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€euyk YV.IO. IcTopryHa naM’siTh y NOJbCbKOMY poMaHi KiHusg XX — moyarky XXI
crojith — KBanigikaniiina HaykoBa Ipalls Ha MpaBax PyKOIHKCY.

Hucepraiis Ha 3100yTTS HAyKOBOI'O CTyHEHs JOKTOpa ¢uiocodii 3 ramxysi 3HaHb
03 I'ymaniTapHi Hayku 3a crenianbHicTioO 035 ®inosorist — JIbBIBChbKUM HaIllOHATBHUN

yHiBepcuTeT iMeHi [Bana ®@panka, M. JIbBiB, 2023.

Hucepramiitna po0OoTa MNPUCBAYEHA JIITEPATypO3HABUOMY  JOCIIJKEHHIO
penpe3eHTalli TEMH ICTOPUYHOI TMaM ATl Yy pOMaHax Cy4YaCHHX IOJIbCHKHX
MMMCHMEHHHUKIB.

VY mepmomy po3auti aucepTarii BUCBITIEHO OCOOIMBOCTI CYy4acHOTO JUCKYPCY
ICTOpUYHOT TaM’ATI SK CKIJIATHOTO COIIOKYJIbTYpHOTO (eHoMmeHy. IIpemcraBieHo
OCHOBHI KOHIIEMIIIi ICTOPUYHOI MaM’gTi Ta 11 PoJii y KUTTI CyCHIJIBCTB, 3alPOIIOHOBAaHI
Mopicom AnwOBakcoMm, Ansigoro Accman, I[I’epom Hopa, Ilonem Pukepowm,
®paHKITIHOM AHKEPCMITOM Ta iH.

CrnpudHATTA 1CTOpPii MOCTIHHO MNEpPEerysIa€TbCsl Ta MEPEOCMUCITIOEThCS Yepe3
Opu3My cydyacHuUX MoTpeO 1 miHHocte. HoBI miaxoau y AOCHIIKEHHSX 1CTOPUYHOT
nam’siTi BKIIIOYAIOTh IUTIOPAJi3M, BpaxyBaHHS KOHTEKCTY, 3aJIy4eHHS JIOCBILy paHIIIe
MapriHajgi3oBaHUX TPy, MOCWICHHS YBarv JI0 JOCIIIKEHHS 1HAWBITyalbHOT mam’sTi,
TpaBMATUYHOI TaM’sITi, nocmnam 'sami.

3MiHa AUCKYpPCY ICTOPUYHOI MaM’Ti 0COOJIMBO BAXKIIMBA JIJISi TOCTTOTAJIITAPHHUX
CYyCHUIBCTB, A0 SKUX HamexkuTh [loibima. Po3rIsIsHYTO NMpUYMHM Ta XapakTep 3MiH
icTopu4HOi mam’sATi MoJsAKiB micisa 1989 p. BecraHOBIEHHS 1EMOKPATHYHOTO YCTPOIO Y
[Tonb1ii 3MIHWIIO CTaBJIEHHS J0 ICTOPUYHOTO MUHYJIOTO. OXapaKTepru30BaHO MPOLIECH, Y
pamMKax SKHX BiI0yBaIOTHCS 3MIHU y TIOJIBCHKIHM ICTOPUYHIN TTam’ SITi.

3’SCOBaHO, 10 Y MOJIBCHKOMY ICTOPUYHOMY JHUCKYPCl BXKIIMBE MICIE 3aiiMAalOTh
TEMU TaK 3BAaHUX CXIOHUX Kpeci8 Ta NO8epHymux 3emeib, TPUBAE MOUIYK 00’ €KTUBHOTO

H1XO01y JO OCMHCIICHHS! ICTOPUYHOI aM’sITi IUX PETiOHIB.



Bongnouac Bim3HaueHo, 1m0 mporec TpaHcpopMmarlii ICTOPUYHOI TaM STl Y
MOJILCLKOMY CYCIUIBCTBI B110YBA€THCS HEJIHIMHO.

PeBizist muckypcy icTOpUYHOI mam’sITi 3HAXOIUTh CBOE B1IOOPAKEHHS 1 XyI0XKHE
OCMUCJIEHHS Y Cy4acHI! MOJIbChKIM KyJbTYpI 1, 30KpeMa, B JIiTepaTypi. BUcBiTiIeHO poiib
1  QyHKUii mitepaTypu y JOCHIDKEHHSAX Mam’sTi, MPOAHAI30BaHO CYy4YacHI
JiTepaTypo3HaBUl KOHIICIINI IaMm’sTi, 30Kpema, KoHmeniii Amsidmn Accman, biprit
Hotiman, Actpin Epib.

Oco0OnuBy yBary MPUAICHO JOCHIKEHHIO PO JITEepaTypu SK CHocoOy
No/I0aHHs TpaBMH. HapaTuBi3yroun TpaBMaTUYHUHN JTOCBiJI, XYJO0XKHSA JITepaTypa CTae
IHCTpyMEHTOM  TIepe0OpIOBaHHA  IMOCTTPABMAaTHYHOTO  CHUHAPOMY,  BHKOHYE
“repaneBTUYHY’ (yHKLIIO. [IpocTexeno Xyn0okH1 NpUioMHU 1 CIOCOOH, 3a TOOMOTOK0
SKUX TUCbMEHHUKH CTBOPIOIOTH Oa)kaHy PEIETIliI0 XYI0KHIX TBOPIB.

JApyruii po3ain auceprtailii BijoOpaxkae TpaHchopMalliro mapagurMu 1CTOPUIHOT
nam’siTi y TBOpaxX CyYacHHMX IMOJBCHKUX Mpo3aikiB. [1ogaHO peTpOoCTeKTHBHUN OTJIS
JitepaTypu ictopuyHoi mam’saTi y [loneii 3a mepioa Mmicis 3aKiHUYCHHS BIMHH 10
TENEepiIHbOro yacy. Bii3HaueHo 3MiHM B TITEPATyPO3HABUMX IHTEPIPETALISIX XY I0KHIX
TBOPIB 1Ipo pyry CBITOBY BiifHY Ta i TpaBMaTU4HI HACIIIIKH.

Po3risitHyTo HOBI MIAXOAM /10 XYAOXKHBOTO BIJTIOOpa)KE€HHS ICTOPUYHUX TMOIIN Y
Cyd4acHOMY TIOJbCbKOMY pomani. Ha 3MiHy 3aifeonori3oBaHOCTi, CTEPEOTHITHUM
oQiIHHUM HapaTHBaM Yy TPaKTyBaHH1 ICTOPUYHMX TOJIA Ha MEPIINH IJIaH BUXOIUTh
OMpAIlIOBaHHS paHillle Mmabyto8anux TEM, OCMUCICHHS IHIMBIAYalIbHOI 1CTOPUYHOI
nam’siTi, peduiekcii  mpo  TpaBMAaTUYHHWMA  JOCBiM,  JOCHIKEHHS  MpoOJemM
MDKITOKOJIIHHEBUX 3B’ SI3KIB 1 nocmnam 'ami.

JIOMiHYIO4OI0 TEMOIO Cy4YaCHMX MeMopiajibHuX TBOpIB y llosbiil € ictopudHa
nam’siTh kepTB ['05I0KOCTy. BIifbIIICTh TBOPIB HAMHMCAHO MPEICTABHUKAMU OpYy2020
NOKONIHHA YIUTINX KepTB [ 0I0KOCTY. 3HaYHA YacTHHA JTITepaTypHUX TBOPIB BiATBOPIOE
CKJIQ[H1 1J€HTUYHICTh Ta ICTOPUYHY I1aM’ AThb MEUIKaHLIB MPUKOPAOHHUX PETIOHIB,
MIEPECEIICHIIIB Ha NOBEPHYMI 3eMJli.

[IpocTexkeHo poJib 1 3HAYEHHS T'€HJEPHOTO0 BHUMIPY HACUJIBLCTBA TOTAIITAPHOIO

pPeXHMY Y IOJBCBKOMY POMaHIi, BIJ3HAYEHO MOSIBY 0Oararbox >KIHOYMX IMEH cepen



cydyacHux nucbMeHHUKIB [lombmii. IlepeocMucieHHs TEHAEPHUX AacleKTiB BIHHU €
HEOOX1THUMU JUIsl TIOJOJAHHS 33JaBHCHUX KOMIUJIEKCIB 1 MOCTTpaBMAaTUYHUX CTaHIB
KIHOK-KEPTB 1 CBIJKIB 3JI0YMHIB. Y poOMaHax, HAalMCaHUX JKIHKaMH, OCOOJMBO
1 IKPECTIOETHCS BILTUB MOCTHAM’SIT1, IEPEIaHO1 HACTYITHUM MOKOJIIHHSAM >KEPTB.

Jist peanmizanii HOBOI TMEPCHEKTHBU 1CTOPUYHOTO JTUCKYPCY PO3POOIISIIOTHCS
BIJIMOBITHI XY/I0%KHI 3aCOOU.

Y TperboMy po3ial auUcepTaliiiHOl poOOTH TPEACTaBICHO aHal3 POMAcHIB
CyYaCHHUX IMOJbCHKUX MNHCbMEHHUKIB IrHamis KapnoBuya, XXanuu ClaoHBOBCHKOI,
bpurimu Xenw6ir, Aratm TymmuHcekoi, Moniku I[lInatinepman, Jlykama Carypuaka,
Hoannu Bartop, 3uti Pya3pK0i y KOHTEKCTi iCTOPUYHOT Tam’sITi.

[IpoBenenuii niTeparypo3HaBUMil aHaNI3 JO3BOJUB BUSBUTHU HOBI TEHHACHINT Yy
peripe3eHTallli icropu4Hoi mam’ati 'y pomaHax. OCHOBHOIO c(eporo JOCIIIKEHb
Cy4acHUX TMOJIbCHKUX MPO3aiKiB € 1HAWBIIyajbHa IMMaM’SiTh, Ka MOXE He 30iratucs 3
KOJICKTUBHUMH YSBJICHHSIMH PO 1ICTOPUYHI TTOI].

VY pomani “Conbka” Irnamis KapnoBuda nepeocMHUCIIOIOTECS ICTOPUYHI TOAIT 3
NEPCHEKTUBH 1HAUBIYAJIbHOI ITaM’AT1 1 IPUBATHOTO TOCBIY MEIIKAHKHU TPUKOPIOHHOTO
O110pyCchbKO-TONIbChKOro cena. Croraau repoiHi BiAPIZHSIOTHCS BiJl CTEPEOTHITHUX
ysiBIeHb 1po Jpyry cBiTOBY BiiiHY. [IlMCbMEHHUK CTBEpIKY€E€ HEOOX1IHICTH OMOBII PO
NEPESKUTY TPAaBMY IS 3BUIBHEHHS TICHXIKH BiJ] TATApsd BUMYIICHOTO MOBYAaHHS.
[Toctnam’siTh y miTeparypHiil iHTepnperamnii Irnamiss KaprnoBuua mocrtae sik pecypc
JIOTIOBHEHHSI 1JIEHTUYHOCTI 1 SIK CIIOHyKa JO0 3aCBOEHHS TEPEaHOTO JOCBIY 4Yepes
TBOPYICTb.

VY pomani “/lim 3 BiTpaskem” XKanna Cl10HbOBCBKA TOCHIIKY€E (hOPMYBaHHS PI3HUX
TUIIB 1ICHTUYHOCTI MiJ] BIUIMBOM TAaKWX YMHHUKIB, SIK 1HAMBiAyaJlbHa Ta KOJEKTHUBHA
nam’siTh Ta ictopuyHi mofaii B Ykpaini y 2004 p. [lucbMeHHUIE TeMaTU3y€e TOSIBY
JIOKAIbHOI 1IEHTUYHOCTI, c()OPMOBAHOI HE 3a HAI[IOHAJIBHOIO O3HAKOIO, a 3a MICIEM
IPOXKUBAHHS.

[IpoananizoBano 06’ extuBHuMiA miaxin Jlykama Carypuaka 10 mpo6ieM icTOpUIHOT
nam’sITi JKUTEJiB YKPATHChKO-TIOJIbCHKOTO MPUKOPAOHHS — periony IlepeMunuibnmam y

pomani “Taminis”. [TMCHMEHHUK ONKCYE iICTOPUYHI MOJIT Yyepes MpU3My iHIUBIAyaabHOI



nam’siTi HapaTopa, MOKa3y€e B3aEMUHHU YKPAiHCHKOTO, IMOJBCHKOTO Ta €BPEHCHKOTO
HaApPO/I1B, JOCIIKY€ MIPUUMHN BUHUKHEHHS] KOH(QIIKTIB MK HUMH.

V pomuuHiii casi Moammm Bartop “Tlimanma I'opa” OCMHCITIOIOTECA TPaBMH
MICIIIBOEHHOI Mirpariii, BTpata manoi bamvKisuunu, pO3JIBOEHICTh MEPECEICHIIIB MIXK
MUHYJIUM 1 TETEPINIHIM, BIUIMB ICTOPUYHOIO MHUHYJIOTO HA CBITOTJIAJ 1 CHOCIO KUTTS
TPHOX MOKOJIIHB JKIHOK. 3aCEJICHHS MOISKAMH KOJUIITHIX HIMEIBKUX TEPUTOPIN CIIPHSLIO
(¢bopMyBaHHIO Y HUX HOBOI 1JICHTUYHOCTI Yepe3 YKOPIHEHHS Y HOBOMY IPOCTOPI.

BcranoBiieHO 0COOIMBOCTI MPO3U aBTOPOK aBTOO10rpadiuHUX poMaHiB-pedIeKciii
Aratu Tymmunacekoi 1 Moniku [llnaiinepman. Ha ocHoBi 310panoro matepiairy oOUaBI
aBTOPKU PEKOHCTPYIOIOTh POJMHHI 1CTOpii, HAMararOThCs MOSCHUTH BYMHKHU CBOIX
pPOJIMYIB y TpPariuyHUil ICTOPUYHUNA NEP1oJ, 3’ACYyBaTH, SIK MMOCTHIAM’ SITh BIJIUBAE€ HA HUX
camux. [ITMCbMEHHHMIT NTyKaOTh BIATOBI1 Ha MUTAHHS, SIK MIO30YTHUCS TATAps Mepe1aHoi
nonepeaHIM MOKOJIIHHSAM TPaBMH, MOA0JIATH KOMILUIEKC JKePTBH, BU3HATH 1 pealizyBaTu
CBOIO CIIPABXHIO 1JICHTUIHICTb.

TBip “Cekperux” bpuriagu XenbOir npoaHaiizoBaHO SIK OJHY 3 MEPHIMX CIPoO
HIMELBKOI MEpPCINEeKTUBU ICTOPUYHOI MaM’iTi y Cy4YacHId MOJIbCHKIA JITEpAaTypl Mpo
Hpyry cCBITOBY BiWHY 1 MICISBOEHHUW Tepiof. Y pOMaHi MiJHIMAETbCA MpolaemMa
CKJIaJIHOI 1JICHTUYHOCTI Ta acCUMUIALII JIFoAeH HIMEIBKOTO TMOXOKEHHS, sIKl Oyiu
IPUMYCOBO TIE€pECEIIeH], YIePeHKEHOTO CTAaBJICHHS 0 HUX K J0 HeONaroHaaiiHuX y
cowiangictuyuin ITonp.

XapakTepHUM SIBUIIEM TOJbCHKOI TMPO3H CYYacCHOCTI € PO3BUTOK TEHAECPHO
MapKOBaHO1 Haparlii y TBOpax mpo peatii 1 HacaiaKy BivHY. JKIHKU-TTMChbMEHHUIT TTPO3U
0py2020 NOKONIHHA YIINUIMX JKepTB (¢amm3My Yy CBOiX poMaHax, dYacTo 3
aBTOO10rpaQIYHUMHU €JIEMEHTaMH, TEMaTU3YIOTh BHUMYILIEHE MOBYAaHHS, NepeaaHuil
yepe3 TMOCTIaM Th CTpax, SKAW BITYYBAEThCS HA TIJCBIZIOMOMY pIBHI, IUISAXU
TIOJTOJIAHHS YCTIaIKOBAHUX TPaBM. 3I1HCHEHMIA TEKCTyaIbHHUI aHaJi3 TBOPIB MOJIBCHKUX
nucbMeHHHIb — 3uTH Pyns3pkoi, Aratu TymmHcbkoi, Moniku IllHaiinepman — naB
MOJKJIMBICTh BUOKPEMUTH crenudiKy >KIHOYOi Haparmii Mpo TpaBMH KEPTB BIMHH 1

['onoxkocry.



BusiBiieHo, 1110 B aHa1130BaHUX poMaHaX MMCbMEHHUKHU HE YHUKAIOTh TOCTPUX TEM
CTOCYHKIB MDK TMOJSKaMH 1 €BpesiMH B 4ac ['0JIOKOCTY, aHTHCEMITHU3MYy 4YacTHUHU

MOJIbCBKOT'O CYCIJIBCTBA, BIACYTHOCTI eMIaTii 10 [Huioz20.

Knrwouosi cnosa: cydacHuid TOJIBCHKUMH poOMaH, TpaHchopmalis 1CTOPUYHOTO
JTUCKYpCy, ICTOpHYHA IIaM sTh, KOJIGKTHBHA CBIJOMICTb, I1HIWBIJyajdbHa IIaM STh,
MOCTIaM ’Th, CKJIaJHA 1JCHTUYHICTh, MOTPAHWYUYsS KYJIbTYp, TpaBMaTUYHUN JOCBIj,

["onokocT, nogepruymi zemi.



SUMMARY

Yevchuk U.Yu. Historical memory in the Polish novel of the late 20th and
early 21st centuries — Qualifying research paper with manuscript rights.

Dissertation for the Doctor of Philosophy degree in the field of knowledge
03 Humanities, Specialty 035 Philology - Ivan Franko National University of Lviv,
Lviv, 2023.

The dissertation is devoted to the literary study of the representation of the theme
of historical memory in the novels of modern Polish writers.

The first chapter of the dissertation highlights the features of the contemporary
discourse of historical memory as a complex socio-cultural phenomenon. The main
concepts of historical memory and its role in the life of societies, proposed by Maurice
Halbwachs, Aleida Assmann, Pierre Nora, Paul Ricker, Franklin Ankersmit, and others,
are presented.

The perception of history is constantly revised and reinterpreted through the prism
of modern needs and values. New approaches in historical memory research include
pluralism, contextualism, involving the experiences of previously marginalized groups,
increasing attention to the study of individual memory, traumatic memory, and post-
memory.

Changing the discourse of historical memory is especially important for post-
totalitarian societies, to which Poland belongs. The reasons and nature of changes in the
historical memory of Poles after 1989 are considered. The establishment of a democratic
system in Poland changed the attitude to the historical past. The processes within which
changes in Polish historical memory took place are characterized.

It has been found that the themes of the Eastern borderlands and the recovered
lands occupy an important place in the Polish historical discourse, and the search for an
objective approach to understanding the historical memory of these regions continues.

At the same time, it was noted that the process of transformation of historical

memory in Polish society is non-linear.



The transformation of the discourse of historical memory is reflected and
artistically interpreted in modern Polish culture and, in particular, in literature. The role
and functions of literature in memory research are highlighted, modern literary concepts
of memory are analyzed, in particular, the concepts of Aleida Assmann, Birgit Neumann,
Astrid Erll.

Special attention is paid to the study of the role of literature as a way of overcoming
trauma. Narrativizing a traumatic experience, fiction becomes a tool for overcoming post-
traumatic syndrome, performs a “therapeutic” function. The artistic techniques and
methods by which writers create the desired reception of artistic works are traced.

The second chapter of the dissertation reflects the transformation of the paradigm
of historical memory in the works of modern Polish novelists. A retrospective review is
presented of the historical memory literature in Poland from the end of the war to the
present. Changes in literary interpretations of the works of art about the Second World
War and its traumatic consequences are noted.

New approaches to the artistic representation of historical events in the modern
Polish novels are considered. Instead of ideologisation, stereotypical official narratives in
the interpretation of historical events, discussion of previously taboo topics,
understanding of individual historical memory, reflection on traumatic
experience, research of problems of intergenerational relations and post-memory come
foreward.

The dominant theme of contemporary memorial works in Poland is the historical
memory of the victims of the Holocaust. Most of the works were written by
representatives of the second generation of Holocaust survivors. A significant part of the
literary works reproduces the complex identity and historical memory of the inhabitants
of the border regions, resettlers to the recovered lands.

The role and significance of the gender dimension of the violence of the totalitarian
regime in the Polish novels is traced, the appearance of many female names among
modern Polish writers is noted. Rethinking the gender aspects of war is necessary to

overcome long-standing complexes and post-traumatic states of women-victims and



witnesses of crimes. In novels written by women, the impact of post-memory passed on
to subsequent generations of victims is particularly emphasized.

Appropriate artistic means are being developed to implement a new perspective of
historical discourse.

The third chapter of the dissertation presents an analysis of modern novels by
Polish writers Ignacy Karpowicz, Zanna Stoniowska, Brygida Helbig, Agata Tuszynska,
Monika Schneiderman, L.ukasz Saturczak, Joanna Bator, and Zyta Rudzka in the context
of historical memory.

The literary analysis made it possible to reveal new trends in the representation of
historical memory in novels. The main field of research of modern Polish novelists is
individual memory, which may not coincide with collective ideas about historical events.

In the novel “Sonka” Ignacy Karpowicz reinterprets historical events from the
perspective of the individual memory and private experience of a resident of a
Belarussian-Polish border village. The memories of the heroine differ from stereotypical
ideas about the Second World War. The writer asserts the need for a story about the
experienced trauma to free the psyche from the burden of forced silence. In the literary
interpretation of Ignacy Karpowicz, post-memory appears as a resource for
supplementing identity and as an incentive to learn the transferred experience through
creativity.

The analysis of Zanna Stoniowska’s novel “The House with the Stained-Glass
Window” revealed the author’s artistic study of the formation of different types of identity
under the influence of such factors as individual and collective memory and historical
events in Ukraine in 2004. The writer thematizes the emergence of local identity, formed
not on national grounds, and by place of residence.

Lukasz Saturczak’s objective approach to the problems of historical memory of the
inhabitants of the Ukrainian-Polish borderlands - Przemysl region in his novel “Galicia”
is analyzed. The writer describes historical events through the lens of the narrator’s
individual memory, shows the relationship between the Ukrainian, Polish, and Jewish

people, and investigates the causes of conflicts between them.



In the family saga of Joanna Bator “Sand Mountain” the traumas of post-war
migration, the loss of a small homeland, the split of immigrants between the past and the
present, the influence of the historical past on the outlook and lifestyle of three
generations of women are analyzed. The settlement of former German territories by Poles
contributed to the formation of their new identity through rooting in a new space.

The peculiarities of the authors prose of the autobiographical novels-reflections of
Agata Tuszynska and Monika Shneiderman have been established. Based on the collected
material, both authors reconstruct family stories, try to explain the actions of their
relatives in a tragic historical period, and find out how post-memory affects them. Writers
are looking for answers to the question of how to get rid of the burden of trauma passed
on to previous generations, overcome the victim complex, recognize and realize their true
identity.

The novel “Niebko” by Brygida Helbig is analyzed as one of the first attempts of
the German perspective of historical memory in modern Polish literature about the
Second World War and the post-war period. The novel raises the issue of hybrid identity
and assimilation of people of German origin who were forcibly resettled, prejudiced
treatment of them as unreliable citizens in socialist Poland.

A characteristic phenomenon of modern Polish prose is the development of gender
narrative in the novels about the realities and consequences of war. Women prose writers
of the second generation of survived victims of fascism in their novels, often with
autobiographical elements, thematize forced silence, transmitted through post-memory
fear that is felt on a subconscious level, ways to overcome inherited traumas. The textual
analysis of the works of Polish writers - Zyta Rudzka, Agata Tuszynska, Monika
Shneiderman - made it possible to single out the specifics of women’s narratives about
the trauma of victims of war and the Holocaust.

It was found that in the analyzed novels the writers do not avoid the hot topics of
relations between Poles and Jews during the Holocaust, anti-Semitism of a part of Polish

society, lack of empathy for the Other.
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border of cultures, traumatic experience, Holocaust, recovered lands.
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