AHOTAIISA

Muposcekuu  O. A.  My3udHo-kynbTypHe xuTTs JlbBoBa 'y  1991-
2021 pp. Kpamidikamiitna HaykoBa mparis Ha IpaBax PyKOIHUCY.

Hucepramisi Ha 3100yTTS CTymeHs JokTopa ¢imocodii 3a CHemiaabHICTIO
032 “IcTopist Ta apxeonoris” B ramy3i 3HaHb 03 “I'ymanitapni Hayku”. JIbBIBCHKHIA

HalllOHAJIbHUH yHiBepcuTeT iMeH1 IBana dpanka, JIbBiB, 2025.

Juceprarliiiine AOCHIIKEHHS MPUCBIYEHE BUBUYCHHIO MY3UYHO-KYJIBTYPHOIO
*uTTs JIbBOBa y mepeoMHU nepio] icTopii YKpaiHu, 110 OXOIUTIOE TPU ACCATHIITTS
He3aJIeKHOCTI1. JIbBIB TpaAUIINHO BBAXXAIOTh OJTHUM 13 TOJJOBHUX MY3UYHHX LIEHTPIB
3axony VYkpaiHu, sikuii He e 30epir OaraTui IJIacT KIACUYHUX MY3WYHUX
TpaJMIliii, aje ¥ CTaB BaXXJIMBUM OCEPEJIKOM IOIMYJISIPHOI MY3UKH, 0 y XX CT.
3100yJ1a UPOKE BU3HAHHS CEepeJl PI3HUX COLIAIbBHUX BEPCTB HACETICHHSI.

AKTYanbHICTb JTIOCHIJIKEHHS 3yMOBJIEHAa HEOOX1/ITHICTIO OCMHUCIIEHHS CYy4acHOTO
eTaly pPO3BUTKY MY3WYHOI KyJiabTypu JIbBOBa, ii 3HaueHHA i (OpMyBaHHS
HAI[IOHAIBHOI 1IGHTUYHOCTI Ta IHTETpallii y €BpONEHCHKHUN KYyJIBbTYPHHUH MPOCTIp.
BuBueHHst My3u4HOi Tpaauiiii JIbBoBa 103BOJIsI€ HE JIUILIE 3PO3YMITH OCOOIMBOCTI ii
PO3BUTKY, ajle ¥ BUSBUTH TEHACHLII MY3WYHOI KYyJIbTypU YKpaiHM B KOHTEKCTI
€BPOIECHUCHKUX 1 CBITOBUX MPOIIECIB.

Merta nocniikeHHs — 301IMCHATH aHali3 pO3BUTKY My3U4YHOI KyJbTypu JIbBOBa
B KOHTEKCTI 1CTOpii, OCBITH, MPOGEeCIHHOTO MYy3MYHOTO MHUCTELTBA Ta MOIMYJISPHOI
MYy3UKH, 30Kpe€Ma BHSBJICHHS €BOJIOIII MY3MYHO-OCBITHIX 3aKJIaJliB, TBOPYOCTI
KOMITO3UTOPIB, (YHKLIOHYBAaHHS KOHLIEPTHUX YCTaHOB Ta (heCTHUBANIB, a TAKOX
KOMITJIEKCHO OXapaKTepU3yBaTH MISUTHHICTH aMaTOPCHKUX 1 MPO(eCciitHuX MYy3UIHHIX
KOJICKTUBIB SIK HEB1J €MHY CKJIQJIOBY KYJBTYPHOI'O XHUTTS MICTa.

HaykoBa HOBU3HA o/iep>KaHUX PE3yJIbTATIB MOJIATajia B KOMILJIEKCHOMY aHali31
pPO3BUTKY My3uuHOro >KUTTS JIbBoBa y 1991-2021 pp. CucteMHO BBEIAEHO 10
HAyKOBOTO 00Iry 3HAaYHUN MACHB apXIBHUX Ta OMyOJIIKOBaHUX MarepialiB, a TaKOXK

I[OCJ'IiI[)I(eHO POJIb aMaTOPCBKUX KOJIEKTHBIB Y BUIIUX HABYAJIBHUX 3aKJIaAaXx .HBBOBEI,



MOKa3aHO iXHIA BHECOK y CTAHOBJIEHHS YKpPAiHCBKOTO Ta CBITOBOTO MY3WYHOIO
MUCTELTBA.

YTOYHEHO pOJIb KOHKPETHUX MY3MYHHUX HABYAIBHUX 3aKJIaJiB y (opmyBaHHI
My3U4YHOTO cepenoBuilia JIbBOBa Ta iXHi B3a€MO3B’SI30K 3 1HIIUMHU KYJbTYPHUMH
IHCTUTYIIISIMH, CIOCOOM B3a€EMOJIT PI3HUX MY3MUYHHUX JKaHPIB 1 CTWIIB (KJIaCUYHE,
HapoOJHE, €CTPAJHEMHICTELTBO) y MeXaX BHUIIMX HaBUaJIbHHMX 3akjianiB JIbBoBa, 110
BiloOpakae OaraTorpaHHICTh MY3UYHOT OCBITH Ta KYJIbTYPH MICTa, a TAKOX 3 SICOBAHO
BILIUB TBOPYOCTI JIbBIBCHKUX KOMIIO3UTOPIB HA CTAHOBJICHHS MY3UYHOTO MHCTEIITBA
JIbBOBA.

VY nucepTartlii KOMIUIEKCHO JOCHIPKEHO TpaHcdopmailii, sSKi BIIOYJIUCS B
My3uuHiil chepi JIbBoBa 1991-2021 pp. mij BIUIMBOM MOJITUYHUX, EKOHOMIYHUX Ta
COILIOKYJIbTYpHHX 3MiH. Ha OCHOBI1 apXiBHUX Ta OMyOJI1KOBAaHUX MaTepiajiB, HAYKOBHUX
npailb Ta CIOrajiB MUTILIB, IHTEPB 10 1 MEPIOIUKHU BIATBOPEHO LLIICHE YSABIECHHS PO
MY3UYHO-KYJIbTypHE )XUTTA JIbBOBa y 3a3HaUEHUH MEPIOI.

Otpumani pe3ylnbTaTd JOCHIHKEHHS Jalld MOKJIMBICTh IpOaHali3yBaTH
PO3BUTOK My3M4YHO1 OCBITH JIbBOBa. Pe3ynbTaTi poOOTH MOXKYTh OyTH BUKOPHCTAaHI
py po3poOIll Ta BIOCKOHAJIEHH] MPOTpaM JJisi My3UYHHUX IIK1JI, KOJEIKIB Ta BUIIUX
HaBYAJIbHUX 3aKJIa/lIB MicTa. JIOC/IIPKEHHSI MOXE CTaTh OCHOBOIKO ISl TIJIaHYBaHHS
KYJbTYPHHUX 1HII[IaTUB Ta My3U4HUX QecTuBaniB y JIbBoBl. BuBueH1 gaHi npo My3uuH1
3aKIad Ta aMaTOPChKi KOJEKTUBHU CHPHUATUMYTh MIATPUMIN Ta TOMyJspU3allii
MICLIEBUX MY3UYHHMX 1HIIIATUB. Pe3ynbTat poOOTH CTaHYyTh BAXKIMBUMH IS
MOJAJIBIITUX MOPIBHSIBHUX JTOCTIPKEHb MY3UYHUX KYJIBTYD IHIIUX YKPATHCHKUX MICT,
30KpeMa aHaji3y KOHIEPTHUX 1 PecTUBATBHUX 3aXO/I1B.

JlocniKeHHsl TPYHTYEThCA HAa TO€JHAHHI 1CTOPUYHOTrO, KYJIbTYPOJOT1YHOTO,
MHUCTEITBO3HABUOIO Ta CTPYKTYPHOTO MIAXOAIB. Y poOOTI BUKOPUCTAHO METOIU
ICTOPUYHOTO aHai3y, MOPIBHSJIBLHOTO JOCHIKEHHS, TUIIOJIOT13a1lli Ta CTATUCTUYHOTO
aHamizy. 3aldydeHHs IUX TaHWX JO3BOJIIO MPOBECTH aHAJ3 PO3BUTKY MY3UYHOI
KyJbTypHu JIbBOBa B KOHTEKCTI 1CTOPIi, OCBITH, MPOHECIHHOTO0 My3UIHOTO MUCTEIITBA
Ta TMOMYJISIPHOI MY3UKH, 30KpeMa BUSIBIICHHS €BOJIIOIT MY3WYHO-OCBITHIX 3aKJIajiB,

TBOPYOCTI KOMIIO3UTOPIB, (DYHKIIIOHYBaHHS KOHIIEPTHUX yCTaHOB Ta (heCTHUBAIIB, a



TaKOXX KOMIUIEKCHY XapaKTepUCTHKY MJISJIBHOCTI aMaTOpChKUX 1 mpodeciiHux
MY3UYHUX KOJIEKTUBIB K HEBIJI'EMHOI CKJIaI0BO1 KyJIbTYPHOTO >KUTTs JIbBOBA.

VY mepriomy po3ii qucepTarii 00rpyHTOBaHO BUOIpP JKepen I TPOBEICHHS
nociipkeHHss. Ha chOrojiHi MpakTHYHO HEMa€ ICTOPUYHHUX JOCHIIKEHb, SKI O
KOMITJIEKCHO BHCBITJIFOBAJIM CTaH MY3WYHO-KYJIBTYpHOTO XHUTTS JIbBOBa ympOIOBXK
NepImux JCCATUIIITh HE3aIeXKHOCTI YKpaiHu. PerenbHe BUBUEHHS apXiBHHUX
MaTrepialliB, MEpPIOAUYHUX BHUJAHb, CTATUCTUYHUX JIAHUX, HAYKOBUX ITyOJIKaIlii,
IHTEpB’I0 Ta IHIIMX JHKEpeN JO3BOJUIO ChHOpMYBaTH OO’ €KTHBHY Ta JOCTOBIPHY
KapTUHY JOCIIKYBaHOTO SBHIIIA.

Y napyroMy po3fiiai 3’SCOBaHO OCHOBHI TEHJIEHINI PO3BUTKY MY3WYHOI OCBITH
JIeBoBa y mepiog 1991-2021 pp., 30KpeMa HarojoIIeHO Ha aHali31 AiSUTbHOCTI
MY3UYHO-OCBITHIX 3aKJa/iB CEpeHbOI CIeIliadi3oBaHoi Ta (axoBOi MEepeaBUIION
OCBITH, MOJAHO €Talu PO3BUTKY NpO(ECIiiHOr0O MYy3MYHOIO MMCTELTBA Yy BHIIHMX
HaBUAJIBHUX 3akianax JIbBOBa Ta HABEIECHO MPHUKIAAN aMaTOPCHKUX MY3UYHHX
KOJICKTMBIB BHIIMX HaBYAJIbHUX 3aKiajiB MicTa. HaromomieHo Ha BaXJIHMBOCTI
MOo€AHAHHS OTpUMaHHs ()axoBO1 OCBITH B CUHTE31 3HAHb 3 IHIIUMU JUCHUILTIHAMH.

Y TperboMy pO3AUTI JUCEpTaIii TMPOAHATI30BaHO TBOPYICTh JIbBIBCHKUX
KOMITO3UTOPIB, SKi MajaW BILUIUB Ha (OPMYBaHHS MY3HUYHO-KYJIBTYPHOTO IMPOCTOPY
MOYaTKy Mepiofy He3ajexxHocTi, 30kpema Mukonu Koneccu, MupocnaBa Ckopuka,
Onexcanapa Kozapenka, Bikropa Kamincbkoro Ta iHmux. Lleit po3nin Takox onucye
3HAUYYIIICTh KOHIIEPTHUX YCTaHOB JIbBOBa, /e MOYKHA IMOYYTH MY3UKY PI3HHX CTHJIIB,
JKaHPIB, €M0X Y BUKOHAHHI SIK aMaTopiB, Tak 1 NMpoeCciiHUX MY3UKAHTIB CBITOBOTO
piBH, 30kpema JIbBIBCHKOI HaIllOHAJIBHOI (pimapMoHii iMmeHi MupocnaBa Ckopuka,
opkecTpiB JIbBIBCHKOT0 HallIOHATBHOTO aKaJEeMIYHOTO Te€aTpy ONepH Ta OajieTy iMeH1
Conomii  KpymenbHuinibkoi #  JIbBIBCBKOTO — HAI[IOHAJIBHOTO  aKaJIEMIYHOTO
JIpamMaTUYHOrO TeaTpy iMeHi Mapii 3aHbKOBELbKOi, @ TakoX ByAMHKY OpraHHoi Ta
KaMepHOi My3uku. OKpeMUil I ApO3/1i1 MPUCBSYCHO aHaIi3y BUKOPUCTAHHSI MY3UKH B
TeaTpax JIbBOBa, Sika BUKOHYyBaja HalllOHAJIbHO-MPOCBITHUIIBKY MICIIO JJii HOBOTO

MOKOJIHHS yKpaiHiB. OcoOnMBy yBary y po3aull HNPUCBAYEHO (ECTUBAISAM Ta
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KOHKypcaM MY3WYHOTO MUCTENTBa, ajpKe came TaMm (opMyBajach Iulesia HOBHX
MY3UKaHTIB, SIK1 IEMOHCTPYBAJIM CBiM MpodecioHani3M B YKpaiHi Ta 3a ii MexxaMmH.

VY d4erBepTOMY pO3MITI IUCEpTaIlii BUCBITIACHO CTaH MOMYJSIPHOI MY3HKH
nepiogy 1991-2021 pp., 30kpema mojaHo iHopMmalriro mpo MisUIbHICTh KOJEKTHBIB 1
TYpPTIB, $KI CHOPHSUIA O3HAMOMJIGHHIO 3 KpalluMH 3pa3kaMHd CBITOBOTO Ta
HAI[lIOHATHPHOTO MY3WYHOTO MHUCTENTBA. Taki JHBIBChKI KOJCKTUBH, K AKaJaeMidHA
xopoBa Karena Ykpainu “Tpem6Gita”, JIbBiBChbKa Jep)kaBHa akaJeMiyHa 4OJIOBiYa
xopoBa kamena “‘/lynmapux”, YomoBiumii BokampHUM aHcambnb “Opdeit”, Tpio
“Kpaiins xara”, BokalbHO-IHCTpyMeHTalbHUN aHcamMOunb “Batpa”, ['ypt Omnera
Kynpunnpkoro, BoxansHa dopmaris “Ilikkapaificbka Tepiliss’ penpe3eHTyIOTh
HalllOHAJbHY MICHIO W MY3UMKY Ha LIOPIYHUX JIbBIBCHKUX (PECTUBAJAX, TBOPATH
KYJIbTYPHO-MHUCTEIbKE CEPEIOBUIIE, OXOIUTIOIOTh “MacoBOro” ciyxada. B okpemomy
MIPO3/LI1 UCepTallli KOMIUIEKCHO MPOAHaIi30BaHO CTaH €CTPAJHOI MY3UKH BiJl
1991 p. no 2021 p., 30kpeMa OXOIJIEHO TBOPUY AiSUTBHICTh aPTUCTIB LOTO MEPIOJY,
K1 TIPAIIOBANIN Y PI3HUX MY3UYHUX JKaHpaX.

Y BHCHOBKAax y3araJlbHEHO pe3yJbTaTH MPOBEICHOTO  JOCIHIKEHHS.
3’sicoBaHO, 10 OJIHUM 13 HAWBAKJIMBIIIINX €TaIllB HAITMCAHHS JUCEPTAIIHHOI pOOOTH
ctaB 30ip Ta aHami3 ictopiorpadgii My3udHOro XuTTa JIbBOBa, a KIHOUOBUMHU
JOKepenaMu i 4ac HalWCaHHS JOCHIDKEHHS OyJiM apXiBHI Ta OIMyOJIiKoBaH1
MaTepiaiau, HayKOBI Tipaili, O(iliifHI CaiiTh, a TAKOK 3aIMMCHU KOHIIEPTIB 1 BUCTYIIB. Y
poOOTI MPOBEACHO KOMIUIEKCHUM aHaji3 AISJIbHOCTI MY3WYHO-OCBITHIX 3aKjajiB
JIbBOBa cepenHbOI Cremiani3oBaHoi, (axoBOi MEPEABHINOI Ta BHINOI OCBITH, 5Kl
CTAaHOBJISITH BAXKIWBY CKJIaJ0BY Yy GOpMyBaHHI U MoOJAEpHI3aIlil My3UYHOTO
cepenoBuia Micta. IIpoananizoBaHo ocepelnku (OpMyBaHHS aMaTOPCHKUX 1
npodeciiHuX My3UYHHUX KOJIEKTUBIB, AISUTbHICTD SIKUX CIIPUSIE HE JIMILIE TBOPUOMY Ta
(haxoBOMY pO3BUTKY 3700yBadiB OCBITH, ajie i 3aTy4E€HHIO IITUPOKOI ayIUTOPIi.

3 koXHUM pokoMm JIbBIB Bce OUIbIIE MIATBEPIKYE CBOK PpEMyTallito
KYJIBTYPHOTO OCEpEAKY, 10 30epirae Ta po3BUBa€ YKpaiHCHKI HAIlIOHAIBbHI TPAIMIIIL, a
TaKOK aKTHMBHO BIPOBAKYE 1HHOBaWii y cdepy My3MUHOrOo MHCTelTBa. My3uyHa

KyJIbTypa MICTa € HaI3BUYAHO PI3HOMAHITHOIO Ta OaraTorpaHHoIo, 10 3yMOBIICHO HE



JUIIE ICTOPUYHUMM TPAAMINSAMH, a W TOCTIHHOI B3aEMOJIEI0 PI3HUX MY3UYHUX
HanpsMiB. Biarak, pi3HOMaHITHICTP MY3WYHHMX 3aXOMdIB MIATBEpXKye, 10 JIBBIB €
BAXJIMBUM OCEPEAKOM, SIKUH TOE€AHYyE KIACHYHI Ta CydyacHl, HaIllOHAJIbHI Ta

MDKHAPOJIHI 03HAKH, TUM CAMHM 30aradyioyd YKpaiHChbKY KyJIbTYpPHY CHAJIIUHY.

Kniouosi cnoea: 6aner, BUCTaBa, TUPUTCHT, 1CTOPIsl, KOMIIO3UTOP, MUCTEIITBO,
MHCTEIIbKa TBOPYiCTh, My3UKa, My3WdHa OCBiTa Ta IeJarorika, pernepryap, TaHelb,

TeaTp, yKpaiHCbka My3U4YHa KyJIbTypa, Xopeorpadis, XOpoBe BUKOHABCTBO.



SUMMARY

Myrovsky O. A. Musical and cultural life of Lviv in 1991-2021. Qualification
scientific paper submitted in a manuscript form.

Dissertation for the degree of Doctor of Philosophy in the speciality
032 “History and archaeology” in the field of knowledge 03 “Humanities”. Ivan
Franko National University of Lviv. Lviv, 2025.

The dissertation research is devoted to the study of the musical and cultural life
of Lviv in the crucial period of the history of Ukraine, covering three decades of
independence. This city is traditionally considered one of the main musical centres of
Western Ukraine. Lviv has not only preserved a rich layer of classical musical
traditions, but also became an important centre of popular music, which gained wide
recognition among different social strata of the population in the 20th century.

The relevance of the study is due to the need to understand the current stage of
development of musical culture in Lviv, its significance for the formation of national
identity and integration into the European cultural space. The study of the musical
tradition of Lviv allows not only to understand the features of its development, but also
to identify trends in the musical culture of Ukraine in the context of European and
world processes.

The purpose of the study is to analyze the development of musical culture in
Lviv in the context of history, education, professional musical art and popular music,
in particular, to identify the evolution of musical educational institutions, the work of
composers, the functioning of concert institutions and festivals, as well as to
comprehensively characterize the activities of amateur and professional musical groups
as an integral part of the cultural life of the city.

The scientific novelty of the obtained results consisted in a comprehensive
analysis of the development of musical life in Lviv in 1991-2021. A significant array
of archival and published materials has been systematically introduced into scientific

circulation, and the role of amateur groups in higher educational institutions of Lviv



7

has been studied, their contribution to the formation of Ukrainian and world musical
art has been demonstrated.

The role of specific musical educational institutions in the formation of the
musical environment of Lviv and their relationship with other cultural institutions has
been clarified, the ways of interaction of various musical genres and styles (classical,
folk, pop art) within the framework of higher educational institutions of Lviv have been
clarified, which reflects the multifaceted nature of musical education and culture of the
city, and the influence of the work of Lviv composers on the formation of musical art
of Lviv has been clarified.

The dissertation comprehensively examines the transformations that took place
in the musical sphere of Lviv in the period under the influence of political, economic
and socio-cultural changes. Based on archival and published materials, scientific
works, and memoirs of artists, interviews and periodicals, a holistic picture of the
musical and cultural life of Lviv in 1991-2021 has been reflected.

The results of the study made it possible to investigate the development of
musical education in Lviv. The results of the work can be applied in the development
and improvement of programs for music schools, colleges and higher educational
institutions in Lviv. The study can become the basis for planning cultural initiatives
and music festivals in Lviv. The studied data about musical institutions and amateur
groups can be used to support and popularize local musical initiatives. The results of
the work can be useful for further comparative studies of the musical cultures of other
Ukrainian cities, in particular for studies of concert and festival events.

The study is based on a combination of historical, culturological, art history and
structural approaches. The work uses methods of historical analysis, comparative
research, typology and statistical analysis. The involvement of this data allowed us to
analyze the development of musical culture in Lviv in the context of history, education,
professional musical art and popular music, in particular, to identify the evolution of
musical educational institutions, the work of composers, the functioning of concert

institutions and festivals, as well as to analyze the complex characteristics of the
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activities of amateur and professional musical groups as an integral part of the cultural
life of Lviv.

The first section of the dissertation justifies the choice of sources for the study.
Nowadays, there is no historical research that would comprehensively cover the
condition of musical and cultural life in Lviv during the first decades of Ukraine's
independence. A thorough study of archival materials, periodicals, statistical data,
scientific publications, interviews and other sources allowed us to form an objective
and reliable picture of the phenomenon studied.

The second section identifies the main trends in the development of musical
education in Lviv in the period 1991-2021, in particular, it emphasizes the analysis of
the activities of musical educational institutions of secondary specialized and
professional pre-higher education, presents the stages of development of professional
musical art in higher educational institutions of Lviv and gives examples of amateur
musical groups formed by students of higher educational institutions of Lviv. The
importance of combining musical education and knowledge from other disciplines is
emphasised.

The third section of the dissertation analyses the work of Lviv composers who
influenced the formation of the musical and cultural space at the beginning of the
independence period, in particular the composers Mykola Kolessa, Myroslav Skoryk,
Oleksandr Kozarenko, Viktor Kaminsky and others. This section also describes the
importance of Lviv concert venues, where one can hear music of various styles, genres,
and eras performed by both amateurs and world-class professional musicians,
including the Myroslav Skoryk Lviv National Philharmonic, the orchestras of the
Solomiya Krushelnytska Lviv National Academic Opera and Ballet Theater and the
Maria Zankovetska Lviv National Academic Drama Theater, as well as the House of
Organ and Chamber Music. A separate section is devoted to the analysis of the use of
music in Lviv theatres, which carried out a national-educational mission for a new
generation of Ukrainians in independent Ukraine. Special attention in this section is

devoted to festivals and competitions of musical art, because it was the place where a
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galaxy of new musicians was formed, who demonstrated their professionalism in
Ukraine and abroad.

The fourth section of the dissertation presents the state of popular music in the
period 1991-2021, in particular information providing the activities of bands that
contribute to familiarisation with the best examples of world and national musical art.
Such Lviv groups as the Academic Choral Chapel of Ukraine “Trembita”, the Lviv
State Academic Male Choral Chapel “Dudaryk”, the Male Vocal Ensemble “Orpheus”,
the Trio “Kraynya Khata”, the Vocal and Instrumental Ensemble “Vatra”, the Oleg
Kulchytskyi Band, the Vocal Formation “Pikkardian Tertsia” represent national song
and music at annual Lviv festivals, create a cultural and artistic environment, and reach
a “mass” audience. A separate subsection of the dissertation comprehensively analyses
the state of pop music from 1991 to 2021, particularly the work of artists who began
their creative activity in 1991 or later. Representatives of various musical genres who
have actively developed 1in the field of innovations are also analysed.

The conclusions summarise the results of the research. It was found that one of
the most important stages of writing the dissertation was the collection and analysis of
the historiography of the musical life of Lviv, and the main sources when writing the
research were archival and published materials, scientific works, official websites, as
well as recordings of concerts and performances. The work conducted a deep analysis
of the activities of Lviv music educational institutions of secondary specialized,
professional pre-higher and higher education, which constitute an important
component in the formation and modernization of the city musical environment, and
analyzed the centers of formation of amateur and professional musical groups, whose
activities contribute not only to the creative and professional development of students,
but also to the involvement of a wide audience.

Every year Lviv increasingly confirms its reputation as a cultural center that
preserves and develops Ukrainian national traditions, as well as actively introduces
innovations in the field of musical art, and its musical culture is extremely diverse and
multifaceted, which is due not only to historical traditions, but also to the constant

interaction of different musical trends. Therefore, noting the diversity of its musical
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events, Lviv 1s an important city that combines classical and contemporary, national

and international, thereby enriching Ukrainian cultural heritage.

Keywords: ballet, performance, conductor, history, composer, art, artistic
creativity, music, music education and pedagogy, repertoire, dance, theater, Ukrainian

musical culture, choreography, choral performance
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7. Mupogcekuit O. 3acnyxeHa akajgeMiuHa XopoBa Kamena Ykpainu “Tpemobita’:
pernieptyap 1 BUKOHaBI. KynbmypHo-mucmeyvke cepedosuuje: meopuicms ma
mexwnono2ii : mamepianu XV Bceykpaincokoi Haykogo-npakxmuyHoi KoHpepenyii.
Kuis : HAKKKiM, 19 sxxoBtHs 2023. C. 15-16. (Onnaiid ydyactb, yCHa I0MOBIb).

8. Muposcekuii O. “Jlon XKyan” ykpaincekoro aBanrapay (mam’sti Onexcanuapa
Kozapenka). Buodamni nocmami My3uunozo mucmeymea 6 Npoyecax
HAYiOHAIbHO- KYJIbMYPHO20 po38umky Yxpainu (00 185-piuus 3 Ousa HapoOodicenHs.
Ilasna Yyouncekozco) @ mamepianu 8CeyKpaiHCbKOI HAYKOBO-NPAKMUYHOL
koH@epenyii. KuiB, 15-16 kBiTHs 2024. C.63-71. (OunHa ywacTh, yCHa
JTOTIOBI/Ib).

9. MupoBcekuit O.  My3uuni  ¢ectuBani  JIbBoBa sk BiIOOpakeHHS
COILIIOKYJILTYpPHUX TpOIECIiB cydacHocTi. The 7th International scientific and
practical conference “Perspectives of contemporary science: theory and
practice”. Lviv, 19-21 cepnus 2024. C.531-536. (OwnmaiiH yuactb, ycCHa
JTOTIOBI/Ib).

10.Muposcekuiit O. My3uuHi BucTaBu HaiioHaIpbHOro akajieMIqYHOr0 YKpaiHChbKOTO
JIpamMaTUYHOTO Tearpy imeHi Mapii 3anbkoBernpbkoi B mepiog 1991-2021 pp.
I'ymanimapni ma npupooHuui Hayku: akmyanivHi numauHs. Mamepianu
1l nayxoso-npaxmuunoi kongepenyii. PiBue : Monoauit Buenuii, 30-31 ceprus
2024. C. 23-27. (OnnaiiH y4acTbh, yCHa JIOTIOBI/Ib).

11.MupoBcbkuii O. I'anuubkuil akajeMiuHUd KaMEepHUN XOp SIK BHJIATHE SIBULIE
YKpaiHChKOI MY3W4YHOI KyJbTypu 4YaciB HezanexHocTi. Collection of Scientific
Papers with the Proceedings of the Ist International Scientific and Practical
Conference “Scientific Innovation: Theoretical Insights and Practical Impacts”.

Italy, 13—15 ciung 2025. C. 76-78. (Onnaiin y4actb, yCHa JIOMOBIIb).



