AHOTAIISA

Jlans O. b., Pexxucypa oHOaKTHOI XxopeorpadiuHoi BUCTaBU: TCOPETHUUHO-
npakTUYHUN acriekT. — KBamigikarniiiHa HaykoBa mpalls Ha IpaBax pyKOIUCY.

Huceprairist Ha 3M00yTTs cTymneHs qokTopa ¢inocodii 3a cremianpHicTIO 024
— Xopeorpadiss — JIbBIBCbKHMI HalllOHAIBHUN yHIBepcUTET iMeHi IBana ®panka,

JIpBiB, 2024.

HoBi TexHosorii TaHIfo, HOBI (OPMHU CIEHIYHOTO MUCTEITBA Ta CHUHTE3
MUCTEUTB y CBOEMY pO3BUTKY Ta B3a€EMOINPOHUKHEHHI IPU3BEIHU [0 TOSBU
PI3HOBUIIB XOpeorpadiuHUX BUCTaB Ta HOBUX CIIOCOOIB iX TBOPEHHs. Y JaucepTarii
PO3MIISIIA€THCA BUKOPUCTAHHS IPUHITUIIIB PEXXUCYPH BUIOBHUIIHO-TEATPATI30BAHUX
3aX0/iB B MPOLECI CTBOPEHHS HOBUX (POpM xopeorpadiuHOro MUCTELTBA, 30KpeEMa
Takux, K Oaner-nepdopMaHc, TaHIIOBaJbHA BUCTABA, T€ATPaJi30BaHUM KOHIIEPT
xopeorpaiyHOr0 KOJIEKTHBY Ta 1HII, OCOOJUBOCTI iX MPOSIBY B OJHOAKTHOMY
dbopmari. 3anpoBaHKEHO 3aCTOCYBAHHS TAKUX MPUHOMIB PEKHUCYPH SIK CIICHAPHO-
PEXKHUCEPCHKUM X1J] Ta MOHTAX, a TAKOXK €JIEMEHTIB IepPOpMaHCy Ta iIMIPOBi3aIlii.
OxpeMe Miclie BiABEACHO MpoOJeMi CTBOPEHHS OJIHOAKTHOI XopeorpadiyHoi
BHUCTaBM KOJIEKTUBOM aBTOpiB-Xopeorpadi Ta crneuudinl iXHbOI B3a€MOJIT A
JIOCSITHEHHSI KOHCEHCYCY B po3po01ii 3aaymy. Po3risHyTo 0COOIMBOCTI TBOPUOi
peanizallii 0areTMeCcTepChbKOro MPOEKTy, a came, MPOIECy BTIICHHSI 0COOIMBOIO
1IEHHO-TEMAaTUYHOTO Ta EMOIIIHHOTO 3MICTY HOBOTO TBOPY — OJHOAKTHOI
xopeorpadiuyHoi BucTaBU. JlOCHITKEHHS 3M1MCHEHO BHUBUCHHSIM BIIPOBAKEHOTO
JIOCBIy MoJioaux XopeorpadiB Ykpainu 3100yBauiB BHUILOI OCBITH Kadeapu
pexucypu Ta xopeorpadii JIbBIBCHKOTo HalliOHAJIBLHOTO YHIBEPCUTETY iMeHi [BaHa
®dpaHka Ta aBTOPCHKOTO JOCBITY 00 CTBOPEHHS HOBUX (PopM XopeorpadiaHoro
TBOPY Ta cretuudiku Horo pexucypu.

Huceprairisi CKIagaeTbes 31 BCTYIy, TPHOX PO3JALUIIB, JI€B ATH MIAPO3/LIIB,
BHCHOBKIB, CIIMCKY BHKOPHCTaHHX JDKEpEN Ta NOAATKIB. ¥V gcmyni 0OTpyHTOBAHO

aKTyaJIbHICTh OOpaHOi TEMH JOCHIKEHHs, MOJAHO BIJOMOCTI MpPO 3B 530K 3



HAyKOBMMU TE€MaMH, BU3HAYEHO METy, HAyKOBI 3aBJaHHS, 00 €KT, MpeaMer
JUcepTallii, TOJJaHO BIIOMOCTI MPO METO/M, 0XapaKTEpU30BaHO JIKEPENIbHY 0a3y,
HAyKOBY HOBHU3HY OTPHMaHHX pE3yJbTaTiB, MPAaKTHYHE 3HAYCHHS, OCOOMCTHUI
BHECOK JIUCEpPTaHTa, ampoOallito pe3ysbTaTiB, MyOJiKallii, CTpyKTypy Ta oOcsr
poOOoTH.

Y nepwomy po30ini po3rIISIHYTO 3MiHH B XOpeorpapiyHOMY MHUCTEIITBI, IO
B11I0yIMCh TIpOTSATOoM XX CT., @ caMe I'eHe3UC BHUpa3HUX 3aco0iB (opMyBaHHS
0JTHOAKTHOI XopeorpadiuHoi BuctaBu XX cT. — nmouatky XXI ct. Li Tpancdopmartii
BKJIIOYAJIA TIEPETBOPEHHS B CIOBHUKOBOMY AacCHeEKTi, CTocyBaiucs ¢GopMu Ta
CTPYKTYpH OaJIeTHUX BHUCTaB, a TAKOXK €CTETUYHOTO MIJX0y Ta HOBOTO PO3YMIHHS
BHYTPIIIHBOTO 3MICTY CIEHIYHUX o0pa3iB. lle MOSCHIOETbCS TMPOBENCHHSIM
EKCIIEPUMEHTIB 3 (OPMOIO Ta CTPYKTYpOIO BHUCTaB, BIPOBAHKEHHSIM HOBUX
TaHIIOBAJIBHUX TEXHIK 1 BAKOPHCTAHHIM HOBOTO MOBHOTO MaTepiaiy.

BusiBneHo BIUIMB NOCTMOJEPHI3MY, TBOPUYOCTI OaneTMencTepiB-IHHOBATOPIB,
BUKOPUCTAaHHS TEXHIKM IMIIPOBi3allii, M0 BiJ0Opa3Uiocs y PO3LUIUPEHH] CIEKTPY
XyJ0XKHIX 00pa3iB, YCKJIAJHEHHI XYJ0KHbOI MOBU Ta 30aradyeHH1 apXeTUIIUYHHUX
KOHIeNIii. 3’scoBaHo, 1o mpotsirom XX cT., a ocobmuBo B XXI cT.,
CIIOCTEPITAETHCSA CHHTE3 3 IHITUMHU BUAAMH MHUCTEITBA, 10 CTIPUSIIO BUHUKHEHHIO
aBaHTapJHUX Ta EKCIIEPUMEHTAIBHUX TBOPIB, 3aCTOCYBAHHIO TEXHIYHUX 1HHOBAIIH
y KOCTIOMax Ta JIEKOpallisix — BCE€ II€ JaJI0 TMOIITOBX MOSBI MOJIXKAHPOBOCTI Y
xopeorpadii. /fogedeno  0coONMMBOCTI  MOWIMPEHHS  (HOPMU  OJHOAKTHOI
xopeorpadiuHoi BucTaBu. HaBeneHo MpUKIaAN OYEBHIHOI MOMYJISIPHOCTI JESIKHX
CIO)KETIB OJJHOAKTHUX OaJIETIB, SIK1 MPOTATOM CT. MaIOTh CBOT pUMENKH y TBOPUYOCTI
pi3HUX OasieTMencTepiB, a00 € 30epeKEHUMU SIK HaI0AHHS MUHYJIOTO B penepryapi
teaTpiB Oanery. IIpoanamizoBaHo BUKOpUCTaHHA (OPMHU OIHOAKTHOTO Oanery
(xopeorpadiuHoi BuCTaBM) B YKpaiHi, 3BEpHEHO yBary Ha il 3aCTOCyBaHHS B
pernepTyapax JAepXKaBHHUX TeaTpiB omepw Ta OalieTy, B TBOPYHMX KOJICKTHBAX,
3aCHOBAaHMX BIIOMUMH XopeorpadaMyd, B aMaTOPChKUX 1 CaMOJISUTBHHX

KOJICKTHUBAax.



Y opyeomy po30ini po3TiAsSHYTO HOBI yMOBH (OPMYBaHHS KOHLEMIII1
OJIHOAKTHOI XopeorpadiuyHoi BUCTaBU. BUSBIEHO, 110 CHUHTE3 BUJIIB MHUCTEITB,
B3a€MOINPOHUKHEHHS TEXHIK Ta TEXHOJIOT1H TAHI[I0 Ta PO3BUTOK MOJIIKAHPOBOCTI y
xopeorpadii sk crmocoOu BUSBJICHHS 0COOMCTOCTI Xopeorpada — Bce 1€ CHPHSIO
MOsIBI Ta PO3BUTKY HOBUX BHJIB Ta (OpPM CIEHIYHOTO JiHCTBa y Xxopeorpadii.
Po3risiHyTO 0COOIUBOCTI TEMAaTHYHO-IIPOOIEMHOTO MiIXOIy CTBOPEHHS CLIEHAPII0
xopeorpaiyHUX BUCTaB. 3a3HAYEHO CYTTEBE MEPEOCMUCIICHHS IpaMaTypridHoi
CTPYKTYpH XopeorpadiuHOi BUCTAaBH, K€ TPHU3BEIIO 0 ii MOAUTYy Ha JBa OCHOBHUX
BUIU: CIOKETHMH 1 Oe3ciokeTHHH Oamer. Bwu3HaueHo, 1o HaWOUIBII
BUKOPHCTOBYBAaHMMHU HOBITHIMU Xxopeorpadiunumu ¢dopmMamu €: Oe3CIOXKETHI
OaJleTHI BUCTaBH, TeaTpaji30BaHI TaHLIOBAJIbHI BHCTaBH, OaneTH-neppopMaHcH,
TeMaTU4yH1 XopeorpadiyHi BUCTaBH, CKJIaIHO-CUHTE30BaH1 XxopeorpadiuyHi TBOPH.

Po3riisiHyTO pi3HOBUIM TEPIIOKEPEN JJIsi CTBOPEHHS ClIeHapiio (J10peTo)
OJIHOAKTHOI XopeorpadiyHoi BUCTaBU. Bu3HaueHo, 1110 pO3BUTOK HOBUX ()OPM Ta iX
CIIEHApHOi OpraHi3aimii CHOHyKaB xopeorpadiB 1O HOBOTO OCMHUCJICHHS
JITEPATYpHOrO BHKJIAy CBOTO 33lyMy MalOyTHbOrO XopeorpaiyHOro TBOPY: BiJl
CIO’)KETHOTO JIIOpEeTOo 10 KOMIIIJILOBAHOTO CIIEHapit0 (Ha KINTAIT CIIEHApIiB
BUJIOBUIIIHO-TE€ATPANII30BAHUX 3axXo[iB). JloBeleHO, IO Takuil BUJ CIICHApiIO
JOIITLHO ~ 3aCTOCOBYBAaTM  Mpu  poOOTI  HAJA  CKIQJHO-KOMIO3UIIIHUMU
xopeorpadiuHuMU BUCTaBaMH (AliicTBaMu, 110y, nepdopmancamu, diaenmodaMu
TOIII0), @ TAKOXK, Y CTBOPEHHI TEMATHYHUX XOpeorpadiuHuX BUCTAB, 0COOJIUBO SIKIIO
1[el MPOEKT BTUIIOE TpyTa aBTOpiB-xopeorpadiB. Y HOBUX XxopeorpadiuyHux dhopmax
€Mi30/I1 MOXKYTh TIPEJICTABIIATHA COO00 OKpeMi OJI0KM HOMEPIB (SIK1 CKIaAar0ThCS 13
OKpeMHUX xopeorpadiyHUX HOMEpPIB a00 1X YaCTHH), sIK1 cJij OyayBaTH BIATOBITHO
70 3arajbHUX NPUHLHUIIB CHEHIYHOI JpaMaTyprii. 3acTOCOBYBaHHS METOAY
KOMITUTALIT MPOTOHYETHCS 1y CLIEHapli, A€ HEOOXiHE BUKOPUCTAHHS CHHTE3Y 3
IHIIUMHA BHUJIAMU MHCTeNTBa (LUPK, KIHO TOIIO). BpaxoByrouu Bech Mpolec
CTBOPEHHsSI OJHOAKTHOI  xopeorpadiuHoi BHUCTaBH KOJEKTHMBOM  aBTOPIB-
xopeorpadiB, BUAUIEHO ocoOnuBi soft skills Monomoro 6anermeiicrepa B yMoBax

KOJIEKTUBHOTO XOpeOorpadiqHOro MPOEKTY.



Y mpemvomy po30ini NOCTIIKEHO THTETPALIII0 PEKUCYPH Y CTBOPEHHS HOBUX
dbopm y xopeorpadii. 3a3HayeHO, 1O OJHUM 13 OCHOBHUX METOJIIB YMPAaBIIIHHS
BHUCTaBaMH, SIKI MalOTh CJIIEMEHTH TeaTpaii3ailii, € 3acTOCyBaHHS CII€HAPHO-
PEXKUCEPCHKOTO XONy, SKUH pO3POOISETHCS CLEHAPUCTOM 1 PEKUCEPOM, Ta
MOHTaXy — B@)KJIUBOTO 3ac00y, KM TOTIOMara€ pO3KpUTH B3a€MO3B’S3KU MIXK
PI3HUMH SBUIIIAMH PEATHHOCTI Ta CTBOPUTH XYA0KHI 00pa3u, a TAKOXK PEMPE3CHTYE
MpoIIeC CTPYKTYPYBaHHS Ta KOOpAUHAIT pi3HUX ¢parMeHTiB iHdopMailii, hakTiB 1
emi30/1iB, SAKI MOXYTb OyTH 3HAUHO BIJJAJCHUMH OJWH BiJA OAHOTO, 3 METOIO
CTBOPEHHS HOBOro cMmuciay abo edekry. KiHneBa Mera MOHTaxy IOJIATaE B
3aIliKaBJICHHI TJsjja4a PyXOM CIOKETy Ta TMepejadyl TeMU MOJii 4Yd BUCTaBU
CIO)KETHUMHU XoAamH. BpaxoByroun crneundiky HOBUX (OpM, HApPOIKEHUX
IPOCTOPOM Xopeorpadii, 3ampONOHOBAHO KOHIIETIII0 BUKOPHCTAHHS OKPEMHX
CIOCO0IB MOHTAXKY B MPAKTUIIl PEXHCYPH OAHOAKTHUX XOpeorpaiyHUX BHUCTAB,
(0c00JIMBO TEMAaTUYHOTO CHPSIMYBaHHS).

3 kiHng 80-x pokiB XX cT. 3’sBIsieThcs PopMa cydacHoro Oaiery 3
BUKOPUCTAaHHSAM €JIEMEHTIB CLEHIYHO1 J11i a00 3a/JaHoi IMIIPOBI3aLil B 4aci («TyT 1
3apa3y»). 3ano3u4eHHl 3 MUCTEITBA MephopMaHCy Ta BUKOPUCTAHUN B CyHaCHUX
dbopmMax OJHOAKTHUX XopeorpadiyHUX BHUCTaB, L€ MPUIAOM CIYrye 4acTHHOIO
TBOpPY a0o Jumie 3B’A3KOK0 Horo emizofiB. Y npamaTyprii xopeorpadiuHoro
MHUCTEITBA HOT0 BHUKOPHUCTAHHS MOKE MaTH MPaKTUYHE 3aCTOCYBAHHS IIOJI0
CTBOPEHHS CIICHApiiB TaHI[IOBAJLHUX BHCTaB a00 IHIIMX HOBOCTBOPEHUX
OJIHOAKTHUX Xopeorpadiunux ¢opm. JlochipKeHHS BTUICHHS TaKUX MPUIOMIB
MOKa3ye, 110 iX MPAKTHUYHE 3aCTOCYBaHHS Ha ChOTOAHINIHIN aeHb (20-1 poku XXI
CT.) € PpealbHICTI0O B MAisUIbHOCTI TpodeciiiHux XxopeorpadgiB Ta MOJOIUX
MOCTAaHOBHUKIB, 30KpeMa KOJIM MOBA i/ie TPO BUKOHAHHS MTPOEKTY TPYTIOI0 aBTOPIB-
xopeorpadib.

Y Bucnoskax miaOUTO MiJACYMKU AOCIIKEHHS, BUKJIaJICHO OCHOBHI HAYKOBI
pe3ynbTaTH IUCEPTAIlii.

HaykoBo10 HOBH3HOIO JOCIIIPKEHHS € BIIPOBAPKEHHSI OCOOJIMBUX MPUHOMIB

PEXHUCYPH OJTHOAKTHHX XOpeorpadiuHuX BUCTaB, a CaMe: 3aCTOCYBaHHS CIIEHAPHO-



PEXKUCEPCHKOTO X0y, & TAKOXK MPUMOMIB epPOPMaHCHOT Aii, SIK CIIOJIYYHOI JJaHKU
MDK €Ii307aMHu B CIIEHapii OJIHOAKTHOI XopeorpadiyHoi BUCTaBH; 3alpOIIOHOBAHO
3aCTOCYBaHHA crielu(iYHUX BUIIB MOHTaxy. Jl0BeIeHO OCOOIMBOCTI MOIIUPEHHS
dbopMHu 0HOAKTHOI XopeorpadiuyHOi BUCTaBU B 1l HOBITHIX KOHQIryparisax (KiHIs
XX ct1. —movatky. XXI cT.) Ta HaltO1IBIIT BUKOPUCTOBYBAaHUX popMax. PosrisHyTo
OCOOJMBOCTI ~ TEMaTHYHO-MPOOJIEMHOTO  MIAXOAY  CTBOPEHHS  CLIEHApII0
xopeorpadiunux BHUCTaB. [IpoaHanizoBaHO mTpoOiIeMaTHKy MPOILECY CTBOPEHHS
TAHIIOBAJILHOI BHCTaBU B YMOBAaxX KOJIGKTHBHOI TBOPYOCTI aBTOpPiB-xopeorpadis,
BUIIIIeHO ocoOnuBi soft skills Monogoro xopeorpada Ykpainu B acriekTi pO3BUTKY
HOTO CBITOTJISAY Ta B YMOBAX KOJIEKTUBHOT TBOPYOCTI.

Marepianu 3a3HadeHOi HAyKOBOI pOOOTHM MOXKYTh OyTH BHKOPHUCTaHI IS
peanizaiii TBOPYUX MPOEKTIB MpOdECifHUX TeaTpiB, MUCTEUBKUX OCEPEKIB, a
TAaKO)X KOMIUIEKCHO a00 4YacTKOBO 3aCTOCOBYBAaTHUCh Y HaBUaJbHUX Kypcax
«Komrmo3uiis Ta mocTaHOBKa TaHIIO», «MucteurBo OanerMmeiictepay, «Pexucypa
xopeorpadiyHux TBOPiB», «ClieHapHa MailcTepHICThY, «OpraHizallis Ta pexucypa
3aX0/iB y Xopeorpadii» Ta 1HIIMX IUCHMIUIIH Y HaBYAJIBHUX 3aKJalax pPi3HUX
OCBITHIX piBHIB. 3100yTi pe3yJIbTaTh MOXKYTh BUKOPHUCTOBYBATHUCS JIJIS TOAAIIBIIIOTO

TCOPECTUIHOI'O OCMUCIICHHA 6aHCTMCﬁCT€pCBKOFO MHUCTCLTBA.

KurouoBi cioBa: OGaner-iHcramnsiig, Oaner-nepdopmanc, OaieTMmencrtep,
BUJIOBUIIIHO-TE€ATPAJII30BaHI 3axOJ]H, IMIIPOBi3allisi, MUCTEHTBO OaneTMencTepa,
OJIHOAKTHUI Oaner, mepdopMaHc, pexucep-xopeorpad, pexxucypa, pexxucepcbka
KOHIIETIIisI, TAaHEI[b, TAHIFOBAJIbHE BUIOBHIIE, XOpeorpad, xopeorpadiuyHa BUCTABA,

xopeorpadiuna popma, xopeorpadiuauii o0pasz, Xya0KHiM o0pa3, xopeorpadis.



SUMMARY

Lan O., Directing a one-act choreographic performance: theoretical and
practical aspects. — Qualifying scientific work on manuscript rights.

Dissertation for the degree of PhD in specialty 024 — Choreography — Ivan
Franko National University of Lviv, 2024.

New dance technologies, new forms of stage art and the synthesis of arts in
their development and interpenetration led to the appearance of varieties of
choreographic performances and new ways of their creation. The dissertation
examines the use of the principles of directing spectacle-theatrical events in the
process of creating new forms of choreographic art, in particular, such as a ballet
performance, a dance performance, a theatrical concert of a choreographic team, and
others, especially in a one-act format. The use of such directing techniques as script-
directing process and editing, as well as elements of performance and improvisation,
was introduced. A special place is devoted to the problem of creating a one-act
choreographic performance by a team of authors-choreographers and the specifics
of their interaction in order to reach a consensus in the development of the idea. The
peculiarities of the creative implementation of the choreographer's project are
considered, namely, the process of realizing the special ideological, thematic and
emotional content of the new work — a one-act choreographic performance. The
research was carried out by studying the implemented experience of young
choreographers of Ukraine and the author's experience in creating new forms of a
choreographic work and the specifics of its direction.

The dissertation consists of an introduction, three chapters, nine subsections,
conclusions, a list of used sources and appendices.

The introduction substantiates the relevance of the chosen research topic,
provides information about the connection with scientific topics, defines the goal,
scientific tasks, object, subject of the dissertation, provides information about

methods, characterizes the source base, scientific novelty of the obtained results,



practical significance, personal contribution dissertation, approval of results,
publications, structure and scope of work.

The first chapter discusses changes in choreographic art that took place during
the 20-th century, namely the genesis of expressive means of forming a one-act
choreographic performance from the 20-th to the beginning of the 21-st century.
These transformations included changes in the lexical aspect, related to the form and
structure of ballet performances, as well as aesthetic approach and a new
understanding of the inner content of stage images. This is explained by conducting
experiments with the form and structure of performances, introducing new dance
techniques, and using new linguistic material. The influence of postmodernism, the
creativity of innovative choreographers, the use of improvisational techniques,
which resulted in the expansion of the range of artistic images, the complexity of
artistic language, and the enrichment of archetypal concepts, has been identified. It
has been established that during the 20-th century, and especially in the 21-st
century, there is a synthesis with other art forms, which has contributed to the
emergence of avant-garde and experimental works, the application of technical
innovations in costumes and scenery — all of which has led to the emergence of genre
diversity in choreography. The characteristics of the dissemination of the one-act
choreographic performance format have been demonstrated. Examples of the
evident popularity of certain plots of one-act ballets, which have been remade by
various choreographers throughout the century or preserved as heritage from the past
in the repertoire of ballet theaters, have been provided. The use of the one-act ballet
format in Ukraine has been analyzed, with attention drawn to its application in the
repertoires of state opera and ballet theaters, in creative groups founded by renowned
choreographers, and in amateur and self-organized groups.

The second chapter examines the new conditions for shaping the concept of
the one-act choreographic performance. It is determined that the most commonly
used contemporary choreographic forms include: non-narrative ballets, theatrical
dance performances, ballet-performances, thematic choreographic productions, and

complex synthesized choreographic works. The peculiarities of the thematic-



problematic approach to creating the scenario of choreographic performances are
discussed. There is noted a significant rethinking of the dramaturgical structure of
choreographic performances, leading to its division into two main types: narrative
and non-narrative ballets.

Various types of primary sources for creating the script (libretto) of a one-act
choreographic performance are considered. It is determined that the development of
new forms and their script organization has prompted choreographers to rethink the
literary presentation of their future choreographic work: from a narrative libretto to
a compiled script (similar to scripts for spectacular theatrical events). It is
demonstrated that such a type of script is expedient to use when working on
complex-compositional choreographic performances (acts, shows, performances,
flash mobs, etc), as well as in creating thematic choreographic productions,
especially if this project is realized by a group of choreographer-authors. It is noted
that in new choreographic forms, episodes can consist of separate blocks of dances
(composed of individual dances or their parts), which should be constructed
according to the general principles of stage dramaturgy. The application of the
compilation method is also proposed in the script, where synthesis with other art
forms (circus, cinema, etc.) is necessary. Taking into account the entire process of
creating a one-act choreographic performance by a team of choreographer-authors,
special soft skills of a young ballet master in the conditions of a collective
choreographic project are highlighted.

In the third chapter, the integration of directing into the creation of new forms
in choreography is explored. It is noted that one of the main methods of managing
productions with elements of theatricalization is the application of script-directorial
direction, developed by the scriptwriter and director, and montage — an important
tool that helps to reveal the relationships between different phenomena of reality and
create artistic images, as well as represents the process of structuring and
coordinating various fragments of information, facts, and episodes, which may be
significantly distant from each other, in order to create new meaning or effect. The

ultimate goal of montage is to engage the audience in the movement of the plot and



convey the theme of the event or performance through narrative techniques.
Considering the specificity of the new forms born within the realm of choreography,
a concept for the use of various montage techniques in the practice of directing one-
act choreographic performances is proposed, especially those with thematic
direction.

Since the late 1980s, a form of contemporary ballet has emerged,
incorporating elements of stage action or specified improvisation in time ("here and
now"). Borrowed from the art of performance and utilized in modern forms of one-
act choreographic performances, this technique serves as part of the work or merely
as a link between its episodes. Its use can have practical application in creating
scripts for dance performances or other newly created one-act choreographic forms.
Research into the implementation of such techniques shows that their practical
application today (in the 2020s) is a reality in the work of professional
choreographers and young directors, especially when it comes to executing a project
by a group of choreographer-authors.

In the conclusions, the research findings are summarized, and the main
scientific results of the dissertation are presented. The scientific novelty of the study
lies in the introduction of specific directing techniques for one-act choreographic
performances, namely: the application of script-directorial direction, as well as
techniques of performance action, as a connecting link between episodes in the script
of a one-act choreographic performance; the proposal of using specific types of
montage. The spread of the one-act choreographic performance format in its modern
configurations (late 20th — early 21st century) and the most commonly used forms
are demonstrated. The peculiarities of the thematic-problematic approach to creating
the script of choreographic performances are discussed. The features of the process
of creating a dance performance in the conditions of collective creativity of
choreographer-authors are analyzed, highlighting the special soft skills of young
Ukrainian choreographers in the aspect of developing their worldview and in the

conditions of collective creativity.



The materials from the mentioned scientific work can be utilized for
implementing creative projects in professional theaters, artistic centers, and can also
be comprehensively or partially applied in educational programs such as "The Art
of Ballet Master", "Directing Choreographic Works", "Scriptwriting course",
"Organization and Directing of Events in Choreography" and other disciplines in
educational institutions at various educational levels. The obtained results can be

used for further theoretical exploration of the art of ballet mastering.

Key words: ballet-installation, ballet-performance, ballet-master, spectacular
theatrical events, improvisation, art of ballet mastering, one-act ballet, performance,
director-choreographer, directing, directorial concept, dance, dance spectacle,
choreographer, choreographic performance, choreographic form, choreographic

image, artistic image, choreography.
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CIIMCOK ONYBJIKOBAHUX MPAIIb 3A TEMOIO JIJUCEPTAIIIT
HayxoBgi npaui, B skux omy0/1ikoBaHi OCHOBHI HAYKOBIi pe3yJibTaTH
AUcepTaIil
Cmammi y naykogux paxoeux eudanuax Ykpainu
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