AHOTAIISA

3asapuncoka M. C. Moeni 3acobu meopeHHs HeGU3HAYEHOCHI 8 AH2/I0MOBHIN
nocmmooepuicmcukin minimizoeaniii npo3i. — Ksamidikamiiina HaykoBa mpais Ha

paBax PyKOMHCY.

Hucepraitiss Ha 3100yTTS CTyneHs goktopa dimocodii 3 ramysi 3HaHb 03
«I"'ymanitapni Hayku» 31 crierianbHocTi 035 «Dinmonoris». — JIbBIBCbKUI HAI[lOHATBHUIA
yHiBepcuTeT iMeH1 IBana ®@panka, JIbBiB, 2023.

JlucepraliiifHe JOCHIIPKEHHS TMPUCBSYEHE aHali3y MOBHHX 3acO0IB TBOPEHHS
HEBH3HAYEHOCTI B aHIJIOMOBHII MMOCTMOJIEPHICTCHKII MiHIMI30BaHii Mpo31. AHTTIOMOBHA
MMOCTMOJIEPHICTChKA MIHIMI30BaHa MP03a € )KaHPOM €KCIIEPUMEHTAIBHOT JIITEpaTypH, 110
nmoyaB po3BUBaTHUCS y Apyriit mojoBuHI XX cT. EkCiepuMeHTaNbHICTh aHTJIOMOBHOI
MMOCTMOJIEPHICTCHKOI ~ MIHIMI30BaHOI MPO3M BHPAXKEHO Yy TOE€JHAHHI HAaBMHCHO
3peAyKOBaHOI aBTOPOM JIITEPATypHOi (pOpMH Ta JITEPATypHOTO 3MICTY, HAIIOBHEHOTO
MOBHUMHU 3aC00aMH, 1110 MPU3BOSTH 0 TBOPEHHS HEBU3HAUYCHOCTI. HeBU3HAUEHICTS, siKa
MEPIIOUEProBO MPOBOKYE CYMHIB TpPaKTyBaHHA 3 TO3WINI uYWTada, MPU3BOAHUTH [0
TUTFOPAJIBHOCTI 3HAYE€Hb Ta XapaKTepPU3y€ aHTJIIOMOBHUN MOCTMOIEPHICTCHKUHN XYI0XKHIM
TEKCT SIK BIAKPUTUN JTIHIBOCUHEPTETUYHUIM TEKCTOBUI MPOCTIP.

VY nauceprtaimii 3a1iiCHEHO aHali3 MOBHHMX 3acOOIB TBOPEHHS HEBU3HAYEHOCTI B
AHTJIOMOBHIN TOCTMOJIEPHICTCHKIN MIHIMI30BaHIi MpO31 13 3aly4YCHHSIM KOMIUIEKCY
MDKIUCUUIUTIHAPHUX MIIXO/IB, TAKUX K HApaTUBHUM, TUCKYPCUBHUN, KOMIHKATUBHO-
nparMaTUYHUM, KOTHITUBHUNA Ta CHHEPTETUYHUH.

AKTyanpHICTh JHUCEPTAIIHHOT PO3BIAKH  3YMOBJIEHA HIUPOKOI MOMYJISPHICTIO
MIHIMI30BaHO1 MPO3U, BHACIIIOK 3arajbHOCBITOBOI TEHJEHIII O MiHIMI3aIlil »KaHPIB.
[IpyyriHM TaKOTO «CKOPOUYCHHS» TMOJSATAIOTh Yy PUTMI JKATTA CY4YacHOI JIIOJWHH,
HEBMMHHOMY PO3BHUTKY 1H(OpPMAIIHHUX TEXHOJOTIM Ta MOMJIMBOCTI  BUIBHOT
1HTepHpeTalii MiHIMI30BaHOTO TBOPY, 1110 TOCTAa€ HEOOXITHUM aTpUOyTOM JIJIsi Cy4acCHOTO

yuTaya. BUSBIICHHS KOHOTAIMIMHOI INIIOPATbHOCTI MOBHHUX OJWHHIIb, CIPOBOKOBAHOI
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HEBU3HAUYCHICTIO, M1J Yac TPAaKTyBaHHS MIHIMI30BAaHHUX XYJOKHIX TEKCTIB CHpPHSE iX
CEMaHTUYHOMY OHOBJICHHIO. EKCTpamonboBaHi cCuHEpreTWyHi imei Ha JOCIIIKECHHS
MIHIMI30BaHOTO XYJOXHBOTO TEKCTYy € MPOAYKTHBHUM CIIOCOOOM HOro OmUCy SK
JTUHAMIYHOTO YTBOPEHHS 3 MEBHOIO MOCIIOBHICTIO CTaHIB, I HEBU3HAYCHICTh MO110HA
710 CTaHy (QUIyKTyaIlii, XaOTHYHOCTI IHTEpPIpETaIlii, 1[0 TPU3BOIUTH 10 TOUKH O1(ypKarrii
— PpO3Taly’>KCHHS CMHUCIIB. BH3HaueHHs JHTBajIbHOI CHenU(IKd MIHIMI30BaHUX
XYIOKHIX  TEKCTIB € aKTyaJbHUM B  KOHTEKCTI  JOCHIKEHHS  CydacHOl
MOCTMOJICPHICTCHKOI TMOETUKH 3arajioM, Ta CHelu(iki eKCIePUMEHTAIBHOIO >KaHPY
JiTEepaTypH 30KpeMa.

TeopeTnko-MeTo10I0TIHHOK OCHOBOK HAYKOBOI PO3BIIKH CIYTYIOTh (p110CO(ChKI
npaui (V.Exo, I. Taccan, ®@. I'sarrapi, XK. lenes, M. dyko, P.bapr), B AKMX BU3HAYEHO
MIPUPOIY HEBU3HAYEHOCTI, 30KpeMa Y KOHTEKCT1 AUCKYpPCUBHOI oHTOJIOT1T (M. ®yKko, XK.
Heppina, XK. Jliorap, JI. Burorcekuii); miTepaTypo3HaBul pO3BIJIKH, CHPSIMOBaHI Ha
BHUBUYCHHSI HEBHM3HA4YeHOCTI B HapartuBHomy Iutani (P. Iarapaen, B. Izep, B. by, JL.
Marnesko-bekepcbka, O. babemok, I. bexta, M. ®monepnik, . ['epman), a Takox
IPEIMETOM JOCITI/DKCHHS SIKUX € KOMITO3UIlis XyaoxkHboro TBopy (JI. IlixTOBHIKOBA);
MOBO3HABUI TIpalli, B SIKUX yBara 30cepe/keHa Ha (YHKIIIOHYBaHHI MOBHUX OJIMHUII 3
norsiny komOiHaropuku (C. Kannenscon, M. CtenanoBa, I'. I'enb0ir); HaykoB1 mpaiii 3
KOTHITUBHOT JIHTBICTUKM Ta TOETUKH, SKI MaHIPECTYIOTh XYJIOXKHIA TEKCT SK
MEHTaJILHUI TIPOCTIp 3 HASIBHUMHU Y HHOMY €MEPTCHTHUMH KOTHITUBHUMU CTPYKTYpaMH,
1o € pesynbTaToM HeBu3HaueHocTi (K. @okonwe, M. Tepuep, B. Epanc, JI. I. benexosa).

TBOpEeHHSI HEBU3HAYEHOCTI B AHIJIOMOBHIA IMOCTMOJIEPHICTCHKIN MIHIMI30BaHIN
po31 PO3TIIANAETHCSI 3 YOTHUPHOX pakypciB. [lo-mepiie, y miomuHi KOMOIHATOPHOL
CEMaHTHUKH, Yepe3 pyHHYBaHHS NIPUHIIUIIB BaJICHTHOCTI MOBHHMX OJIMHULIb (CIT1B, pEUYEHBD,
CJIOBOCIIOJTYYEHbB), yCIX HE3aJICKHUX YACTUH MOBH, 3 TOTJISAY JIGKCUKO-TPAMAaTHYHOTO
nigxonay. Jlo MOBHUX 3ac001B, SIKi TOPYIIYIOTh BAJICHTHICTh HAJIEKAaTh HETUIOBI JIEKCUYHI1
KoMOiHaIlii (aBTOPCHKI TIOEHAHHS CJIiB), SIKI aBTOP CTBOPIOE Yepe3 TUIU HIBEIIOBAHHS

BAJECHTHOCTI, @ caM€ — JIEKCUKO-CEMAaHTHUYHMI THII HIBEJIIOBAHHS BaJCHTHOCTI Ta



CTUJIICTUYHUM THUIT HIBETIOBAaHHS BaJCeHTHOCTI. TeopeTnuHuMm Oa3ucoM THUIOJOTI]
HIBEJIIOBaHHSA BaJICHTHOCTI, MPEICTABIEHOI Y HAYKOBIN PO3Bi/lli, BUCTYIIA€ TEOPis PIBHIB
BajeHTHOCTI M. CrenanoBoi Ta I'. ['enb0ira.

[To-mpyre, 3 mo3uLIii HAPATUBHOTO MiIXOY, IIJITXOM BUKOPUCTAHHS KOMIO3UIIIHO-
CTHJIICTUIHHUX Mo upiKarii KOMIO3HIIITHO-CTUITICTUYHOT CTPYKTYpH
MIOCTMOJCPHICTCHKOTO ~ MIHIMI30BAHOTO  XYJIOXXHBOTO  TekcTy.  KommosuiiiiHo-
CTWIICTUYHA  Moaudikamis —  HeTpaauIliiHe, eKCIIEpUMEHTAIbHE, AaBTOPCHKE
3aCTOCYBAHHS €JIEMEHTIB TEKCTOBOi CTPYKTypM Ha 3MICTOBOMY, (OpMalbHOMY Ta
(dbopManbHO-3MICTOBOMY piBHSX. Jl0 mpuKiIany, BUHUKHEHHS HEBU3HAYEHOCTI IMiJ[ Yac
pPO3MOALTY KOMIO3ULIMHUX €JIEMEHTIB MIHIMI30BaHOTO XYJ0’KHBOI'O TEKCTY Ha 3aB’SI3KY,
KYJbMIHALIIIO0, PO3B’SI3Ky 200 iX BIJCYTHICTb.

dopmyBaHHS HApaTHBHOI HEBH3HAYECHOCTI BUILJIMBAE 3 HAPATUBHO-PU30MATUIHOTO
MPUHIUITY TEKCTOBOI MOOYI0BM AHTJIOMOBHOI IOCTMOAEPHICTCHKOT MIHIMI30BaHOI MPO3H.
Kommno3zumiitHo-ctumicTuyHl Moau@ikanii Ta creurdiuHi HapaTUBHI TEXHIKH, TaKi, K
HapaTHBHA TEXHIKA JBO3HAYHOCTI, Ju(dy3HAa HapaTHUBHA TEXHIKa Ta JIaOlpUHTHA
HapaTMBHA TEXIHKAa € CKJIAaJOBUMU TBOPEHHSA Ta AW(EpeHLialii TUIIB HapaTHUBHOI
HEBU3HAYEHOCTI — aMOi1BaJICHTHOI HAPATUBHOI HEBU3HAYEHOCTI, AU(Y3HOT HAPATUBHOI
HEBU3HAYECHOCTI Ta JJAOIpUHTHOT HAPATUBHOI HEBU3HAYEHOCTI.

3 Mo3uIlli KOMyHIKaTUBHO-TIParMaTUIHOTO MIAXOAY XyI0XKHS KOMYHIKAI[isl «aBTOp-
YUTaY» B AHTJIOMOBHOMY IMOCTMOJIEPHICTCHKOMY MiHIMI30BaHOMY XYJ0KHBOMY TEKCTI
BiJIOYBAETHCS 32 IONMIOMOTOI0 MOCEPEAHUIITBA (PIKTUBHOI OMOBIAHOT 1HCTAHIIIT «HAPATOPY.
Haparopa mu igeHTH(dIKyEMO SIK TOTEHIIMHO HEHAIMHOTO, HE3aJeXHO BiJ MOro
NPUCYTHOCTI/BIICYTHOCTI B JI€re3uci OMNOBiAl, MIO0 3YMOBJIEHO IOYaTKOBOIO
30pIEHTOBAHICTIO OMOBIJII HA TMPOBOKYBAaHHA KOTHITUBHOTO JIMCOHAHCY, CYMHIBY
TpakTyBaHHs dYepe3 IMIUIEMEHTOBAaHI MOBHI 3aco0M TBOPEHHS HEBU3HAUYECHOCTI B
KOMIO3UIINHO-CTHIIICTUYHY ~ CTPYKTYpY  MIHIMI30BAaHOTO  XYAOXHBOTO  TEKCTY.
MHOXHWHHICT, 3HA4€Hb BHU3HAYa€ HEHAMIMHMM CTAaTyCc OMNOBIAHOI CTPYKTYpH

AHTJIOMOBHOTO TIOCTMOJIEPHICTCHKOTO MiHIMI30BaHOTO XY/I0KHHOT'O TEKCTY.



4

MoBHiI 3aco0M TBOpPEHHsS HEBU3HAYEHOCT1 (HETUIIOBI JIEKCMYHI KOMOiHaIi Ta
KOMIO3UIIITHO-CTHIIICTUYHI MOIU(iKaIlii), MOPOIKYIOUH CYMHIB TPAKTYBaHHS 3 TIO3HIIi1
YyTaya CJIOBOLEHTPUYHO 1 TEKCTOUEHTPUYHO, BHUKOHYIOTH POJIb 3aC00IB YTBOPEHHS
HOBUX KOHOTAIlIA, CHPHUSAIOTH CTBOPEHHIO KEHOTHINB (HOBOOOpa3iB) Ha acOI[laTUBHO-
oOpazHOMY piBHI KOMMO3HUIIIITHO-CTHIICTUYHOI CTPYKTYPH TMOCTMOJAEPHICTCHKOTO
MIHIMI30BaHOTO XY/I0’)KHBOT'O TEKCTY.

[To-Tpere, paucepraliifHe MOCHIKEHHS MPONOHY€E IHTEPIPETAIil0 TBOPEHHS
HEBH3HAYEHOCTI B AaHIJIOMOBHOMY MTOCTMO/IEPHICTCHKOMY MiHIMi30BaHOMY XYAO0XKHBOMY
TEKCTI 3 MO3HIIii Teopii KOHIIENTyalbHO1 1IHTerpaitii (6seHy). bararonpocropoBa Moienn
(many-space model), iHTerpyroun y coOl pOAOBHI MpOCTIp, BXIJHI HPOCTOPU Ta
KOHLENITyalnbHUl OJeHA (IHTerpaiiio), KOPEIIEThCA 3 NPUHIMIAMU TBOPEHHSA Ta
TpPaKTyBaHHS HEBU3HAUCHOCTI Y aBTOPCHKIM Ta UnTalbKii 30HaX BiAMOBiAHO. KOorHiTHBHA
€MEpIeHTHA CTPYKTYypa, SIK HOBUM KOHIIENTyaJbHUN MPOCTIP, CTUIICTUYHO B TEKCTI
aKTyaJli3y€eTbCsl 4epe3 KOHUENTyaJbHYy MeTagopy, KOHIENTyalbHy METOHIMIIO Ta
KOHIENTYaJIbHUH OKCUMOPOH. JleKoayBaHHS KOHIICTITyaJIbHUX TpPOIIIB, SK TIPOSBIB
HEBU3HAUYCHOCTI, BIiAOYBA€ThCA 3a JIOMOMOIOK JIIHTBOKOTHITUBHOI  MPOLEIYpU
MaIyBaHHS.

[To-dyeTBepTe, PO3TIASTAEMO HEBU3HAYEHICTH K CHOCIO TBOPEHHS BIJIKPUTOTO
JIHTBOCUHEPTETUYHOTO TEKCTOBOTO MPOCTOPY. MIHIMI30BaHUN TEKCTOBUH MPOCTIP
(GYHKIIIOHYE Ha CHHEPIeTHYHHX 3acajiax EBOJIOMIIOBaHHA cHCTeMHU. Ilix MOHATTIM
«BIAKPUTHUH JIIHTBOCUHEPTE€TUYHUN TEKCTOBUI MPOCTIP» MAEMO Ha YBa31 KOMITO3ULIIMHO-
CTWJIICTUYHY  CTPYKTYpPY  MIHIMI30BAaHOTO  XYJAOXHBOTO  TEKCTYy,  IPHUHIIUI
(YHKI[IOHYBaHHSI $IKOi Ma€ JIHTBOCMHEPreTHYHl MiJBAJIMHU, Yy SIKIH MOBHI 3acobu
TBOPEHHS HEBU3HAYEHOCTI CHPSMOBAaHI HAa TBOPEHHS KOTHITUBHOI €MEpPIeHTHOI
CTPYKTYPH, III0 MOKe OyTH BIIKPUTOIO 0 B3a€EMO/I1i (B CEHC1 CEMAaHTUYHOTO 30araucHHs)
y AaBTOPCBHKIM Ta 4YHWTalbKId 30HaX. MeTa aBTOPCHKOI 1/1€i MPUXOBAHOTO CEHCY
XYJI0)KHBOTO MIHIMI30BaHOT'O TEKCTY MOJISITa€ Y TPOBOKYBAHH1 KOTHITUBHOIO JUCOHAHCY,

cTBOpeHH1 «e(dekTy omrykaHoro ouikyBaHHs» («effect of defeated expectancy»,



P. SIxoGcon) a1 KOXKHOTO aapecaTa XyJ0KHBOTO MIHIMI30BaHOTO TEKCTY.

Knouosi  cnosa: HEBH3HAYCHICTh, IMOCTMOJICPHICTCHKHNA  XYJOXKHIA  TEKCT,
MiHIMI30BaHa Mpo3a, eKCIEPUMEHTaIbHA JIITepaTypa, MOBHI 3aCO0H, TOCTMOIEPHICTCHKI
NpUOMH, HapaTWBHA HEBU3HAYCHICTh, HEHAMIMHWNA HApaTop, JIHTBOCHHEPTCTUYHHIA
TEKCTOBUH TMPOCTIp, KOTHITUBHA €MEPICHTHACTPYKTYpa, KOHIENTYadbHUI TpOII,

KOHIIEITyaJIbHa 1HTErparlisi, CTUIICTUYHI 3aCO0H Ta MPUHOMH.

ABSTRACT

Zavarynska M. S. Language means of creating uncertainty in English
postmodern minimized prose. — Qualification work on the rights of the manuscript.
Ph.D. dissertation manuscript.

Dissertation for the scholarly degree of Doctor of Philosophy in the specialty 035
«Philology», field of knowledge 03 «Humanities» — Ivan Franko National University of
Lviv. — Lviv, 2023.

The thesis is dedicated to the complex research of language means of creating
uncertainty in English postmodern minimized prose. English postmodern minimized
prose is a subgenre of experimental literature that began its development in the second
half of the XX century. Experimentation of English postmodern minimized prose lies in
the intentional reduction of literary content and literary form and use of special language
means to cause uncertainty. Uncertainty as the key feature of English postmodern
minimized texts primarily provokes the reader’s hesitation in their text interpretation, and
further leads to plurality of meanings making English postmodern minimized literary texts
an open synergetic textual space. In this thesis language means of creating uncertainty in
English postmodern minimized prose are analyzed with the application of complex
interdisciplinary approaches such as: narrative, discoursive, communicative-pragmatic,
cognitive, and synergetic.

The relevance of the thesis is caused by the wide popularity of minimized prose due

to the global tendency of genre minimization. The reasons for such «reductiony lies in the
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modern pace of life, the non-stop development of informational technologies, and the
possibility of free interpretation of the minimized literary text which turns out to be the
essential feature for modern readers. The extrapolation of synergetic ideas to the research
of English postmodern minimized literary texts is a new way of its description as a
dynamic entity with a particular sequence of states, where uncertainty is similar to the
fluctuation state, the chaotic interpretations of which lead to the point of bifurcation — the
branching into senses. Besides, the identification of language means of creating
uncertainty in English postmodern minimized literary texts is quite urgent in the context
of postmodern poetics in general, and the specificity of the experimental literature in
particular.

The theoretical and methodological basis of the thesis are scientific works in a range
of philosophy (U. Eco, I, Hassan, F. Guattari, G. Deleuze, M. Foucault, R. Barthes), where
the essence of uncertainty, in particular in the context of its discursive ontology (M.
Foucault, J. Derrida, J. F. Lyotard, L. Vygotsky) has been discussed; investigations in
literary criticism which are aimed at studying uncertainty from the narrative angle (R.
Ingarden, F. Iser, W. Booth, L. Matsevko-Bekerska, O. Babelyuk, 1. Bekhta, M. Fludernik,
D. Hermann), namely places of uncertainty in a literary text composition (L.
Pikhtovnikova); linguistic studies focused on the functioning of language units from the
perspective of combinatorial semantics (S. Katsnelson); researches on cognitive
linguistics and postmodern poetics that manifest literary text as mental space which
contains emergent cognitive structures resulted from uncertainty (G. Fauconnier, M.
Turner, V. Evans, L. Belekhova).

In the thesis the creation of uncertainty in English postmodern minimized literary
texts is viewed from four perspectives. Firstly, uncertainty is studied through the prism of
combinatorial semantics using valence violation of language units (words, collocations,
sentences), all independent parts of speech in the terms of lexical-grammatical approach.
Language means that violate valence includes unusually combined lexemes (author's word

combinations), which are created by the author using valence violation types — logic-
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semantic valence and syntactic valence. The theory of valence types of M. Stepanova and
G. Helbig serves as the theoretical basis of the valence violation typology represented in
the research.

Secondly, uncertainty is investigated from the perspective of the narrative approach
in the context of the application of compositional modifications of a compositional
structure of postmodern minimized literary text. Compositional modification is an
untraditional, experimental, author’s application of the elements of the text structure at
different levels: the content level, the formal level, and the formal-content level. For
instance, uncertainty can be traced in different compositional elements, such as rising
action, climax, denouement, or even their partial absence.

Uncertainty formation process can be viewed as a narrative-rhizomatic principle of
English postmodern minimized literary text formation. Compositional modifications and
specific narrative techniques such as ambiguity narrative technique, diffusion narrative
technique, and labyrinth narrative technique are the components of different types of
narrative uncertainty. Among them, there are ambivalent narrative uncertainty, diffusive
narrative uncertainty, and labyrinth narrative uncertainty.

In the light of the communicative-pragmatic approach, a rather special uneasy
«author-reader» literary communication occurs in English postmodern minimized literary
texts due to the mediation of a narrator as a fictional narrative instance. The narrator is
characterized as potentially unreliable, independently of its presence/absence in a story
diegesis. It is caused by the initial orientation of narration on provoking cognitive
dissonance and hesitation in text interpretation due to the implemented uncertainty
language means in a compositional structure of a minimized literary text. The emerged
plurality of meanings defines the unreliable status of the whole narrative structure of such
texts.

Language means of creating uncertainty (unusually combined lexemes and
compositional modifications) generate the reader’s text interpretation hesitation in word-

centric and text-centric focus. Furthermore, language means of creating uncertainty serve
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as triggers for the emergence of new connotations, kenotypes (new images) at the
figurative and conceptual levels of the compositional structure of English postmodern
minimized literary texts.

Thirdly, the thesis suggests interpretation of uncertainty from the position of the
conceptual integration (blending) theory. The many-space model integrates the input
spaces, and the conceptual blend (integration) and correlates with the principles of
uncertainty formation and text interpretation in the author's and reader’s zones. The
cognitive emergent structure as a new conceptual textual space is actualized in the English
postmodern minimized literary texts through special stylistic means and devices, such as
conceptual metaphor, conceptual metonymy, and conceptual oxymoron. The process of
decoding conceptual tropes is carried out using cognitive procedure of mapping.

Fourthly, uncertainty is viewed as a mode of the creation of synergetic textual space,
which acquire functions based on synergetic principles of system evolution. The notion
of open synergetic textual space implies a definite compositional structure of English
postmodern minimized literary texts based on synergetic principles where language means
creating uncertainty aimed at creation of a cognitive emergent structure — an open for
interaction (in the sense of semantic enrichment) the author’s and reader’s zones. The
aim of the author's idea of a hidden sense of English postmodern minimized literary texts
lies in causing of a cognitive dissonance, the «effect of defeated expectancy» (R.

Jacobson) for each their addressee.

Keywords: uncertainty, postmodern literary text, minimized prose, experimental
literature, language means, narrative uncertainty, unreliable narrator, synergetic textual
space, cognitive emergent structure, conceptual trope, conceptual integration, stylistic

means and devices.
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yuigepcumemy. Cepia: “Jlinesicmuxa”. 2019. m. Xepcon. Ne 37. C. 24-28.
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