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1. BizomocTi npo 3100yBava

ITIB (ykp.): Kasnox Ipuna bornaniBHa

ITIB (anra.): Kaznokh Iryna Bohdanivna

IIndp coeniaabHOCTI, 3a IKOIO BimbyBes 3axuct: 025
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Ha 3100yTTs1 HayKOBOTO cTyIeHs: [JokTop dinocodii (1.¢in)

CnenianbHicTh 3a 0CBiTOI0: My3UYHE MUCTELITBO

2. BimomocTi mpo ycTaHOBY, OpraHisaiiiio, y BYeHiH pazi sIKoi BiZOyBcst 3aXHCT

Hassa opraHni3anii: JIbBiBCbKUIT HalliOHAIbHUI YHiBepcuTeT imeHi IBaHa OpaHka
IlignopsaxoBaHicTs: MiHicTEpCTBO OCBiTH i HayKu YKpaiHU
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3. BizomocTi nipo opraHisaniio, Je BUKOHYBaJiacs (ToTyBaJiacs) aucepTanis

Ha3Ba oprawnisamnii: JIbBiBCbKUI HalliOHAJILHUI YHiBepcUuTeT iMeHi IBana Opanka
ITignopsiaKoBaHicTh: MiHiCcTEpCTBO OCBITH i HayKu YKpaiHu

Koz €IPTIOY: 02070987

Appeca: ByJ1. YHiBepCUTETCbKa, 6ya. 1, M. JIbBiB, JIbBiBCBKA 0611, 79000, YKpaiHa
Tenedon: 380322616048

E-mail: zag_ kan@Inu.edu.ua

WWW: http: / /www.lnu.edu.ua



4. BizomMocTi IIpo oprasi3saiiio, e mpaiioe 3400yBay

Hassa oprani3sanii: KomyHanpHMI 3aKaf, JIbBiBCbKOi 06s1acHOI pasiu JIbBIBCbKUI (PaXOBUH KOJEAXK KyJIbTYPU i MUCTELITB

IlizmopsimkoBaHicTh: [epkagmiHicTparis

Kog, €IPIIOY: 02214751

Appeca: Bys1. O. HikaHkiBcbKoro, 2, M. JIbBiB, JIbBiBcbKa 061., 79005, Ykpaina

Tenedon: 380322355789
E-mail: Idykim@gmail.com
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7. IlizcyMKH A0CJIiAKEHHS Ta KiJIbKiCHI IIOKa3HUKH

MigcyMku gociigykeHHs: 22 - TeopeTuyHe y3arajabHeHHS i
BUPILIEHHSsI BaXJINBOI HAYKOBOI MPOGIeMU

KinbKicTs cTopiHOK: 251

KinskicTs momatkis: 10
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Tabsui: 6
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CTuboBi OCOGJIMBOCTI CaKpaybHOI MOHOZII B KOHTEKCTi My3UYHO-TIOETUYHUX (POPMOTBOPUMX 3B'SI3KiB (Ha maTepiasi MmicHecHiBiB

LIBiTHOi Tpioai KiH. XVI - oy. XVIII cT.)



Tema (aHrJ.)

Stylistic features of the sacred monody in the context of musical and poetic formative connections (on the material of the songs
of the Flower Triodion of the end of the XVI-beginning of the XVIII century)

Pedepar (YKp.)

Y mucepTauii JOCHIIKYIOTbCSI CTAJIBOBI OCOOJIMBOCTI CaKpaylbHOI MOHOZ{i B KOHTEKCTi KOMIIJIEKCHOTO aHali3y (POpMOTBOPYHUX
3acag, nmiB4oi cepeiHbOBIYHOI Tpaguuii. Ha marepiani nmicHecniBiB umkiy LIBiTHOI Tpiofi yKpaiHCbKMX HOTOMIHIMHUX [pMOJIOTIOHIB
KiH. XVI - mo4. XVIII cT. mpoaHasizoBaHO MY3UYHO-TIOETUYHI CTPYKTYpHi oauHuLi ¢dopmu JiTypriiiHoro pemnepryapy. Y
CaKpaJIbHI MOHO[ii BUBHAYEHO TATJICTh 3 aHTUYHOIO MTOETUYHOIO TPAAMILII€IO, WO MPOSIBUIIOCA Y 3aCTOCYBAaHHI Pi3HUX MY3WYHO-
PUTOPUYHUX Mozesel (Girypu i Tponu) y CTpyKTypHill opraHizatii nicHecniBiB. OCHOBHI NpUHUMIYU (GOPMOTBOPEHHS CaKpayIbHOI
MOHOJil MoOy#OBaHi My3MYHO-BUPA30BOBUMM 3acobamy: iHTOHALiIMHO-MEJOAUYHI (QOpMYJM, MEJIO3BOPOTU Ta <«KpaTUM»,
PO3MillleHHS, SIKUX 3aJIEXUTH Bifl 3MicTy TBOPY. Ha mpuknani nacxanbHOi cTUxupu «BOCKpeciHHS IeHb» Ta Tpomnaps «XpHUCTOC
Bockpec» 3a rpelbKMMU i YKpaiHCbKMMM PYKOIKMCaMy NMPOBEEHO aHAJIITUYHO-TIOPIiBHSAJILHAN aHAaJli3, SKUH 110Ka3aB: Mepekas 3
IPeLbKOro OpUTiHa/ly Ha LIEPKOBHOCJIOB STHCbKY MOBY CJIOBO B CJIOBO, y ITiCHECIIiBaxX MIPUCYTHS MOAiOHICTh iHTOHALITHUX MOTHBIB,
MEeTpO-PUTMIYHOI opraHisanii Ta My3u4Hoi (pOpPMH, IPOTE PO3BUTOK MEJIOJUYHOTO PYXY y TBOPAX BUSIBJISE IIEBHY CAMOCTIMHICTD
OoKpeMHux (¢parMeHTiB, 6a30BaHy Ha BapiaHTHOMY pO3BUTKY CTaJMX MOTUBIB. Y [ucepTaliiiHii POOGOTI MpoaHasi30BaHO
¢opmoTBOpUi 0COGIMBOCTI BUOPAHOTO perepTyapy YOTUPbOX HaHMOGinbmuX Mpas3HUKiB nukiy LBiTHOI Tpiozi 3a HOTOMIHIHHUMEU
IpMosiorioHaMy paHHBOMOZEPHOI HO6U. 30Kpema, PO3IJISTHYTO KOMIIO3ULIHO-BHMPa30By (YHKLIOHAIBHICTh OCMOIJIACCS JIBOX
ctuxup npasHuka lisitHoi Hexini «[JHecy Bnarogat» Ta «Ilpexzge mecTtu gHen» 3 Ipmosoriony 70 - 80 pp. XVII cr. (JIHB HJJ 374).
HocnimkeHHsl 3acBiIuMiIO MiNMOPSAKOBAHICTb MEJIONUYHOI OpraHizaulii CTUXUp CUCTEMi OCMOrjaccsl, a TaKOX IOETWUYHIl
CTPYKTYpi 60rOCTIOBCHKOTO 3MICTYy. 31ilICHEHO KOMIIJIEKCHU aHasi3 UuKiiyHuX (popm [acxanbHoi yTpeHi: kKaHOHY 3 IpmosorioHa
70 - 80 pp. XVII cr. (JIHB, HJI 374) Ta cTuxup 3 JlrobadiBcpkoro ipmosorioHa 1674 p. (JIIM, Pyk. 103). AHasi3 nacxajpHOrO KaHOHY
30CEPEKEHO [OBKOJIA OpamaTyprii uukiy. JOCIHiIpKEHHsT BUSBUIIO, IO LICHICTH ApamMaryprii uukiy [lacxasibHOrO KaHOHY
BM3HAYa€ CUHTE3 TPbOX 'MMHOTpadiyHUX CKIa[OBUX: My3U4YHOI, IOETUYHOI Ta 6orocaoBchkoi. Ha npukinagni n'atu ctuxup Ilacxu
MIPOCTEXEHO TiCHY B3a€EMOJI0 MY3WYHOI i TMOETUYHOI CKJIafOBUX. BUSBIEHO OCOGJMBOCTI iX KOMIO3ULINHHOI CTPYKTYpH,
no6y0BaHOI Ha BepTUKa/IbHINA cuMeTpii B menoauni 1-i Ta 5-i cTuxup, HaTOMICTb, 2, 3 i 4 CTUXUPH BUSIBISIOTh TOPU3OHTAJIbHY,
JIiHiVHY iHBepcilo. ¥ nicHecniBax npasHuka Bosnecinus I'ocnoguboro: cruxupu «Hingp Otyeckux», «Poguiicst ecu» ta CBiTUJIBHOTO
3 JliobauiBcbkoro Ipmosoriony 6 1674 p. (JIIM, Pyk. 103) mpocTe>kxeHO B3aeMOJil0 BipIIOBaHOI opraHisaiii Bep6aabHOro TEKCTY 3
MY3WYHOIO CTPYKTYypOIO HamiBy. MeJIoAWYHI MOCHIBKA BU3HA4YalOThb CMHUCJIOBI aKLEHTU OOTOCIOBCHKOTO TEKCTy. AHaJoTiuHa
KOMITO3UIIisI NPOCTeXyeTbCs Ha mnpukinazni cruxup «[Ipuiipite mognie» Ta «llapio HebecHuit» mnpasHuka I[I'9TUAECATHULI 3
Jlio6auiBcekoro Ipmosoriony 1674 p. (JIIM, Pyk. 103). 3a3HaueHi BUCHOBKU Ha NMPUKIAJi AOKIAIHOTO aHali3y MicHecHiBiB LIBiTHOI
Tpioni NepekoHyOTb Yy HEOOXiZHOCTI LiNICHOTO CIPUNHSATTS CTPYKTYPHMX €JIEMEHTIB CaKpajbHOI MOHOZIi, 110 BU3HAYae

(popMOTBOPUY LOCKOHAJIICTb MOHOZIITHOTO CEPEAHBOBIYHOTO CTUIIIO.
Pedepar (aHrJ1.)

The dissertation investigates the stylistic features of the sacred monody in the context of a comprehensive analysis of the
formative principles of the singing medieval tradition. On the material of the songs of the cycle of the Flower Triodion of
Ukrainian non-linear Irmologions of the end. XVI - beg. XVIII century the musical-poetic structural units of the form of the
liturgical repertoire are analyzed. The sacred monody defines the longevity of the ancient poetic tradition, which manifested
itself in the use of various musical and rhetorical models (figures and paths) in the structural organization of songs. The basic
principles of formation of the sacred monody are constructed by musical-expressive means: intonation-melodic formulas,
melodic inversions and "kratim", the placement of which depends on the content of the work. An analytical and comparative
analysis of Greek and Ukrainian manuscripts was carried out on the example of the Easter stykhyry "Resurrection Day" and the
troparion "Christ is Risen", which showed that the translation from the Greek original into Church Slavonic word for word.
rhythmic organization and musical form, but the development of melodic movement in the works reveals a certain
independence of individual fragments, based on the variant development of permanent motives. The dissertation analyzes the
formative features of the selected repertoire of the four largest holidays of the Flower Triodine cycle according to the note
linear Irmologions of the XVII century. In particular, the compositional and expressive functionality of the osmoglas is
considered on the example of two stykhyrs of the holiday of Palm Sunday «Blissful day», «Six Days Before» from Irmologion 70 -
80 years of the XVII century (LNB ND 374). The melodic subordination to the osmoglas system and the connection of the melody
with the theological content were revealed. A comprehensive analysis of the cyclical forms of Easter matins: the canon
according to Irmologion 70 - 80 years of the XVII century (LNB, ND 374), as well as a cycle of 5 stykhyrs from the Lyubachiv
Irmologion of 1674 (LIM, Ruk. 103). An analysis of the Easter canon revealed that the integrity of his drama is achieved through



the synthesis of three components: musical, poetic and theological. On the example of the stykhyrs of Easter the regularity of
musical and poetic components in close interaction is traced. The compositional structure of the five Easter stykhyrs is revealed:
the internal structure of the first and fifth stykhyrs are based on the vertical symmetry of the form in the melody, while the
second, third and fourth show horizontal, ie linear inversion. In the songs of the Feast of the Ascension of the Lord, in particular
the stykhyr «The womb of the Lord», «Born You» and the exapostillary from the Lubachiv Irmologion of 1674 (LIM, Ruk. 103) it
was found that the poetic 11 organization of the verbal text coincides with the musical structure of the melody. Melodic melodies
support the semantic load of the text. Compositional and melodic-poetic analysis of the stykhyr «Come, people» and «The Lord
of the heavens» of the feast of Pentecost from the Lubachiv Irmologion of 1674 was also carried out (LIM, Ruk. 103). It was found
that in sticheras the compositional structure of works depends on the text. The practical significance of the obtained results of
the dissertation is used in the curricula of secondary and higher educational institutions, in particular in the study of the history
of Ukrainian music, musical palaeography, linguistics, liturgy, theology and the Church. The main provisions and results of the
dissertation can also be used in the development of textbooks on the history of Ukrainian music and medieval studies; in
educational and methodical practice, in lecture courses of liturgical singing. In the process of church and music practice,
regents, deacons and choristers will be able to better master the features of the sacred monody and correctly interpret the
genres of worship of the cycle of the Flower Triodine.
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