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Jlimosuenxo O.A. Penpe3eHTaTUBHI BIACTUBOCTI XOpeorpadiyHOi Mi3aHCICHH
y TBOPEHHI XYyI0XHHOTO 00pa3y. — KpamidikariiiHa HaykoBa Ipalld Ha IIpaBax
PYKOIIUCY.

Hucepramiss Ha 3700yTTS HAyKOBOTO CTyIeHsS JokTtopa ¢imocodii 3a
cnetianbHicTIO 024 — Xopeorpadis. — JIbBIBCbKUI HAIllOHAILHUM YHIBEPCUTET IMEHI
IBana ®dpanka, JIbBiB, 2023 p.

VY nucepranii po3riisiaeTbCsl TUTaHHS MI3aHCLIEHU Yepe3 00JacTh AOCTIIKEHb
xopeorpagiyHoro mucrenrBa. Kojio MomrykiB aucepTainiifHoi poOOTH 3yMOBIIEHO
NOTpe0OK0 OCMHUCIIEHHS Ta po300py OLIHKKA XOpeorpadiyHoi Mi3aHCIEHH Yepes
obnacTh xopeorpadii. [lonpu mupoKy pi3HOPIIHICTh BU3HAUEHHS Ta BJIACTUBOCTEH
MI3aHCIIEHH, K1 3aHOTOBAHI Ha CTOPIHKAaXx 31 CLIEHIYHOI'O MUCTELTBA Ta PEKUCYPH, Y
xopeorpaiuHUX TEOPETUUYHHUX Tpalsix BIJOMOCTI PO MI3AHCIEHY 30BCIM HE
po3kputi. TakuM YMHOM MO>KHA KOHCTaTyBaTH BIJICYTHICTb IPYHTOBHUX JOCIIKEHb
3 O3HAY€HOI TEeMATWKH, IO JAa€ 3MOTY CTBEP/KYBAaTH MPO HASBHICTh MPOTAIWH B
CUCTEMATHU3allll TEOPETUIHOTO 0a3ucy AOCTIHKEHHS Xopeorpadii, BUPIIIIEHHS SKOTO
noTpedye BUKOPHCTAHHS MUKIMCLUMIUIIHAPHOTO aHamizy. Binrak y auceprauiiiHiii
poOOTI BHUpIIIEHO aKTyajJbHE HAyKOBE 3aBAaHHA, SKE TOJSArae y PO3TJIsil
xopeorpadiuHoi MI3aHCLIEHH 4Yepe3 MpHU3My XopeorpadiuHOro MHCTENTBAa Ta MOTro
peTpe3eHTaTUBHUX BIIACTUBOCTEH Y TBOPEHHI XYJI0KHBOTO 00pa3y. 3ampornoHOBaHO
TepMiH «XopeorpadiuyHa Mi3aHCICHa», 3 HOTr0 O3HaKaMH, BIIACTUBOCTSIMH Ta
XapakTEepHUMHU pHucamMu y xopeorpadiunomy wmuctenrBi. CHCTEMHO TOCIHIIKEHO
npoliecu poOOTH HAJl BUCTaBOIO, ii (POPMOTBOPUMX KOMIIOHEHTIB Ta B3a€EMO3B’S3KIB
yCIX CKJIQJIOBHX CHUCTEM Yy SIKHUX MPOCTEKYETHhCS XapaKTepHI pUCH XopeorpadivyHoi
Mi3aHCIeHH. [JoBeIeHO BaKIIMBICTh XOpeorpadiuHol Mi3aHCIIEHH K IHCTPYMEHTA JJIst
BHUPA3HOI'0 CTBOPEHHS CLIEHIYHUX 00pa3iB, a TaKOXK 11 BIUIMB Ha ApTUCTUYHUHN MPOLIEC
Ta PO3BUTOK TeaTpalbHO MHCTELTBA Ta XOpeorpadiyHOro MHCTEUTBA. Y TOYHEHO
OCHOBHI KaTeropiajJbHO-MIOHATIMHI O3HAaKW MI3aHCLIEHHU, 4Yepe3 BH3HAYEHHS Ta

BJIACTUBOCTI TOHSATH Ta TEPMIHIB, IO paHINIE BUKOPUCTOBYBAIUCH [IJISI PI3HHUX



aCIeKTIB MHUCTENTBAa Ta TeaTpalibHO-xopeorpadiuHoi AisibHOCTI. lle mo3Bosse
CHUCTEMATH3yBaTH Ta YTOYHHUTH TEPMIHOJIOTiO, MO0 3a0e3MeYuTH UiTKICTh Ta
OJTHO3HAYHICTh y PO3yMiHHI XopeorpadidHoi MizaHciieHIYHH. HaOynmu momaibiioro
PO3BUTKY CEMaHTHKA 3HAUYCHHS Ta 3aKOHOMIPHOCTI XopeorpadiuyHoi Mi3aHCIIEHU Ta
JTUBEPTUCMEHTY, 10 CTaTN NMEPEKOHJIUBUMH JJISI BUSHAYCHHS JTOCITIPKCHD 3 NMUTaHb
OCMUCJICHHSI Ta p0o300py OIIIHKHU XOopeorpadiuHoi Mi3aHCIIEHU, CIPUSIOUYA PO3BUTKY
HOBHUX TEXHIK, METOJUK 1 TEOpii, a TaKOXX BIUIMBAIOYM HA Cy4yacHI TEHJCHIII B
3aCTOCYBaHHI Xopeorpadii B CIICHIYHOMY MHCTENTBI, Ta MPOSIBY BUPa3HUX O3HAK
MI3aHCIIEHU B XopeorpaiuHoMy MUCTENTBI.3 OTJISAAy Ha 3a3Hau4eHEe 00 €KTOM
JOCIIIJIKEHHSI € PEeNnpe3eHTATUBHI BJIACTHUBOCTI XopeorpadiyHoi MI3aHCICHH Y
TBOPEHH1 XyA0KHBOTO 00pa3y B xopeorpadiunomy muctenursi. [Ipeamerom — € anami3
1 PO3yMIHHSI XapakKTEPUCTHK Ta OCOOIUBOCTEH XopeorpadiuyHUX Mi3aHCIICH, SKi
BUKOPUCTOBYIOTHCS JIJIs CTBOPEHHS 1 BUPA3HOTO BIIOOPAXKEHHS XYI0KHBOTO 00pasy y
CIICHIYHO-MUCTEIIBKUX TBOPaX.

JlucepTallisi CKIaAa€eThCsl 31 BCTYIY, TPbOX PO3AUTIB, JEB’STH MiAPO3ILTIB,
BHCHOBKIB, CIIHUCKY BHUKOPHCTaHHUX JDKEpea Ta JOJATKIB. Y ecmyni OOTPYHTOBAHO
aKTyaJbHICTh BUOOPY TEMH JOCIIKEHHS, BKa3aHO Ha 3B’S30K POOOTH 3 HAYKOBUMU
nporpaMamu, TulaHaMu, TeMamu, chopMyIbOBaHO TEMY, OKPECICHO METY 1 3aBJaHHS,
BHU3HAUEHO 00’ €KT Ta MpeIMeT AOCTIIKEHHS, 0XapaKTepHU30BaHO JKEPEIbHY 0asy, Ta
3a/lisiHI 'y POOOTI METOAM, PO3KPUTO HAYKOBY HOBHU3HY Ta MPAKTUYHE 3HAYCHHS
OTPUMAaHUX Pe3yJIbTaTIB.

Tepwuii po30in PUCBSIYCHUN TEOPETHUKO-METOIOJIOTTYHUM 3acajiaM PO3TIIsTY
xopeorpadiuHoi Mi3aHCIIEHU SIK MPOSBY crienu(pigyHoro peHoMeHny xopeorpadiqyHoro
MucTeuTBa. BuBueHHs: xopeorpadiyHoi Mi3aHCLEHH K 00’€KTa MUCTELTBO3HABYOIO
JOCITIJIKEHHST PO3KPUBAETHCS Y€PE3 PO3YMIHHSI HOBUX ACIIEKTIB 1 MEPCIIEKTUB TAHITIO
y JOCBiJll 3rIa/)KyBaHHS MEX MDK TaHIEM 1 IHIIMMH BHUJaMHU BHUKOHABCHKOTO
MucreuTBa. HasBHMII mepernik HampsiMiB BUBYEHHs Xopeorpadii 3riIHO MachopTy
CHEIaTbHOCTI Ta CTaHJIAPTIB BUIIOI OCBITU (TPETHOTO OCBITHHO-HAYKOBOTO PIiBHS
BUINIOI OCBITH), JIO3BOJISIE BHUBYATH Mi3aHCIIEHY B o00Jiacti Xopeorpadii dyepes

MDKIACHMIUTIHAPHUN KOMIUIEKC. J[OBOOWTBCS, IO Mi3aHCIIEHA SK crenudidHe



MIOCTAaHOBOYHE SIBUIIIE, SIKE 3yCTPIYAETHCSA B OUIBIIOCTI BUKOHABCHKUX MHUCTEITB, B
TOMY 4HCI y Xopeorpadii, B TECOPETUUHOMY KOHTEKCTI PO3TIIAIA€THCS Yepe3 CUCTEMY
BJIACTHBOCTEH SKMMHU HaJlJieHa y BHUCTaBaX Yy TeaTpalibHO-XopeorpapiaHOMy
MUCTENTBI. B KOHTEKCTI poOOTH BOHU PO3MLAAIOTBCS SAK (DyHIaMEHTaIbHI
wiatopmu, Ha SKUX JIBA MOHATTS «Xopeorpadis» Ta «Mi3aHCLEHa» HAOIMKaIOThCA
JI0 CIIUTBHUX TOYOK B3a€EMO/III.

JlxepenpbHa 0a3a CKIAAEThCS 3 PEKUCEPCHKUX, OaleTMENCTEpChbKUX Ta
xopeorpadiuHuX mpallb, CJIOBHHUKIB Ta CHITUKIIONE/1H, ICTOPUIHUX Ta TEATPO3HABUNX
BIJIOMOCTEM, MIKMHUCTEIKMX CTaTeld BITUM3HSHUX Ta 3apyOLKHHX TEOPETHKIB,
MaTrepiajgiB BIACHOTO TPUBATHOTO apxiBy Ta apxiBy wuctenrBo3HaBus O.
[InaxoTHIOKA, a TAaKOX BIJIE0O3aIKCIB Ta BIAOMOMCTEN Npo OaneT, xopeorpadiuHi Ta
JTpaMaTU4Hl BHUCTaBH, MepdopmaHCcH, xopeorpadiuHi TBOPH Ta IHII CIEHIYHO-
MUCTEIbK1 TBOPH, SIKI TUM YU 1HIIIMM YHHOM JIOTUYHI JIO PO3TIISTY OCHOBHUX MO3UIIINA
MI3aHCILICHU.

MeronosnoriyHi  3acaau TIPYHTYIOTBCS Ha aHali3l, CcHCTeMarTHh3aiii Ta
y3arajabHEHH1 B3a€MO3B’SI3KIB Mk Xopeorpadi€ero Ta MI3aHCIIEHOIO 3 YpaxXyBaHHAM X
BIJTMBY HAa TBOPYICTh, €CTETUKY Ta CIPUHHATTA XopeorpadiuHoro MUcTenTBa. TepMiH
«xopeorpaiuHa Mi3aHCIEHa» PO3IJISAAETHCS Yepe3 MO Ha JIB1 CKIAJO0BI, OJHA 3
AKUX TMpOSBISE€ AaCHEKTHICTb MI3aHCLUEHHM, a Jpyra BTUIIOE BJIACTHBOCTI
xopeorpadiyHOro MUCTEIITBA.

Taki peneBaHTHI TOHATTS, K XYJ0KHI 00pa3, penpe3eHTailisi, Mi3aHCIIEHIYHa
dbopma, PizumuHa Al Ta AUBEPTUCMEHT 3HAXOIATH MICIIE B KOHTEKCTI OCHOBHHUX
KaTeropiaJibHO-TIOHTIMHUX O3HAK Mi3aHCIIEHH, Ta B IOPIBHSUILHOMY CITiBBITHOIIICHHI
JEMOHCTPYIOTh BJIACTUBICTh MI3aHCIIEHH, SIK TUIACTUYHO1 (DOPMH, IO J1a€ MOXKIIUBICTb
pO3IIIAIaTH ii yepe3 00JacTh XopeorpadiyHOTO MUCTEITRA.

V' opyeomy poszdini xopeorpadiuHa Mi3aHCIIEHA PO3TIISAIAETHCS B CHUCTEMI
dbopMOTBOpUMX 3acCO0IB y CIEHIYHO-MHUCTEIBKMX TBOpax, IO CKJIAJAA€EThCA 3:
npoctopy; GhopMH; Yacy; TaHIIOBAIBHUX PYXiB; BI3yaJIbHOTO IOTMOBHEHHS (KOJIp,
KOCTIOM, JIEKOpallii, CBITJIO TOLIO); MY3UYHOI'O CYNPOBOAY; IMCUXIKO-EMOLIMHOIO Ta

€CTETUYHOTO MIPOSIBY. PO3rsimaroThes penpe3eHTaTUBHI MPUMOMHU B TIPOIIECT BTIJICHHS



XYJI0’KHBOTO 00pa3y yepe3 xopeorpadiuHy MizaHCIeHy. TakKuM YHHOM OKPECTIOEThCA
3HAUEHHSA Ta OCOOJIMBOCTI XYAOXHBOTO 00pa3zy SIK OCHOBHOTO CTPYKTYPOTBOPHYOIO
€JIEMEHTYy  CIEHIYHO-MHUCTEUKOTO  TBOpPY;  TMOPIBHIOIOTbCA  BHUCTAaBU B
xopeorpadiyHOMY Ta TeaTpajJbHOMY MHCTEITBI; PO3KPUBAIOTHCS BJIACTHBOCTI
xopeorpaiuHoi Mi3aHCIICHH  SIK B CIIEHIYHOMY HIPOCTOpi Ta 1 B MPOCTOPI
TaHIIOBAJILHOI MIaT@opMu. BuzHayaroThCsl TEXHIKO-JIEKCUYHI Ta XY0’KHbO-00pa3Hi
criocoOu pernpeseHTallii 00’ €KTy JOCHIKEHHS.

JletanmizoBaHO pENpe3eHTAaTUBHI MPHUHOMU XopeorpadiqHoi Mi3aHCIEHU SIK
YACTUHU BUPAXAJIBHOTO CHEKTPY XOpeorpadiuHOro TBOPY, Ta MPEICTaBICHO aHAJI3
OUIBII CKJIATHOTO TOPSIKY MPOCTOPOBO-IJIACTUYHOI O3HAYEHOCTI XOpeorpadiyHoi
MI3aHCIICHU Y CIEHIYHO-MUCTEIBKUX TBOpax. PO3risgaeTbcsi OKpeMO O3HAYEHICTh
IUIACTUKM Ta OKPEMO O3HAYEHOCTI MPOCTOPOBOIO BUKOPUCTAHHS B IMEPBUHHOMY
3aJlyMl MI3aHCIIEHM Ta OIMCAaHO MPOLEC 3a SKUM BIAOYBAa€ThbCs TpaHCcPopMalis
IIPOCTOPY 1 Yacy MiJ BILTMBOM 3aJ{ITHUX MI3aHCLEH.

Buninserbcst npuHINIIL, 3T1IHO SKOTO XopeorpadiuyHy Mi3aHCIICHY MOYKHA Kpalle
po3risgaTy, po30uparouM ii Ha CKJIAJ0BI YaCTUHU B paMKax BEJIMKOIO CIICHIYHO-
MUCTEIBKO TBOPY, MOCTYNOBO MEPEXOISYMd 1O MEHIIMX EJIEMEHTIB, B SIKHX BOHA
TIPOSIBIISIETHCSL.

Buxoasuu 3 001acTi NpoCTOPOBO-TUIACTUYHOT O3HAYEHOCTI PO3KPUBAETHCS T€,
o xopeorpadiuHa Mi3aHCIIEHA B HI MOXe MpUMaTH pi3HI Bapialli Ta KoMOiHaIi
BJIACHUX CKJIQJIOBUX HE 3MIHIOIOYH TMPH I[HOMY CBOiX XYJI0KHBO-ECTETHUHUX
MOCTYJIATIB, 1110 CIIOCTEPITa€ThCs MPHU MOPIBHAHHI JBOX XopeorpadiuHux GopM, Takux
SK TAHIIOBAIBHHUI JUBEPTUCMEHT Ta XOpeorpadidHa Mi3aHCIICHA, K1 BUCTYIAIOTh 5K
KJIFOUOBI CKJIa/I0BI MHCTEIbKO-CIEHIYHOI AISUIBHOCTI 1 MOXYTh TEpeaaBaTH pi3HI
aCTMEKTHU MUCTEIITBA Yepe3 pyx 1 oOpas.

Tpemiti po30in 30pIEHTOBAaHM Ha BHSBIICHI OCHOBHHMX BHPaKaJIbHO-
300paxajlbHUX O3HAaK XopeorpadiyHoi MI3aHCIEHH SK HEBIJI'€EMHOI CKJIaJ0BO1
MJIACTUYHOI ~ MApTUTYpH  BHUCTaBU. llepmiodeproBo  MigHIMAETHCA  MUTAHHS
KOMITO3UIIIMHOT TOOYA0BY X0OpeorpadiuHux Mi3aHCUEHIYHUX (DOPM B XOpeorpapiuHux

Ta IpaMaTUYHUX BUCTaBaX. ¥ I[bOMY KOHKPETHOMY BHUMAJKy «Mi3aHCIICHIYHA (opmay



MPEICTABIAETBCS SIK CUCTEMA OOMEXKEHb 1 MpaBWJ ISl MEPETBOPEHHS OYIb-IKUX
iIedHux  abo XyJ0KHBO-0Opa3HUX €JIEMEHTIB B IIJIICHY MI3aHCIIEHY, sKa
BIJI3HAYAE€THCA XapAKTEPUCTUKAMHU MEBHOTO BHUPA3HOTO 3aco0y, 30KpeMa, y HAIOMY
BUIIAJIKY, XOpeorpadiyHOTO MUCTEITBA.

Ha ocHOBi anami3y MpOBIAHMX MPUKIAIB KIACHYHOTO OaneTy Ta CydacHUX
MIOCTAaHOBOK BUSBJISIOTHCS 3aKOHOMIPHOCTI Ta CTaliCTh KOMIIO3UIIIMHUX AaCIEKTIB.
JloxazoM Toro, 10 y XopeorpagiyHuX TBOpax rpyrnoBe Mi3aHCIICHYBaHHS HE BUCTYTIA€
B SIKOCTI OCHOBHOTO 3aC00y BHPA3HOCTI Ta CIPUIHSTTS, CTaBUTHCS Oe33amepedHe
TBEpJ/UKCHHS, 110 XopeorpadiyHa Mi3aHCIIEHAa pO3KPHUBAEThCS SK (GopMa B
HexopeorpadiyHUX BUCTaBaX.

Ha xoHkpeTHUX mpuKIIagax, a caMme Ha JOCBI/1 y4acTl y (pecTuBaii MOHOBUCTaB
«MoHosorn Haj Y>keM», ICTOPUYHUM JOBIIKaM 3 OajeTHUX MOCTaHOBOK, aHali3l
dbonk-onepu-oanery «Komu 1Bite manopoTh» 1 MojepH-Oanety «IlizHait cebe», a
TAaKOX BIJOMOCTSIX MpO 3apyOiKHI MPAKTUKU, JEMOHCTPYEThCS: K 1 JJI 4OrO y
CydyacCHOMY TeaTpl BUKOPHCTOBYETbCS XopeorpadiuHa Mi3aHCIICHA; SKUM YHHOM
HOBITHI TEHJEHUIi BHPIMIEHHS XopeorpadiuHuX MI3aHCIEH MiANOPSIKOBYIOThCA
TpaHchOpMaIliTHUM Ta aJanTallifHUM TpollecaM y CydyacHOMY xopeorpadigHomy
MUCTEUTB1; CPOPMOBaHO TpU (popMU NPOsBY XopeorpadiuHOT Mi3aHCIICHH.

HaykoBo10 HOBU3HOIO AOCIIHKEHHS € BIIPOBAKEHHS TEPMIHY «XOopeorpadiuHa
MI3aHCIIEHa», 10 TMPEACTaBisie Co00 CBOEpiAHY GOpMY MI3aHCIIEHH, sKa
BIIHOCUTBCS 10 HEXOpeorpapiyHUX CLIEHIYHO-MHUCTEILKUX TBOPIB, ajieé IPYHTYEThCS
Ha XopeorpadiyHux akcioMmax. Pe3ynbratu HOCTHiHKEHHS MOXYTh OyTH BUKOPUCTaHI
y TIATOTOBI CTYACHTIB xopeorpadiB (axoBUX BHINMX Ta IEPEIBHINMX 3aKJIaJliB
OCBITU JI0 MMOCTAHOBOYHOI JIISUIBHOCTI B MeXaX crHeliaibHuX KypciB «Kommosuiis 1
MOCTaHOBKAa TaHIO», «MuctentrBo Oanetmeiictepa», «Pexucypa xopeorpadidyHux
TBOpiBY, «lIpakTukym 3 MHUCTelNTBa OajeTMelcTepa» Ta IHIN JUCUUIUTIHU. 3700yTI
pe3yabTaTH  MOXYTh BUKOPHCTOBYBATHCS JUIS  TMOJAIBIIOTO  TEOPETUYHOTO
OCMHCIICHHSI BTUICHHSI OaleTMENWCTEPChKUX MPUMOMIB CTBOPEHHS XOpeorpadidHux
TBOPiB. KpiMm TOro Marepianu 3a3Ha4eHOi HAyKOBO1 pOOOTH MOXKYTh OyTH BUKOPHUCTAaH1

JUTSL peatizailii IHTerpoBaHUX MUCTEILKUX TeaTpalibHO-XOpeorpadpiyHMX MPOEKTIB.
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Summary

Litovchenko O.A. Representative Properties of Choreographic Mise-en-Scene in
the Creation of an Artistic Image. — Qualifying scientific work with manuscript rights.

Thesis for the Doctor of Philosophy degree in Choreography (specialty 024) —
Ivan Franko National University of Lviv, Lviv, 2023.

The thesis explores the topic of mise-en-scéne within the context of research in
the field of choreographic art for the first time. The scope of research for the
dissertation work is determined by the need to understand and analyze the evaluation
of the choreographic mise-en-scene through the field of choreography. Despite the
wide heterogeneity of the definition and properties of mise-en-scene, which are noted
on the pages of stage art and directing, information about mise-en-scene is not
disclosed at all in choreographic theoretical works. In this way, it is possible to
ascertain the absence of thorough research on the specified topic, which makes it
possible to assert the presence of gaps in the systematization of the theoretical basis of
choreography research, the solution of which requires the use of interdisciplinary
analysis. Therefore, the dissertation work solves an actual scientific task, which
consists in considering the choreographic mise-en-scene through the prism of
choreographic art and its representative properties in the creation of an artistic image.
The term "choreographic mise-en-scene" is proposed, with its features, method of
solution and artistic subordination in choreographic art. The processes of work on the
performance, its form-creating components and the interrelationships of all component
systems in which the characteristic features of choreographic mise-en-scene can be
traced are systematically studied. The importance of choreographic mise-en-scéne as a
tool for expressive creation of stage images, as well as its influence on the artistic
process and development of theatrical art and choreographic art, is proven. The main
categorical and conceptual features of mise-en-scéne have been specified, due to the
definitions and properties of concepts and terms that were previously used for various

aspects of art and theatrical and choreographic activity. This allows systematization



and clarification of terminology to ensure clarity and unambiguity in the understanding
of choreographic mise-en-scéne. The semantics of the meaning and patterns of
choreographic mise-en-scene and divertissement have further developed, which have
become convincing for determining research on the issues of understanding and
analyzing the assessment of choreographic mise-en-scene, contributing to the
development of new techniques, methods and theories, as well as influencing modern
trends in the application of choreography in stage art, and manifestation of expressive
features of mise-en-scene in choreographic art. Given the stated object of research are
the representative properties of choreographic mise-en-scene in the creation of an
artistic image in choreographic art. The subject is the analysis and understanding of the
characteristics and features of choreographic mise-en-scenes, which are used to create
and express an artistic image in scenic and artistic works.

The dissertation consists of an introduction, three chapters, nine subsections,
conclusions, a list of used sources and appendices. The introduction substantiates the
relevance of the choice of the research topic, indicates the connection of the work with
scientific programs, plans, topics, formulates the topic, outlines the goal and task,
defines the object and subject of the research, characterizes the source base, and the
methods involved in the work, reveals the scientific novelty and practical significance
of the obtained results.

The first chapter is dedicated to a comprehensive examination of the theoretical
and methodological foundations underpinning the study of choreographic mise-en-
sceéne, positioning it as a distinctive phenomenon within the domain of choreographic
art. The study of the choreographic mise-en-scéne as an object of art-historical research
is revealed through the understanding of new aspects and perspectives of dance in the
experience of blurring the boundaries between dance and other types of performing
arts. The present list of research directions in choreography according to the specialty
and standards passport of higher education (the third educational and scientific degree
of higher education) allows to observe mise-en-scene through an interdisciplinary
complex. Thus, revealing the mise-en-scene as the main concept branching into

successive artistic directions. Choreography, as one of these directions, is considered



through the properties inherent in theatrical and choreographic art. The exploration of
mise-en-scéne seeks to find points of contact within the choreographic context.

This directly facilitates the search for a fundamental platform where two
concepts can be approached together under one umbrella, which is a performance.

The source base consists of directorial, ballet master and choreographic works,
dictionaries and encyclopedias, historical and theatrical information, interdisciplinary
articles by domestic and foreign theorists, materials from one's own private archive and
the archive of art critic O. Plakhotnyuk, as well as video recordings and information
about ballets, choreographic and dramatic performances, performances, choreographic
works and other scenic and artistic works, which in one way or another are related to
the consideration of the main positions of the mise-en-scene.

The methodological foundations of the study are based on the analysis,
systematization and generalization of the relationships and characteristics between
choreography and mise-en-scene, taking into account their influence on creativity,
aesthetics and perception of choreographic art. To dissect the term “choreographic
mise-en-sceéne’ into its two constituent parts, the aspect of mise-en-scene is equally
studied, in parallel correlating with the phenomenon of manifestation of properties
within choreographic art.

Through the examination of terms such as artistic image, representation, mise-
en-scéne form, physical action, and divertissement, it is demonstrated that mise-en-
scene 1s a plastic form, allowing for its consideration from the perspective of
choreographic art.

In the second chapter, the choreographic mise-en-sceéne is considered in the
system of form-creating means in works of art and consists of: space; forms; time;
dance movements; visual equipment (color, costume, scenery, light, etc.); musical
accompaniment; psycho-emotional and aesthetic content. Representative techniques in
the process of embodying an artistic image through a choreographic mise-en-sceéne are
considered. In this way, the meaning and features of the artistic image as the main
structural element in stage art are outlined. Performances in choreographic art and

theatrical art are compared. The revelation of choreographic mise-en-scene in both



stage space and dance platform is explored. The main ways of representing the
choreographic mise-en-scéne are determined: technical-lexical and artistic-figurative.

Focusing solely on the representative character and the revealing of the
stimulating nature (in the artistic sense) of the performance, the representative
techniques within the choreographic mise-en-scene, as part of the expressive range in
choreographic works, are explored. Additionally, a more in-depth analysis of the
spatial-plastic aspects of the choreographic mise-en-scéne in stage-art works is
provided. The significance of plasticity and the distinct importance of spatial utilization
in the initial design of the mise-en-scéne are individually examined. The process
through which space and time undergo transformation under the influence of the
involved mise-en-scenes 1s described.

The principle that the choreographic mise-en-sceéne is better understood by
breaking it down into its constituent parts within the framework of a larger artistic and
scenic work, and subsequently examining the smaller elements in which it manifests,
1s highlighted.

Exploring the realm of spatial-plastic definiteness, it becomes evident that the
choreographic mise-en-scéne within it can accommodate various variations and
combinations of its components without compromising its artistic and aesthetic
principles. This becomes apparent when comparing two choreographic forms - dance
divertissement and choreographic mise-en-sceéne - which serve as key components in
artistic and scenic activities, conveying diverse aspects of art through movement and
imagery. The research meticulously examines differences in content, subordination to
the plot, dependence on dramaturgy, peculiarities of existence in artistic and stage
works, and limitations of technical vocabulary.

The third section focuses on providing practical evidence for the main expressive
and pictorial features of the choreographic mise-en-sceéne, considering it as an integral
component of the play's plastic score. The issue of compositional construction of
choreographic mise-en-scéne forms in both choreographic and dramatic performances
is primarily raised. In this particular case, the 'mise-en-scéne form' operates as a system

of restrictions and rules guiding the transformation of ideological or artistic elements
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into a cohesive mise-en-scéne. This transformation is distinguished by the
characteristics of a specific expressive medium, particularly in our case, choreographic
art.

Based on the analysis of the leading examples of classical ballet and modern
productions, regularities and constancy of compositional aspects are revealed. The
proof that in choreographic works group mise-en-scéne does not act as the main means
of expression and perception is the undeniable statement that choreographic mise-en-
scene is revealed as a form in non-choreographic performances.

Concrete examples demonstrate the active usage of choreographic mise-en-
scene in modern theater, contributing to the enhancement of the plot and
expressiveness of the play. These examples are drawn from various sources, including
participation in the festival of monologues “Monologues over the Uzh” historical
references from ballet productions, analysis of the folk opera-ballet “When the Fern
Blooms” and the modern ballet “Know Yourself” along with insights from foreign
practices. In this context, choreography acts as a key element that emphasizes the
dominant side, integrates various artistic factors, enables them to jointly create modern
works, regardless of their scale, and offers the following meanings: semantic, aesthetic
and technological.

The scientific novelty of this research lies in introducing the term “choreographic
mise-en-scéne” a distinctive form of mise-en-scéne applicable to non-choreographic
art and stage works. It is grounded in choreographic axioms. The research results can
be applied in the training of choreography students in specialized higher and pre-higher
educational institutions, particularly in staging activities within specialized courses
such as “Dance Composition and Staging”, “Art of the Ballet Master”, and “Directing
Choreographic Works”. “Practicum on the art of ballet master” and other disciplines.
The obtained results can be used for further theoretical understanding of the
implementation of choreographic techniques in the creation of dance works.
Additionally, the materials of the specified scientific work can be used for the

implementation of integrated artistic theater and choreographic projects.
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