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Tkauyk b. B. ®eHOMEeH YKPAIHCbKOI KYJbLTYPHOI NMaM’iTi SIK IpeaMeTr
¢pinocopcrko-KyIbTYpOIOTiYHOr0 aHadizy. — Kpamigikaiiiina HaykoBa mparis Ha
paBax pyKOIUCY.
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Axmyanvruicms oucepmayitino2o 00Cai0H#CeH s 3yMOBIIEHa POCTOM 1HTEpecy 10
BUBYCHHSI KYJbTYpHOI MaM’siTI B YKPaTHCHKIM HayIll micis 3700yTTs HE3aJeKHOCTI
VYkpaiau y 1991 poui. 3mMiHu y nep>kaBHIN TOITHULIL, CIIPSIMOBAHI Ha JEMOKPATHU3AIII0
Ta BIAKPUTTS JOCTYIY /10 YKPAiHCHKHUX apXiBiB, CIPUSIN JOCIIKEHHIO PAAsSHCHKOIO
MuHys0ro. COIOKYJIBTYpPHI 3MIHM Ta 300YyTTS HE3aJeKHOCTI B pi3HUX cdepax
N1JBULLIMIN MOTPEOY B OCMUCIIEHH] KOJIEKTUBHHUX 1 KyJIbTypHUX TpaBM. [losBa my3eiB
Ta IHCTUTYTIB HAI[IOHAJILHOI IMaM’sITi crpusiia (OKyCyBaHHIO Ha CIIOTajaX OYEBU/IIIIB
PaJSTHCHKOTO TEPOPY, POIIIUPUBIIH TPOCTIP ISl JOCHIDKEHHS [IUX TeM. Y KpaiHChbKa
KyJIbTypHa TMaM’siTh, SIKA € BAXKIUBOI CKJIaJ0BOK (OpPMYyBaHHS HaIllOHAJIBHOI
1IGHTUYHOCTI, 3aJUIIAETECI MAaJIOAOCIIPKEHOI0, OCOOJMBO B AacCHEKTl BIUTMBY
KYJIbTYPHOTO JJaHAIA(Ty Ta HAPATUBIB KOJIOHIAJIBHOI 1 MOCTKOJIOHIAIBHOI JOOU.

AKTyanbpHICTh TEMH 3pOCia TAKOX Yepe3 MOIMUPEHHS POCICHKOT MpoMaraniy,
sKa, HaBITh MicIisA 3100y TTs YKpaiHOIO HE3aJIeKHOCTI, Hamarajiacs HaB's3aTH MITH PO
HEPO3PHUBHICTh 3B’s13KiB YKpaiHu 3 Pocie€ro, 110 BIUIMBAIO HA KOJICKTUBHY TaM STh
ykpaiHiiB. BiiicbkoBa arpecist Pocii y 2014 Ta moBHOMacmTabHe BTopraeHHs y 2022
poIIi MACUIMIA HEOOXIAHICTh MEPEOCMUCIICHHS MPOIIECiB MOO1Ti3aIii KOJEKTUBHOT
naMm’sTi Ta 1AeHTUYHOCTI. lle miaImTOBXHYJIO 10 JAEKOJOHI3alliifHOTO MpoIecy,
CIIPSIMOBAaHOTO HA PO3KPUTTA Ta BUBUCHHS YKPATHCHKHX HAIIOHATBHUX MITIB Ta
KOJICKTUBHHUX CIIOT/iB, 1[0 MPOSIBISIOTHCS B YMOBaX 3arpO3H.

VYKpaiHCbKl JOCHITHUKA BKa3ylOTh Ha BaXKJIUBICTb MDKIUCUUILIIHAPHOTO

MIIX0My B JOCHIIKEHHSAX KyJIbTYpHOI MaM’siTi, OCOOJMBO 3 OISy Ha MoTpedy B



HOBUX METOJIOJIOT1SIX Ta TEPMIHOJIOTIYHOMY 1HCTPYMEHTApIi Il TIIMOIIOro pOo3yMiHHS
KOJIGKTUBHOI ITaM’sTi Ta 1i poJii y GopMyBaHHI HaIllOHAJILHOI 1IEHTUYHOCTI.

Mema oocniosxcenns. BUBUUTH YKpaiHCBbKY KyJIbTYpHY MaM STh K (DEHOMEH,
AKUU Jla€ 3MOTY TMPOCTSKUTH JUHAMIKY BHYTPINIHBOTO TMPOIECY TEpelaHHs
HAI[IOHATBFHOI 1JEHTUYHOCTI dYepe3 (irypu mam’sATi Ta iXHIO perpe3eHTalliio y
nasAmadTi mam’sTi.

Hosuszna oucepmayitinoco oocniooicenns. Jlucepraiiiitna podoTa penpe3eHTye
aBTOPCHKUU MIAX1J 7O BUBUYEHHS (DEHOMEHa YKpaiHCHKOI KyJbTYPHOI IaM’sTi uepe3
JOCITIJIKEHHSI MEXaH13MiB ii 30epeeHHs Ta Mepe/laHHs, OJHUM 3 SIKHX € pUTyasi3aiis
TOJIOBHUX KOHCTPYKTIB (HaIllOHAJIBHOI 1JIGHTUYHOCTI Ta HAIIOHAJIBHOTO MITY), 1 SIK
HACJII0K MEPETBOPEHHS KyIbTYPHOTO JaHAWAPTy y JaHAMA]T mam’aTi.

3anpornoHOBaHO METO/I0JIOTII0 AOCIIKEHHS KyJIbTYPHOI [1aM STl IK BUSBIICHHS
B3a€EMOJIIi KOJIEKTUBHMUX CIIOTa/iB, IXHIO PENpEe3CHTaIlll0 1 puUTyali3amiio y
KyJbTypHOMY JaHAma(Ti, BIUIMB Ha TBOPEHHs JaHAAQTy naM’siTi, poOJb Y
30epeKCHHI Ta TepedaHHl 1ACHTUYHOCTI. Buxomsum 3 11bOro, JOCIHIKYBaTH
YKpPAiHCbKY KyJbTYpHY IaM’Thb Kpi3b NpPU3MYy aHaII3y HAllOHAJIbHUX Ta
KOJIOHIAJILHUX MITIB K CKJIaAoBuX JaHamadrty nam’sti. Posrmsaayro [omomomopu-
reHouuan, JlHimpoBceky Ta KaxoBcbky T'EC sk «oTpyeni nanpmadtu» (3a
tepmiHosorieto M. Ilonnaka) Ta CeHKBEHL1MHI TpaBMHU, IO MOCTaIM B PE3yJbTaTi
3MIMCHEHHS TIOJITHKH KOJIHAJIBLHOTO CcTUpaHHsS mam’saTi Pansgacekum  Coro3om.
XapkiBcbkuil By inHok «Ci0B0» BU3HAUEHO (PIryporo mam’sTi OTPYEHOr 0 JJaHapTy
SIK CUMBOJI peIpeciii KOJOHIAIBHOTO CTUPAHHS TPOTU YKpATHCHKOT iHTemireH iy 1930
pokax. O3HaueHO TPOMAJSHCHKHI CIPOTHB YKPAiHCHKOi HaIlli sIK MeTaHapaTHB
KyJbTYpPHOI MaMm’siTi; 3alpOMIOHOBAHO MOT0 JTOCTIIKYBaTH B KOHTEKCTI JaHAIapTy
nam’sITi yepe3 MHeMoToI «Maitgany.

Y MUKAMCHMIUIIHAPHOMY MIJXOJ1 JO BHUBYEHHSA KyJIbTYPHOI Iam’sTi
BUKOPUCTAHO TIOHSTTS, SIKI paHillle He 3acTocoByBaiuca y (Pinocodcrko-
KYJbTYPOJOTIYHUX JIOCHIJKEHHSIX, JIUIIE B CYMDKHUX Taly3siX, 30KpemMa ICUXOJIOT1i
0CcOOMCTOCTI. 30KpeMa, «CEKBEHLIMHA TpaBMa» Yy KyJbTYpPOJIOTIYHOMY aCIEKTI

po3pOoOIeHHS Teopii TpaBMH, SK IOTMOBHEHHS IO TOHSTTS «TPaHCTEHEpaIliiiHa



TpaBMa, J1a€ 3MOT'y IIHUPIIE 1 TOYHIIIE 3PO3YMITH MPOLIEC TPAHCIALII JOBMOTPUBAIUX
KOJIEKTUBHHUX KOJIOHIAJIbHUX TPaBM Y CIUIBHOTI Ta MEpeAaHHs HApaTUBY MpPO HUX.
[TonsTTs «dparMeHTOBaHA TaM ATh» 3aCTOCOBAHO HE JIMIINE MPU IHIWBIIYaATHHOMY
MIJIXO0/1, ajle 1 PO3MISIHYTO SIK HACIJIKOBUM CTaH KOJICKTUBHOI MaM’ STl CHIJIbHOTH,
KOTpa 3a3HaBaja 30BHINIHIX MaHIMyJSMid y (opMyBaHHI KyJbTypHOI mam’sTi Ta
cnaamuan. [TIOHATTS «Tpurep mam’aTi» — sSK mofii abo 06CTaBUHM, K1 aKTyalTi3ylOTh
CIorajy Mpo HEOIpalbOBaHy CEKBEHIIIMHY TpaBMy, IO CBIIYATh MPO 3arpo3y s
CHJIHHOTH.

YTOYHEHO BHU3HAYEHHS OCHOBHHUX TEPMIHIB: KyJbTypHa IaM ATb — I
KOJIGKTUBHA I1aM’SITh TIPO CIUIbHI IIIHHOCTI, CBITOIVISITHI YCTAHOBKH, 110 IPYHTYIOTHCS
Ha iHTerpauli aBTOOIOrpaiyHMX, COLIAIBHUX, KOJEKTHMBHUX CIOT3JIB y paMKax
KYJbTYpHOI Ta HAIllOHAJIBHOI 1JICHTUYHOCTI, KOJIOHIAJIbLHUM MIT — 17e0JIoridHa
KOHCTPYKIIisl, 110 Mepela€ HapaTUB KOJOHI3aTOPIB 1 YTBEPIKYE AYMKY PO 3aJIEKHICTh
Bl HUX, HaIllOHAJIBHUN MIT — MIHHICHO-CMHUCIIOBA CHUCTEMa, IO (OPMYETHCS
KOJIEKTUBHUMH CIIOTaJ]aMU Ta Ha0opoM (Piryp KyJabTypHOI ITaM’sITi JIsl yTBEPKEHHS
ce0Oe AK MOJITUYHOI Hallli, yKpaiHChKUI HalllOHAJbHUHN MIT — Ha01p Qiryp mam’ri, oo
MOB’SI3aHUM 31 CTAHOBJICHHSIM YKPAaiHCHKOI HAI[IOHAIBHOI 1IEHTUYHOCTI Ta
TIParHeHHSIM JI0 CTBOPCHHSI HE3aJIC)KHOI JICPIKaBH.

Hamu Oyno chopmyimtoBaHO KOHUENIIIO JIENPUBALIli KyJIbTYpHOI mam’sTi, siKa
JTa€ 3MOTY PO3KPUTH HACHIIKU CEKBEHIIIMHUX TpaBM, IO MPUBEIU 10 (PparmeHTarrii
KyJabTypHOI mam saTi. OCHOBHUMHU TNPUYMHAMH JENpHBAIlii KyJIbTYpHOI TaM sTi €
JOBrOTpUBajge OOMEKEHHS CAaMOBUPKEHHS HAI[IOHAIBHOI  1IEHTUYHOCTI Y
KyJbTYpHOMY TPOCTOpPi, IO TOB’S3aHE 13 BTPATOI ICTOPUYHHX Ta KYJIbTYPHHX
HapaTuBiB. CNUIbHOTA, JUISl IKO1 XapaKTepHU CTaH JeNnpuBalii KyJIbTypHOI MaM AT,
MEepPeKUBAE KPU3Y HAIIOHATIBHOI 1JCHTUYHOCTI IMIOpa3y, SK MEPEKHUBAE «TPUTEP
nam’sTi». {0 KOHLEMII0 3aCTOCOBAHO JI0 JOCIHIJKEHHSI YKPaiHChKOI KYJbTYpHOI
nam’siTi. 3anpornoHOBaHO JTOCHIIKYBAaTH B3a€EMOJIII0 KOMYHIKAaTUBHOI Ta KYJIbTYPHOI
nam’a1i SI. AccMaHa sk ¢roci® KOJIEKTHBHOTO THMYACOBOTO IOJOJAHHS JCTpHBAIlii

KYJIbTYpHOT I1aM’SITi.



PO3riasitHyTo MOCTKOJOHIANIBHUNA MpPOLEC JEKOHCTPYKIi Ta PEeKOHCTPYKIIIi
COITIOKYJIBTYPHOTO TPOCTOPY Ta HAIIOHAIBHOI 1ACHTUYHOCTI Yepe3 BHYTPIIIHIM
PETPOCTIEKTUBHUN KYJIbTypHHA eTan (BU3HAHHSA CTaHy JENpHBAIlii KyJIbTYPHOI
mam’siTi), BHYTPIIIHIM CTapTETIYHUM KyJIbTYPHHUM eTam (3aluT Ha MEePEOCMHUCIICHHS
KyJbTYpPHUX TIPOCTOPIB 1 medparMeHTaIliss HAKOMWYyBaJIbHOI IMaM sTi), 30BHINIHINA
CTpaTeriuHui KyJIbTYpHHUI eTam (3aKkpilUIeHHS Ta MIATPUMAHHS 1IEHTUYHOCTI Ta
JepKaBHOCTI). MU IEKOHCTPYIOBAJIM KO3aI[bKUI MIT Ha KOJIOHIAJIbHI Ta HalllOHAJIbHI
CKJIAIOB1, 3aBISKH aHaMi3y (iryp mam’siTi: eKCTParoIbOBaIH, IO KO3aI[bKe MUHYJIE
MICTHTb 1 KOJIOH1aJIbHI, 1 HaI[IOHAIBHI CKJIQJIHUKHA, TOMY BiH MOK€ OyTH JOCIIDKCHUI
K CEKBEHIIIIHA KyJbTypHa TpaBMa. Teopis Hakomu4yyBaHOi Ta (yHKIIOHAJIBHOI
nam’sTi A. AccMaH 3aCTOCOBaHa y JOCHIIKEHHSIX YKPaiHChKOT KyJIbTYpHOI mam’sITi.

Po3pobneny  meTonuMKy y  JAWCEpTalifHOMY  JOCHIDKEHHI  BapTo
BUKOPUCTOBYBATH SIK TEOPETUKO-METOIONOTTYHY 0a3y y AOCTIIHKEHHSIX 0COOIMBOCTEM
YKpaiHChKOI KYyJBTYpPHOI IaM’sTi, 110 Ja€ 3MOTy CTPYKTypyBaTH, 00’€qHATH Ta
kiacudikyBatu rmpoiec (GpinocodChbKo-KyJIbTYPOJIOTIYHOTO OCMUCIICHHS MpoOsieM

HAI[lOHAJILHOI 1JIEHTUYHOCTI.

Knwuogi cnoea: xynpTypHa naM siTb, KOJEKTHUBHA I1aM STh, KYJIbTYpPHHUHI
naHAmadT, JTaHamadT nam’ ST, HOCTKOJOHIAIbHUN AUCKYPC, HAPATUB, 1I€HTUYHICTD,
JI0JIMHA, CHUIBHOTA, MIT, CBOOOJa BOJi, AaHTPOMOJIOTIS, KYyJbTypHa TpaBMa,
JIEMOKpATUYH1 I[IHHOCTI, YKpaiHa, TMOJITHKAa mMam’siTi, KomeMopalis, MaiinaH,

pociiichKO-yKpaiHChKa BiifHA.



ABSTRACT

Tkachuk B. V. The Phenomenon of Ukrainian Cultural Memory as a
Subject of Philosophical and Cultural Analysis. — A scholarly qualification work; a

manuscript.

A thesis for the degree of Doctor of Philosophy, Program subject area 033
«Philosophy», Scholarship field 03 «Humanities». Ivan Franko National University of
Lviv, Lviv, 2024.

The relevance of this dissertation is reflected in the growing academic interest
in cultural memory studies within Ukrainian scholarship following Ukraine's
independence in 1991. This interest has been driven by changes in state policy toward
democratization, which have provided greater access to Ukrainian archives and
allowed for a deeper examination of the Soviet past. Socio-cultural changes and the
attainment of independence across various spheres have increased the need to
understand collective and cultural traumas. The establishment of museums and
institutes focused on national memory has brought greater attention to eyewitness
testimonies of Soviet-era repression, thereby expanding the research scope in this field.
Nevertheless, Ukrainian cultural memory, which plays a vital role in shaping national
identity, remains under-researched, especially regarding the impact of cultural
landscapes and narratives from the colonial and postcolonial periods.

The significance of this topic has further increased in response to the spread of
Russian propaganda, which, even after Ukraine's independence, aimed to maintain the
myth of inseparable ties between Ukraine and Russia, influencing the collective
memory of Ukrainians. Russia's military aggression in 2014, followed by a full-scale
invasion in 2022, has highlighted the need to reassess the processes that mobilize
collective memory and identity. This has prompted a decolonization process aimed at
uncovering and critically analyzing Ukrainian national markers and collective

memories that reemerge during times of existential threat.



Ukrainian researchers emphasize the importance of an interdisciplinary
approach to the study of cultural memory, particularly considering the need for
innovative methodologies and terminology to more effectively analyze collective
memory and its role in the formation and preservation of national identity.

The purpose of this dissertation is to study Ukrainian cultural memory as a
phenomenon that allows us to investigate the dynamics of the process of transferring
national identity through specific «memory figures» and their reflection in their
representation in memoryscapes.

The thesis presents the author's approach to the study of the phenomenon of
Ukrainian cultural memory through the study of the mechanisms of its preservation
and transmission, one of which is the ritualisation of its main constructs (national
identity and national identity) and, as a result, the transformation of the cultural
landscape into a landscape of memory (memoryscape).

The thesis presents a methodology for studying cultural memory by examining
the interaction of collective memories, their representation, and their ritualization
within the cultural landscape. It also investigates how these interactions shape the
memory landscape and their fundamental role in preserving and transmitting a national
identity. Based on this methodology, the thesis explores Ukrainian cultural memory by
analyzing national and colonial myths as a structural elements of the memory
landscape.

The Holodomor-genocides, the Dnipro and Kakhovka hydroelectric power
plants, are interpreted as «poisoned landscapes» (a term by M. Pollack), representing
the profound traumas inflicted by the Soviet Union's colonial policy of collective
memory erasure. The Kharkiv Slovo House is identified as a significant memory figure
of poisoned landscapes, symbolizing the repression and systematic political erasure of
Ukrainian intellectuals during the 1930s.

Furthermore, the thesis defines the civil resistance of the Ukrainian nation as a
metanarrative of the Ukrainian cultural memory. It proposes analyzing this
metanarrative within the framework of the memory landscape, specifically through the

lens of the mnemotop of «The Maidan». This approach highlights the role of cultural



memory in shaping national identity and collective spirit of resilience in the face of
historical trauma.

In the interdisciplinary approach to studying cultural memory, terms previously
not used in philosophical and cultural studies, but found in related fields such as
psychology of identity, have been applied. Specifically, the term «sequential traumay
is introduced in the cultural studies context as an extension of thr concept of
«transgenerational traumay, offering more precise understanding of the process by
which long-term collective colonial traumas are transmitted within a community and
the narratives about them are conveyed. The term «fragmented memory» is utilized not
only in individual contexts but is also examined as a consequential state of collective
memory within a community that has experienced external manipulations in the
formation of cultural memory and heritage. The concept of «memory trigger» is
defined as events or circumstances that activate recollections of unresolved sequential
trauma, indicating a threat to the community.

We have formulated a concept of cultural memory deprivation, which enables
the exploration of the consequences of sequential traumas leading to the fragmentation
of cultural memory. The primary causes of cultural memory deprivation are long-term
restrictions on the self-expression of national identity within the cultural space,
associated with the loss of historical and cultural narratives. A community experiencing
cultural memory deprivation undergoes a crisis of national identity each time it
encounters a «memory trigger». This concept has been applied to the study of
Ukrainian cultural memory. It is proposed to investigate the interaction between
communicative and cultural memory, as it was articulated by J. Assmann, and means
of temporarily overcoming cultural memory deprivation.

The postcolonial process of deconstructing and reconstructing the socio-cultural
space and national identity is examined through an internal retrospective cultural phase
(recognition of the state of cultural memory deprivation), an internal strategic cultural
phase (the demand for rethinking cultural spaces and defragmenting cumulative
memory), and an external strategic cultural phase (consolidation and maintenance of

identity and statehood). We have deconstructed the Cossack myth into colonial and



national components through the analysis of memory figures, extrapolating that the
Cossack past contains both colonial and national elements, making it possible to study
it as sequential cultural trauma. The theory of a storaged and a functional memory by
A. Assmann has been applied in the research of Ukrainian cultural memory.

The methodology developed in this dissertation should be used as a theoretical
and methodological framework for studying the peculiarities of Ukrainian cultural
memory, allowing for the structuring, unification, and classification of the process of

philosophical and cultural understanding of national identity issues.

Keywords: cultural memory, collective memory, cultural landscape, landscape
of memory, postcolonial discourse, narrative, identity, person, community, myth, free
will, anthropology, cultural trauma, democratic values, Ukraine, politics of memory,

the Maidan, commemoration, Russian-Ukrainian war.
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