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Pedepar:

1. Incepraniiina po60Ta IpUCBIYEHA JIiTEepaTypO3HABIOMY NOCJIiIKEHHIO pelipe3eHTallil TeMU iCTOPUYHOI am'sITi y
POMaHax Cy4aCHMX I10JIbCbKUX [MMCbMEHHUKIB. Y IIepUIOMy PO3/iji AUCcepTallii BUCBITIEHO OCOOJIUBOCTi Cy4aCHOTO
IVICKypCY iCTOpHMYHOi IaM’sITi Ta KOHLeMNLii BiloMUX aBTOPiB. [linkpecsyieHo nocTiiiHe nepeocMucIeHHs icTopii 3
yPaxyBaHHSIM Cy4aCcHUX LiiHHOCTeH. OCO6IMBICTh 3MiH iCTOPUYHOI IaM'SITi B IOCTTOTAJIiTAPHUX CYCIIiJIbCTBAX,
30Kpema B [1ob11i, pO3TJIAHYTO B KOHTEKCTI [IEPEXOY 4O NEMOKpPATii. AHAII30BaHO KJIIOYOBi TEMU B MTOJIbCHLKOMY
icropuyHOMY OUCKYypCi Ta HesiHiiHuE npouec ix Tpancdopmauii. JlocaimKkeHo poJb JiiTepaTypu B [TOL0JIaHHi
TpPaBMHU, SIKA CTa€ iIHCTPYMEHTOM I1€peOOPIOBAHHS I0CTTPAaBMAaTUYHOI'O CUHIPOMY Ta BUKOHYE "TepareBTUYHY"

HpOCTe)KeHO Xy,ILO)KHi I'[pI/If/'IOMI/I i CHOCO6I/I, 3a JOIIOMOTOI0 AKUX ITMCbMEHHUKN CTBOPIOIOTH 6a>1<aHy peuenuilo



XyJIO>KHIX TBOPIB. [Ipyruil po3zin aucepratii Bizoopaxkae TpaHchopMallilo NapagurmMy iCTOpUYHOI nam’siTi y TBOpax
Cy4YaCHUX IOJIbChKUX MP03aiKiB. [IoJlaHO peTpOoCIeKTUBHUI OIJIsA], JliTepaTypy icTopuyHoi nam’ati y Ilosbiii 3a
nepiog, micss 3aKiH4eHHs BilHU [0 TENEPIlIHbOro Yacy. Bif3HaueHo 3MiHU B JIiTepaTypPO3HABYMX IHTEPIIPETALLiSIX
XyLO0’KHIX TBOPIB IIpo Jpyry CBITOBY BiliHy Ta ii TpaBMaTU4HI HAC/iIKKU. PO3IJIAHYTO HOBI MiAX04y 40 XyA40KHBOTO
BiOOpa’keHHS iCTOPUYHUX MOJiN y Cy4aCHOMY I10JIbCbKOMY POMaHi. Ha 3MiHy 3aie0s10ri30BaHOCTI, CTEpEOTUITHUM
odililiHUM HapaTyMBaM y TPaKTYBaHHI iICTOPUYHMX NOiM Ha MePIIMH IIJIaH BUXOIUTh OIPallloBaHHS paHille
TabyIOBaHUX TEM, OCMUCJIEHHS iHAUBiyaNbHOI iCTOPUYHOI aM'sITi, pediekcii Ipo TpaBMaTUYHUI OCBIL,
IOCJIiIPKEHHS TPO6JIeM MDKIIOKOJIIHHEBUX 3BS13KiB i MOCTIam’aTi. JIOMiHYI0UOI0 TEMOIO Cy4aCHUX MEMOpialbHUX
TBOPIiB y IloJb1Li € icTopuyHa nam’ath XepTB ['osiokocTy. [IpocTeskeHo poJib i 3HaUeHHSI TeHIEPHOTO BUMIPY
HaCWJIbCTBA TOTAIITAPHOTO PEKUMY Y ITOJIbCbKOMY POMaHi, BiJI3HaU€HO MOsIBY 6araTbox XXiHOYMX iMEH cepe],
CY4aCHUX NMMCbMEHHUKIB [Tosbimi. ¥ pomaHax, HalMCaHUX KiHKaM#, 0COGJIMBO MiIKPECI0EThCS BIUIUB MOCTIIAM SITI,
nepesaHol HACTYIIHUM ITOKOJIIHHAM XXepTB. I peasisallii HOBOI [I€PCIIEKTHMBU iCTOPUYHOTO SUCKYPCY
PO3pOOJISIOTHCS BifIIOBIHI Xy[OXKHI 3aCO0U. Y TpeTbOMY PO3iJi AucepTaliliHoi po60TH IIpeicTaBlIeHO aHai3
POMaHiB Cy4aCHUX NOJIbCbKMX [IMCbMEHHMKIB Y KOHTEKCTi icTopuyYHOi nam’sTi. [IpoBeeHui JiTepaTypo3HaBuui
aHaJi3 03BOJIUB BUSIBUTY HOBI TeHJIEHLil y penpe3eHTalii icropuyHoi nam’saTi y pomaHax. OCHOBHOIO c(pepoto
IOCJIiIKeHb Cy4acCHUX MOJIbChbKUX IIPO3aiKiB € iHOuBiyanbHa IaM’sITh, sIKa MOXKe He 30iraTrcs 3 KOJIeKTUBHUMU
YSIBJIEHHSMU IIPO icTOpUYHi nogii. ¥ pomani "Conbka” IrHanis KaprnoBuda BUCBITIIEHO TEPEOCMUCIIEHHS iCTOPUYHUX
o 4yepe3 iHAUBiAyanbHy [1aM'sITh, iAKPECIEHO HEOOXiTHICTh ONOBiAi Ipo TpaBMy. "lliM 3 BiTpakem" JKaHHU
CJI0HBOBCBKOI IOCHIIPKy€e (POPMYBAHHS iI€HTUYHOCTI Mif, BIJIMBOM MaM'sITi Ta icTOpUYHUX nogiii. Jlykam CaTtypdak
y "Taniuii" aHanizye mpo6aeMu iCTOPUIHOI TaM'sITi yKPaiHCHKO-TI0IbCHKOTO IIPUKOPAOHHS YePe3 MPU3MY
iHOMBinyabHOI Tam'ari. PogyuHHa cara Noannu Barop "llimana 'opa" ocMmuciioe TpaBMU MiCIIBOEHHOI Mirpauii Ta
BILJIMB iCTOPUYHOTO MUHYJIOTO HA TPU MOKOJIHHS XiHOK. PomaH "CekpeTuk" bpurigu Xesp6ir mpornoHye HOBUM
MIOIJIS/L, HA i€HTUYHICTb Ta aCUMIJIALII0 HIMELBKUX NlepeceieHiB y [Tospmi nicisg Jpyroi cBiTOBOI BiliHA.
XapaKTEpHUM SBUIIEM IOJIbCBKOI IIPO3U Cy4aCHOCTI € PO3BUTOK '€HAE€PHO MapKOBAHOI Hapallii y TBOpax Ipo peautii
i Hacigky BifiHU. XKiHKM-TIMCbMEHHULL IPO3U IPYroro NOKOJIiHHA YUITININX XepTB (pamu3My y CBOIX pOMaHax,
4aCcTo 3 aBTOGiOrpadiyHMMu eJ1eMeHTaMU, TEMATU3YIOTh BUMYII€HEe MOBUAHHS, [IepeJaHuil Yepe3 MOCTIIaM ITh
CTpax, SIKMH Big4yBa€eTLCS Ha MiCBiHOMOMY PiBHI, IJISIXY [IOJOJIAHHS YCIIaIKOBAaHUX TPaBM. 31iICHEHUH
TEKCTyaJIbHUI aHaJli3 TBOPIB MOJIbCbKUX MUCbMEHHNULL — 3UTH Pyn3pkoi, Araty TymumHcbKkoi, MoHiku IHangepman
- IaB MO>KJIMBICTb BUOKPEMUTH criennQiky KiHO4YOi Hapallii Tpo TpaBMU XXEPTB BiliHU i ['os0KocTy. BusiBnieHo, mo B
aHaJIi30BaHNX POMAaHaX [MMCbMEHHNKY HE YHUKAIOTh TOCTPUX TEM CTOCYHKIB MiXK IOJIIKAMU i €BDESIMU B 4ac

['os10KOCTY, aHTUCEMITU3MY YaCTHHU MOJIbCLKOTO CYCIIJIBCTBA, BilCYTHOCTI eMIIaTii 4o [HIoro.

2. The dissertation is devoted to the literary study of the representation of the theme of historical memory in the
novels of modern Polish writers. The first chapter of the dissertation explores the peculiarities of contemporary
discourse on historical memory and the concepts put forth by renowned authors. It emphasizes the ongoing
reinterpretation of history in light of modern values. The distinct changes in historical memory in post-totalitarian
societies, particularly in Poland, are examined in the context of the transition to democracy. Key themes in Polish
historical discourse and the nonlinear process of their transformation are analyzed. The role of literature in
overcoming trauma is investigated, as it becomes an instrument for overcoming post-traumatic syndrome and
serves a "therapeutic” function. The artistic techniques and methods through which writers create the desired
reception of their works are traced.The second chapter of the dissertation reflects the transformation of the
paradigm of historical memory in the works of modern Polish novelists. A retrospective review is presented of the
historical memory literature in Poland from the end of the war to the present. Changes in literary interpretations
of the works of art about the Second World War and its traumatic consequences are noted. New approaches to the
artistic representation of historical events in the modern Polish novels are considered. Instead of ideologisation,
stereotypical official narratives in the interpretation of historical events, discussion of previously taboo topics,
understanding of individual historical memory, reflection on traumatic experience, research of problems of
intergenerational relations and post-memory come foreward. The dominant theme of contemporary memorial
works in Poland is the historical memory of the victims of the Holocaust. Most of the works were written by



representatives of the second generation of Holocaust survivors. The role and significance of the gender
dimension of the violence of the totalitarian regime in the Polish novels is traced, the appearance of many female
names among modern Polish writers is noted. In novels written by women, the impact of post-memory passed on
to subsequent generations of victims is particularly emphasized. Appropriate artistic means are being developed to
implement a new perspective of historical discourse. The third chapter of the dissertation presents an analysis of
modern novels by Polish writers in the context of historical memory. The literary analysis made it possible to
reveal new trends in the representation of historical memory in novels. The primary focus of research for
contemporary Polish prose writers is individual memory, which may not align with collective perceptions of
historical events. In Ignacy Karpowicz's novel "Sonka," the reinterpretation of historical events through individual
memory is highlighted, emphasizing the necessity of narrating trauma. Zanna Stoniowska's "The House with the
Stained-Glass Window" explores the formation of identity under the influence of memory and historical events.
Lukasz Saturczak analyzes issues of historical memory along the Ukrainian-Polish border through the prism of
individual memory in "Galicia." Joanna Bator's family saga, "Sand Mountain," reflects on the traumas of post-war
migration and the impact of historical past on three generations of women. Brygida Helbig's novel "The Little
Secret" offers a new perspective on the identity and assimilation of German resettlers in Poland after World War II.
A characteristic phenomenon of modern Polish prose is the development of gender narrative in the novels about
the realities and consequences of war. Women prose writers of the second generation of survived victims of
fascism in their novels, often with autobiographical elements, thematize forced silence, transmitted through post-
memory fear that is felt on a subconscious level, ways to overcome inherited traumas. The textual analysis of the
works of Polish writers - Zyta Rudzka, Agata Tuszynska, Monika Shneiderman - made it possible to single out the
specifics of women’s narratives about the trauma of victims of war and the Holocaust. It was found that in the
analyzed novels the writers do not avoid the hot topics of relations between Poles and Jews during the Holocaust,
anti-Semitism of a part of Polish society, lack of empathy for the Other.
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