIB.

VY nucepramiiiHiii  poOoTi mpoaHani3zoBaHO (HOPMOTBOPYI  OCOOJIMBOCTI
BUOPAHOTO pernepTyapy YOTHPhOX HAMOUTbUX mpa3HukiB nukiry L[BiTHOI Tpioxi
32 HOTOMIHIHHUMU [pMoOJIOTIOHaMH paHHBOMOJAEPHOI 100U. 30KpeMa, PO3TIITHYTO
KOMITO3UIIIITHO-BHPA30BY (DYHKIIIOHAJIbHICTb OCMOTJIACCS JBOX CTUXUP Ipa3HHUKA
[{BiTHOi Hemim «/Inech brmaromar» ta «IIpexne mectu guei» 3 Ipmonoriony 70 -
80 pp. XVII cr. (JIHb HJ 374). locniakeHHsl 3acBIAYMIO MiANOPSAKOBAHICTD
MEJIOIMYHOI OpTraHi3aiii CTUXHp CHCTEMI OCMOIJIAcCs, a TaKoX TOCTHYHIN
CTPYKTYp1 OOTOCIOBCHKOIO 3MICTY.

3MiiiCHEHO KOMIUIEKCHUM aHami3 mukimiyaux ¢opm [lacxanbHoi yTpeHi:
kaHoHy 3 Ipmosoriona 70 - 80 pp. XVII cr. (JIHb, HJ 374) ta ctuxup 3
JIrobGauiBcbkoro ipmosioriona 1674 p. (JIIM, Pyk. 103). Anami3 macxajibHOTO
KaHOHY 30CEpEIKEHO JIOBKOJa JApamaTyprii mukiy. JlocnipkeHHs BHUSBWIIO, IIO
LUTICHICTh JpamaTyprii 1mukiy IlacxambHOro KaHOHY BH3HA4a€ CHHTE3 TPbOX
rMMHOTpaIuyHUX CKJIAQJ0BUX: MY3UYHOI, MOETHMYHOI Ta OorocioBcekoi. Ha
npukiaaal mwath ctuxup [lacxu NpOCTEKEHO TICHY B3a€EMOMII0 MY3UYHOI 1
MOETUYHOI CKJIAJOoBUX. BUsSBIEHO 0COOJMBOCTI X KOMIIO3MIIIMHOI CTPYKTYpH,
noOy0BaHOT HA BEPTUKAJIbHIN CUMETPii B MenoAuli 1-1 Ta 5-1 CTuXup, HATOMICTb,
2, 3 14 cTUXUpPH BUSBJISIOTh TOPU3OHTAIIBHY, JIIHIMHY 1HBEPCIIO.

VY micuecniBax mipazHuka BosHecinns [ocnomuboro: cruxupu «Hiap
Otueckux», «Poauics ecu» Ta cBiTWIbHOrO 3 Jlto6auiBchkoro Ipmonoriony 1674
p. (JIIM, Pyk. 103) nmpocTexkeHo B3a€MO/II0 BIPIIIOBAHOI OpraHizallli BepOaabHOro
TEKCTy 3 MY3UYHOIO CTPYKTYpOIO HamiBy. MeNnoAuyHi NOCHIBKM BHU3HAYAIOTh
CMHUCJIOBI  aKIIEHTH  OOrOCIOBCHKOTO  TEKCTY. AHAJIOri4Ha  KOMITO3UIIIS
MPOCTEXKY€EThCsl HA mipukian cruxup «llpwuitnite momie» ta «llapio HeOGecHMiD)
npasnuka [I’stunecsatauii 3 JlrobadiBcbkoro Ipmosnoriony 1674 p. (JIIM, Pyk.
103). 3a3HaueH1 BUCHOBKM Ha MPHUKJIAJl JOKJIAIHOTO aHali3y micHecmiBiB LBiTHOT

Tpioal MepeKoHYIOTh Yy HEOOXIAHOCTI IUTICHOTO CHPUUHATTS CTPYKTYPHUX



€JIEMEHTIB CaKpajdbHOI MOHO[Ii, IO BHU3HAYa€e (HOPMOTBOPUY JOCKOHATICTD

MOHOZIITHOTO CEePEeTHHOBIYHOTO CTHIIIO.

Kntouoei cnoea: caxpaibHa  MOHOJISL, HOTONIHIWHUK  IpmonorioH,
Bi3aHTIiliCbka TUMHOTpadis, >kaHpOBa CUCTeMa, JITypriiiHui cmiB, L{BiTHa Tpioapb,

CTUJIb, OpMa, PUTOPHKA, 3HAK, CHMBOJI, CAKpaJIbHI ITICHECITIBH, TTOCTHKA.



ANNOTATION

Kaznokh I. Stylistic features of sacred monody in the context of musical
and poetic formative connections (based on the songs of the Flower Triodion
of the end of the 16th - beginning of the 18th century) — Qualifying scientific
work on the rights of the manuscript.

Dissertation for the degree of Doctor of Philosophy in the field of knowledge
02 «Culture and Art» in specialty 025 «Musical Art». - Ivan Franko National
University of Lviv - Lviv, 2022.

The dissertation is the first in Ukrainian musicology research devoted to
stylistic features of the Ukrainian sacred monody on the example of songs of the
cycle of the Flower Triodion from manuscript Irmologions of the end of XVI - the
beginning of XVIII centuries. In the disertation worked comprehensive analysis of
the formative principles of sacred monody in the context of musical and poetic
connections. The highlighted peculiarities of musical and singing forms of
hymnography in the liturgical practice of the Ukrainian church of the Byzantine
rite on the basis of the most important genres of singing drama: troparions,
stykhyrs, kondaks, ikos, exapostillary, canons, akathist, etc. The main forms of
performance differentiation of songs in ritual practice are singled out: psalmody,
hallelujah chants and hymnodes, among which the latter is most characteristic of
the invariable parts of the Vespers, Matins, Liturgy.

The structure of the services of the Flower Triodion cycle is considered in the
context of the theology of biblical events of the main holidays: Palm Sunday,
Easter, Ascension Day and Pentecost. In the historical context, the cycle of the
Flower Triodion was formed over a long period, undergoing editing of structure
and genre content. The corresponding repertoire is included in a separate liturgical
collection of the Triodion, different from other books of liturgical use in structure
and liturgical purpose. The book Flower Triodion constains songs of moving
holidais, vich depend on the date of the Easter. The collection mostly consists of

canons, mostly incomplete, and songs of one service, sung in different voices.



The forms of application of musical-rhetorical models in the structural
organization of sacred monody songs are outlined. The main attention is paid to
rhetoric, which defines a wide range of artistic techniques to achieve the
expressiveness of meanings and strengthen the persuasiveness of the texts. In
ancient times, rhetoric was combined with various arts. She played a special place
in liturgical works with based on the Holy Scriptures, ancient poetry and
philosophy and homiletics of the Holy Fathers. Therefore, the language of church
hymnography contains symbolic and allegorical connections that metaphorically
reveal the aesthetic essence of the image. In hymnographic texts, Old and New
Testament images are simultaneously compared, symbolic parallels are drawn, and
the metaphorical thinking of the creators is reflected. Symbolic and allegorical
connections are especially noticeable in the canon genre, where the Old Testament
theme is combined with Christian holidays or figures of saints, martyrs and monks.

Rhetorical figures and trails of Byzantine hymnography, which were formed
in ancient poetry and Old Testament texts, are described. The trails reveal different
layers of the content of the expression, and the figures indicate the order of
syntactic construction of words. Properly arranged in the hymnographic text, they
reveal the hidden meaning or rhythm of thoughts. The basic principles of
formation of sacred monody thanks to musical and expressive means are
substantiated: melody based on the supporting tones of the scale; rhythmic
organization, periodicity and repetition of thematic material; cadence, the same or
slightly modified, depending on the poetic text and place in the song; musical
form, consisting of a sequence of motives/songs, phrases, sentences and stanzas.
According to the development of melody, two-part, three-part, cyclic or variant-
strophic musical forms are formed.

The semantic significance of intonation-melodic formulas, melodic inversions
or multiples in the songs of the sacred monody, which were closely connected with
the content of the work and highlighted the most important semantic accents of the
theological text, is revealed. Such melodically complex melodies were used in

colophon singing, which implied the dominance of music over the text.



Compositional structures of melodic inversions are often determined by rhetorical
laws that reflect a certain meaning or concept. Composers of the Baroque period
used a similar approach to the functionality of melodic formulas as «musical-
rhetorical figuresy.

The study analyzes the repertoire of the Flower Triodion cycle based on
annotated irmologions from the Catalog of Yuri Yasinovsky, which illustrate the
process of formation and development of hymnographic genres, according to the
canonical charter of Byzantine worship. The dynamics of fixation and the number
of the most used hymnographic genres of the Flower Triodine cycle in the irmoloy
repertoire, which occupied an important place in church practice, are determined.
The variety of half-colors of the Flower Triodion is described: Bulgarian, Greek,
Russian, Mintja, Kyiv, Simple, etc., which existed in the irmoloy repertoire of the
early modern period. The Greek nevma repertoire of stihirs its melodies of the man
holidays of the Flower Triodion from the Dohastarium of Petros Peloponnese
traced. In the historical context, the evolution of Byzantine semiography and the
formation of signs' nevma are highlighted. Based on the comparison of genres
from the Ukrainian Irmoloy collections and Doxastaria, the coincidence of the
genres of the Flower Triodion in the morning and evening services was revealed.
On this basis, the origins of Ukrainian ritual practice from the Byzantine church
tradition is attested. A comparative analysis of the Easter stykhyry «Resurrection
Day» and the troparion «Christ is Risen» based on Greek and Ukrainian
manuscripts. Musical-poetic parallels based on the verse structure of the text,
similarity of metrorhythmics, general principles of musical form, which were taken
into account and preserved when translating from Greek into Church Slavonic,
were studied. In the context of a comparative analysis of stykhyrs and troparions, it
was concluded that the following translations from Greek originals in the Church
Slavonic language would be the word with the maximum preservation of the same
number of originals. It is established that in both samples of songs there is a

similarity of intonation motives, metro-rhythmic organization and musical form,



but the development of melodic movement is somewhat different, which indicates
the evolution of melody in Ukrainian sacred songs.

The dissertation analyzes the formative features of the selected repertoire of
the four largest holidays of the Flower Triodine cycle according to the note-linear
Irmologions of the XVII century. In particular, the compositional and expressive
functionality of the osmoglas is considered on the example of two stykhyrs of the
holiday of Palm Sunday «Blissful day», «Six Days Before» from Irmologion 70 -
80 years of the XVII century (LNB ND 374). The melodic subordination to the
osmoglas system and the connection of the melody with the theological content
were revealed. A comprehensive analysis of the cyclical forms of Easter matins:
the canon according to Irmologion 70 - 80 years of the XVII century (LNB, ND
374), as well as a cycle of 5 stykhyrs from the Lyubachiv Irmologion of 1674
(LIM, Ruk. 103). An analysis of the Easter canon revealed that the integrity of his
drama is achieved through the synthesis of three components: musical, poetic and
theological. On the example of the stykhyrs of Easter the regularity of musical and
poetic components in close interaction is traced. The compositional structure of the
five Easter stykhyrs is revealed: the internal structure of the first and fifth stykhyrs
are based on the vertical symmetry of the form in the melody, while the second,
third and fourth show horizontal, ie linear inversion.

In the songs of the Feast of the Ascension of the Lord, in particular the
stykhyr «The womb of the Lord», «Born You» and the exapostillary from the
Lubachiv Irmologion of 1674 (LIM, Ruk. 103) it was found that the poetic
organization of the verbal text coincides with the musical structure of the melody.
Melodic melodies support the semantic load of the text. Compositional and
melodic-poetic analysis of the stykhyr «Come, people» and «The Lord of the
heavensy of the feast of Pentecost from the Lubachiv Irmologion of 1674 was also
carried out (LIM, Ruk. 103). It was found that in sticheras the compositional
structure of works depends on the text.

The practical significance of the obtained results of the dissertation is used in

the curricula of secondary and higher educational institutions, in particular in the



study of the history of Ukrainian music, musical palaeography, linguistics, liturgy,
theology and the Church. The main provisions and results of the dissertation can
also be used in the development of textbooks on the history of Ukrainian music
and medieval studies; in educational and methodical practice, in lecture courses of
liturgical singing. In the process of church and music practice, regents, deacons
and choristers will be able to better master the features of the sacred monody and

correctly interpret the genres of worship of the cycle of the Flower Triodine.
Keywords: sacred monody, nonlinear Irmologion, Byzantine hymnography,

genre system, liturgical singing, Flower Triodion, style, form, rhetoric, sign,

symbol, sacred songs, poetics.
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