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1. Incepraliiio IpyUCBsIY€HO BUBYEHHIO OJHOTO 3 (PyHIaMEHTaJIbHUX CETMEHTIB 3HaKOBOi cucteMu M. JlnceHka, 110
aJanTye 3acaiv K063apChbKOro BUKOHABCTBA XIX cTosiTTs. Onupatoduch Ha npati ginocodis, ¢inosoris Ta
MYy3UKO3HaBLiB, PO3KPUTO BIIJIUB 6aHLYPHOTO BUKOHABCTBA Ha CeMioJIoriuHy cuctemy M. JluceHka.
Bigmrosxyrouucs Big metogostorii Y. [Tipca, nornsazais M. Xas, O. KozapeHka, SIKi CTOCYIOTbCS ITOHSTTSI «My3U4HOTO
3HaKy» — BUBHAYEHO TaKUI 10ro 0co0JIMBUI Pi3HOBU], SIK «OaHypHUI 3HAK». Y 3ralaHuX Npalsix 00 pPyHTOBAHO

IIOHATTS TeM6py SIK OJHOTO 3 YUHHUKIB (l)OpMYBaHHH HaHiOHaJIbHOI‘O 3BYKOBOT'O i,u,eaJIy €THIYHOi KYJIbTYypH.



HaiiTunosimi es1eMeHTH BUKOHAHHS K003apiB BU3HAUEHO SK «0aHIypHi 3HaKW», sIKi M. JINCEHKO i BUKOPUCTaB,
IIEPEOCMUCIIIOIYY TPUIAOMU aBTEHTUYHOTO KOO63apChbKOTO MUCTELTBA. BOHM CTamM 4aCTMHOIO M10r0 HallioHAIbHOI
My3WU4YHOi MOBHU. []7151 30araueHHs GOpTeriaHHOI apTii CEMaHTUKOI 6aHyPY KOMIIO3UTOP I1€PEBAXKHO
BUKOPUCTOBYBAB 3HAKU-IKOHU. 3'1COBaHO, 1110 y CTBOPEHHI 11103ii 6aHIypHOr0 akOMIIaHEMEHTY M. JInCeHKO
BUKOPUCTaB aMbiBaJIeHTHE TPaKTyBaHHs 6aHIypHUX 3HAKIB. [X BU3HaueHO K «(popTeniaHHo-6aHypHI» 3HaKH, SKi
BUCTYIIAIOTH SIK «3HAKU-iHIEKCU», OCKIJIbKY BKa3ylOTbh Ha THUIIOBI 03HAKMU CYIIpOBOLy K063apiB. JloBeneHo, 1o M.
JINCEeHKO yCBiZOMJIEHO BUKOPUCTAB HAUNPOCTIillli NpUIIOMU I'pU KOO3apiB, a came: NyOJII0BaHHS €JIEMEHTIB MeJIofil,
BapiaHTU TPU3BYKIB 3 MPOMYIIEHOIO KBiHTOIO 200 TepIii€lo, CIIPOlIeHi KalaHCH, BiITBOPUB iMaHEHTHI ITPUXU
BMKOHAHHS Ha aBTEHTUYHOMY iHCTpyMeHTi. KoMIIo3uTop ocMucieHo nepeHic ix y dpopremniaHHy pakTypy.
Po3rsigHyTO BapiaHTH Ta criocobu BTisieHHs GopTeliaHHO-0aHypHUX 3HaKiB B 00p0oOKax HapoAHuX miceHs. [1pu
aHai3i popTemniaHHOI NapTii 3aCTOCOBAHO TEPMIH «TeMOPaJIbHA iHTEerpallis 6aHaypyu» Ta MOJAHO Or0 BU3HAYEHHSL.
[TpoanasnizoBaHO BapiabesbHICTb I0€QHAHHS IHCTPYMEHTAIbHUX (PAKTYP Pi3HOTO TUITy Ta BUSHAYEHO iX CUHTE3YI0Ui
BUIU: cUMO6i03, 3poleHHs. JJocifiKeHo BIIJIMB K063apChKOro BUKOHABCTBA HAa TeMOPaJIbHy iHTerpalliio B emniko-
IpaMaTUYHUX COJIOCHIBax. 3aCTOCOBYIOUY NOPiBHSJIBHUI aHalli3 TyM K003apiB, BU3BHAYEHO HOBi 3HAaKU-iKOHHU, SKi
KOMIIO3UTOpD iMaHEHTHO BiITBOPUB Yy BOKaJIbHiil Ta (OPTEMNiaHHIN NapTisx. B pe3ysbTaTi cCeMaHTMYHOrO aHaJi3y
IIpoCTeXeHO 6iPYHKILiHICTb 3HaKIB. Y cojyocmiBax Ta 060poOKax HAPOJHUX ITiCeHb Pi3HUX XaHPiB KOMIIO3UTOP
3aCTOCOBYBaB 3HaKU-iKOHU (popiiary, apneKiioBaHi akopiy) 3 iHIIMM CEMaHTUYHO-00pa3HUM HaBAaHTAKEHHSIM.
[NopgiliHicTh BlacTUBa i 3HaKaM-iHeKcaM. BapiaHTH HENIOBHUX TPU3BYKIB 3 Ny6/II0BaHHSIM IPUMU a00 KBIHTH
aKopJly Y TPbOX 200 YOTUPBOX OKTaBaX, CIPOIIEHi KalaHCH, XapAaKTE€PHi €JIEMEHTU CYITPOBOAY IyM
BVKOPVCTOBYBAJINCS B JIPUYHUX, )KaPTiBIMBYX, TAHLIIOBAJIbHUX, €IiIKO-APAaMaTUYHUX COJIOCIHiBaX. BusHayeHo
CII0COOU BTiIEHHS 3HAKIB Ta iX PyHKLi0BaHHS. JI0CHiI)KEHO CUHTE3 TEMOPaIbHO-BUKOHABCbKUX 3HAKIB OaHAYPY,
7ipu, I3BOHIB B €MiKO-7]paMaTUYHUX POMAHCaX. IX TPaKTOBAHO SIK 3HAKU-iKOHU JI3BOHY Ta 3HAKU-iHEKCH, 10
XapakKTepHi JJ1s1 CYyIIpOBOIiB K063apiB Ta JipHUKIB. Take nnoenHanHs 36arauye goprenianHy GakTypy, BUSIBIISE
HOBATOPCbKi prcU TeMOPOBOIO MUCJIEHHSI KOMIIO3UTOPA Ta IiIKPECIII0E OCHOBHY i71e10 My3U4YHUX TBOPiB. Y
Iycepralii BIepIe: ® IPOCTEXXEHO BIJIMB OAaHIyPHOrO MUCTELITBA HA My3M4HY MOBY KOMIIO3UTOpA (Ha NPUKJIaAi
06pO6OK HAPOIHUX MiceHb AJ1s1 rosiocy 3 popTeniaHo Ta coJocHiBax 3 HuKIy «Mysuka no "Ko6zaps” T. llleBueHKa»);
* BUSIBJIEHO Yy TBOPYOCTi M. JIMCE€HKa HOBUI TUII My3MYHHUX 3HAKIB; ® 3 OIJISly HAa BUSIBJIEHY TEMOpaJbHY iHTerpauito
y (popTeniaHHUX NapTisX JIMCEHKIBCbKUX TBOPIB — 11i 3HaKM BIIEPIlIEe HA3BaHO «0aHAYPHUMMUY; ® BUBHAYEHO
«popreniaHHO-0aHAYPHI» 3HAKU Ta CIIOCOOM iX BTiNIeHHs Y (popTemniaHHil napTii 06pOOOK HAPOAHUX IiCEHb Ta
COJIOCTIIBiB; ® HA OCHOBI iCHYI0YMX {i10COPCHKUX, JIHTBICTUIHUX Ta CEMIOTUYHUX AOCIIPKEHb KaTeropii «3HaKy»
3aIPOIIOHOBAHO TJIyMau€HHs HOBUX TUIIiB OaHIypPHUX 3HAKIB 3 X pO3MeXXyBaHHSIM Ha 3HaKU-iKOHU, 3HaKU-iHEKCH
Ta 3HaKU-CUMBOJIY; ® BBE€JIEHO TEPMiH «iMaHEHTHeE BiOOpa’KeHHs 6aHIyPHUX 3HAKiB»; ® IPOAHAIi30BaHO
BUKOPUCTAHHS OAHIYyPHMX 3HaKiB y HU3Li 06PO6OK YKPAiHChKMX HAPOJHUX IiCeHb Ta coJociBiB M. JInceHka gk
OJIHOTO 3 XapaKTePHUX €JIEMEHTIB IOr0 My3M4YHOI MOBH; ® 3alIPOITIOHOBAHO BU3HAYEHHS «JIIO3IMHUITY IOA0 OJHOTO
31 CI10CO6iB 3alpOBAIPKEHHS OaHIyPHUX 3HAKiB y GOPTENiaHHY Ta BOKAJIbHY IIAPTil0 COJIOCIIBiB; ® BU3HAYEHO
IIPUHLMUII «<HABMUCHOTO CIIPOLIEHHS (POPTEMNiaHHOI (PAaKTypU» SIK CIIeNU(iYHOr0 aBTOPChKOT0O CIIOCO0Y Oprauisariii
MYy3WYHOI TKAaHMHY; ® BUSIBJIEHO GaHAYyPHI 3HaKU Y CEMaHTUYHOMY aHaJi3i coyocmiBiB 3 nukiy «Mysuka 1o

"Ko6zaps" T. llleBueHKa»; ® 3aCTOCOBAaHO TEPMiH «TeMOpaJibHA iHTerpauis 6aHnaypu».

2. The dissertation is devoted to the study of one of the fundamental segments of the sign system of M. Lysenko,
which adapts the principles of the kobzar performance of the nineteenth century. Thanks to existing works of
philosophers, philologists and musicologists, it reveals the influence of bandura performance on the semiological
system of M. Lysenko. According to the methodology of C. Peirce and already exsisting thoughts of M. Khay, O.
Kozarenko, which concerning the concept of «musical sign» — an absolutely unique variety as a «bandura sign» has
been defined. The mentioned works substantiate the notion of timbre as one of the factors in the formation of the
national sound ideal of ethnic culture. The most typical elements of kobzars’ performance are defined as «bandura
signs», which M. Lysenko used, rethinking the techniques of authentic kobzar art. To enrich the piano part with
bandura semantics, the composer mainly used icon signs. It was found that in creating the illusion of bandura
accompaniment M. Lysenko used an ambivalent interpretation of bandura signs. They are defined as «piano-



bandura» signs. They act as «index signs», after which they mark the typical signs of accompanying kobzars.It is
proved that M. Lysenko consciously used the simplest techniques of kobzars' play, namely: duplication of melody
elements, variants of triads with omitted quint or third, simplified cadences. He also reproduced immanent strokes
of execution on an authentic instrument and meaningfully transferred them to the piano texture. The variants and
methods of transfer of piano-bandura signs in arrangements of folk songs were considered. The term «timbral
bandura integration» was used in the analysis of the piano part and its definition was given. The variability
(variance) of the combination of various instrumental textures was analyzed. Types of texture synthesis such as
symbiosis and splicing are defined. The influence of kobzar performance on timbral integration in epic-dramatic
solos is studied. Applying comparative analysis of kobzars' dumas, new signs-icons reproduced by the composer in
vocal and piano parts have been identified. As a result of the semantic analysis, the bifunctionality of the signs was
traced. In romances and arrangements of folk songs of various genres, the composer used sings-icons (grace
notes, arpeggiated chords) with a different semantic and figurative load. Duality is also characteristic of sings-
indices. Variants of incomplete triads with duplication of the prima or the quint chord in three or four octaves,
simplified cadences, characteristic elements of duma accompaniment were used in lyrical, humorous, dance,
epico-dramatic solos. Methods of implementing signs and their functioning are defined. The synthesis of timbral
and performance signs of bandura, lyre, and bells in epic-dramatic romances has studied.They are interpreted as
bell icons signs and indices signs typical for accompaniments of kobzars and lyrnyky (solo lyric singer). This
combination enriches piano texture, reveals the innovative features of the composer’s timbre thinking and
emphasizes the main idea of musical works. In the dissertation, it was studied out for the first time: * The influence
of bandura art on the musical language of the composer (on the example of arrangements of folk songs for voice
with piano and solo singing from the cycle «Music to "Kobzar" by T. Shevchenko») was tracked; ¢ A new type of
musical signs discovered in M. Lysenko's work; * In view of the revealed timbral integration in piano parties of
Lysenko's works these signs were for the first time defined and named «bandura signs»; * «Piano-bandura» signs
and ways of their implementation in the piano part of arrangements of folk songs and romances are defined; * The
interpretation of new types of bandura signs with their differentiation into icon signs, index signs and symbolic
signs is proposed based on the analysis of numerous philosophical, linguistic and semiotic studies; ® The term
«immanent display of bandura signs» was introduced. * The use of bandura signs in a number of arrangements of
Ukrainian folk songs and romances by M. Lysenko is analyzed as one of the characteristic elements of his musical
language; * The definition of «allusive» is proposed in relation to one of the ways of introducing bandura signs into
the piano and vocal parts of romances; * The principle of «deliberate simplification of the piano texture» is
determined, as a specific author's method of organizing the musical fabric; It was made a semantic analysis of
romances from the cycle «Music to "Kobzar" by T. G. Shevchenko» in the context of identifying bandura signs; ® It
was used the use of the term «timbral integration of bandura».
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1. Bennuko OkcaHa borpmaHiBHa

2. Oksana B. Velychko
KBasigikamis: . mucr., nou,
Imentudikarop ORCHID ID: 0000-0002-3346-0893

HoparkoBa iHpopmamisi: Web of Science Researcher ID: AAS-6368-2020;
https://scholar.google.com.ua/citations?hl=uk&user=rN59vdgAAAA]J

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOM: JILBiBCLKMII HalliOHAIBHUI YHiIBepCUTET iMeHi IBana Ppanka
Kopg 3a €IPIIOY: 02070987

Micuesnaxo,rm(eHHﬂ: ByJI. VHiBepcureTcoka, 6ya. 1, JIpBiB, 79000, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

VIII. 3aKkJII04Hi BiZoMOCTi

BaacHe IlpizBuie Im's [10-6aTbKOBI Hopramok Ipuna CepriiBHa

TOJIOBH pajgu



Bnacue IlpisBume Im'a [T0-6aTbKOBI Hlosramiok Ipuna CepriieHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignmoBizanbHMIL 32 HiATOTOBKY Kax Onibra BonopnmupisHa

00JIiKOBUX JOKYMEHTIB

PeecTpaTop VkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




