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Kaniescokuii K. B. Po3BuTOK HapomHoi xopeorpadii aMaTroOpChbKUX KOJIEKTHBIB
KuiBumHu B poku He3alexxkHoi Ykpainu (kiHeub XX — mowarok XXI cr.). —
KBamidikamiitHa HayKoBa mparis Ha IpaBax PyKOIHUCY.

Hucepramiss Ha 3700yTTS CcTymeHs fAokTtopa dimocodii 3 ramdy3i 3HAHb
02 KynpTypa 1 MucTenTBo 3a cremianbHicTiO 024 Xopeorpadis — JIbBIBCHKHIA

HaIllOHaNBbHUH yHIBepcuTeT iMeH1 IBana dpanka, JIsBiB, 2026 p.

JucepraniiiHe AOCTIIKEHHSI MPHUCBSIYEHO KOMIUIEKCHOMY aHalli3y HapOaHO1
xopeorpadii aMaTtopcbkux xopeorpagiyHuxX KojJekTuBIB KuWiBIIMHM B TepioA
He3aIeKHOCTI Ykpainu (kiHenb XX — movarok XXI cT.). ¥ poOoTi BUCBITIEHO
TEOPETUKO-METOAOJOTIYHI ~ 3acald  BHUBYEHHS  HAPONHOI  Xopeorpadii  sK
COIIIOKYJIBTYPHOTO (PEHOMEHY, BH3HAQUEHO HAYKOBI TMIAXOAUM JO OCMUCIIEHHS
(YHKIIIOHYBaHHS aMaTOPChKUX KOJIEKTHUBIB Y PETIOHAIIBHOMY KYJIBTYPHOMY IPOCTOPI.
3I1CHEHO aHali3 BITYM3HSAHOI 1cTOpiorpadii Ta JKepenbHoi 0a3u, IO 3acBiI4YMB
PI3HOIJIAHOBICTh HAYKOBUX IHTEpIpETaIliii yKpaiHCHKOTO HApOAHOTO TAHIIO Ta
BOJHOYAC BUSBHB  HEJOCTATHIO  JOCHIIKCHICTh  MPOOJEMAaTUKU  JIsIBHOCTI
aMaTopChKUX XopeorpadiuHux kojeKTuBiB KHUiBChKOT 00J1aCTi B POKH HE3aJEHKHOCTI
VYkpainu.

VY nochipkeHHI OKpEecleHO 3MIHM B OpraHi3alidHUX, penepryapHHX Ta
XyJIO’)KHbO-CTHJIBOBHX 3acajiax (PyHKIIIOHYBaHHS aMaTOPCHKUX aHCAMOJIIB HApOIHOTO
TaHIIIO PET10HY; MPOCTEKEHO TUHAMIKY 30€peKEHHS Ta IEPEOCMUCIICHHS TPaAULIIMHOT
TAHIIOBAJIHHOI CIIAJIIIUHU, a TAKOXK OCOOJMBOCTI MOE€IHAHHS (POJTBLKIOPHUX BUTOKIB 1
CIEHIYHMX IHTeprpeTainiid. Bu3Ha4yeHO poiib aMaTopCchKUX XopeorpadiaHmx
KOJIEKTUBIB SIK BaXJIMBUX IHCTUTYLINA KyJIbTYpHOI KOMYHIKAIlii, HOCIiB HalllOHAJIbHO-
KyJbTYpHUX IIIHHOCTEM Ta 4YWMHHUKAa (OPMYBAHHS HAIIOHAJIBHOI 1AEHTUYHOCTI
MOJIOJIOTO TIOKOJIIHHSI B YMOBAaX CYCIUIBHUX TpaHChOpMaIlii mepioy He3aleKHOCTI.

MeTooN0riYHy ~ OCHOBY  CTaHOBJSATH  KYJBTYPOJIOTIYHUM,  ICTOPHUKO-

PETPOCIICKTUBHHMM, MHCTEIITBO3HABYMH, CHCTEMHHH Ta IOPIBHUIBHO-aHATITHYHUN



MIIX0M, 10 3a0e3MeYnSid MOMKIIMBICTh KOMIUJIEKCHOTO BUBYEHHS PET1OHATBHOTO
xopeorpadiuHoro cepenoBuia. HaykoBa HOBH3HA MOJISTAa€ y BBEJIEHHI 10 HAyKOBOIO
00iry HOBUX (DaKTUYHHMX MaTepialliB MPO AISUIbHICTh aMaTOPCHKUX XOpeorpadpiuHux
koJiekTuBiB KuiBmuau micias 1991 poky, yTouHeHO 3MICT Ta chnerudiky iXHBOTO
penepTyapy, BAKOHABChKUX MPAKTUK 1 OCBITHHO-BUXOBHOTO MOTEHITIAITY.

[IpoBenenuii anami3 po3BUTKY HapoaAHOI xopeorpadii KuiBmunu y noBoeHHUN
Mepiojl 3aCBIIYUB, IO aMaTOPChKU XOopeorpadivyHi KOJEKTHBH PEriOHy BHUCTYIAIH
BRXJIMBUMU OCEpeIKaMy BIJTBOPEHHS Ta akTyawi3amii TpaJulidHOI TaHIIOBAJIbHOT
KyJBTYpH. [XHS JisTIBHICTL MO€IHYBAjIa PEKOHCTPYKIIiI0 aBTEHTUYHHX PEriOHATbHUX
¢bopM 13 TBOPUOIO CIEHIYHOIO 1HTEPIPETAIIIEI0, CIPUSIIOUN 30€PEKEHHIO KYIBTYPHOT
nam’siTi Ta (POPMYBAHHIO I[IHHICHO-CBITOINIAIHUX OPIEHTUPIB MOJIOIOTO TTOKOJIIHHS.

BuBueHHs penepTyapHUX MPaKTUK MPOBIIHUX XOpeorpadiuHUX KOJICKTUBIB
JIOBOJIUTb, 1110 3BEPHEHHS 70 (OIBKIOPHUX MEPIIOKEPET MaJIO CUCTEMHHIA XapakKkTep
1 3A1MCHIOBAJIOCh uepe3 eKCHeAMIliHI BUi3au, 30ip eTHOrpadiyHOTO Marepiany,
MIEPEOCMUCIICHHST OOPSOBUX Ta MOOYTOBUX TaHIIOBAIbHUX (QopM. Takuil miaxina
3a0e3rneuyBaB OpraHiyHe MO€AHAHHS JIOKAJbHUX TPAAUIIHN 13 CYyYaCHUMHU XyHOXKHIMU
3acobamMu, IO  CHOPHUSJIO  YTBEP/UKCHHIO  PEriOHAIbHOI ~ CaMOOYyTHOCTI B
3arajJbHOYKpaiHChKIN XopeorpadiuHiil KyIbTypi.

YcraHoBneHo, 10 AisUTBHICTH KOJEKTUBIB «IIpomicok», «YHopHOOpHUBEIHY,
«JIuBocBiTy, «KamuHoBHM BiHOYOK», «MijgeHiyM», «BOpHUCIIIBCHKI MOJOIUYKKY),
«Panmicte», «Kpunudyenbka», «YUepBoHa KallMHa» 3acBiAYyE PpI3HI  MOAENI
penpe3eHTallii HapoaHoi xopeorpadii — BiJ PEKOHCTPYKIli aBTEHTUYHUX (OPM [0
CIEHIYHOI CTWJi3alii Ta CHHTETUYHUX BOKaAJIBbHO-XOpEOrpaiuyHMX KOMITO3HIIIH.
He3MmiHHUM npH LIbOMY 3aJIMIIUBCS HPIOPUTET TyXOBHO-BUXOBHOI MICIi HApOJHOTO
TaHIIIO K 3aco0y (hopMyBaHHS HAIIOHAJIBHOI T1AHOCTI, MAaTPIOTUYHOI CBIJJOMOCTI Ta
KYJBTYPHOI BIJIOBIAAIBHOCTI.

BaxxnuBuM pe3yapTaTroM aHali3y CTajo BUSBJICHHS TICHOTO B3aEMO3B’SI3KY M1k
(b OJILKJIIOPHOIO TICEHHOI0 TPAIUIIIEI0 Ta Xopeorpadiuanmu npakTukamu KuiBmuyHU.
O6psgoBi  dopmu, 30KkpeMa BecHsSHI xopoBoau Tuny «Bogutu Bonogaps»,

3aCBIIYYIOTh CUHKPETHUYHY NMPUPOAY TPAIUIIIHOIO AIMCTBa, y AKOMY TaHEIb, CIIIB 1



pUTyalibHa Jlisl CTAHOBJIATH €IMHY CMHCIOBY CTPyKTypy. Lle mo3Boiisie TpaktyBaTu
HApOJHUI TaHelb K (PEHOMEH KyJIbTYpPHOI TPaauIlli Ta KOJIEKTUBHOI 1IEHTUYHOCTI.

OxpecieHo  TEHJICHII0  TMOCWICHHS  JOCHIIHULBKO-PEKOHCTPYKTUBHHUX
nporeciB Ha 31aMi XX — XXI c¢r., 1mo OposBWiIach y CTBOPEHHI (DOIBKIOPHUX
CHUIBHOT, aKTHBI3allil eKCHEeAUIIHHOI MiSUIbHOCTI Ta MOMYJspU3alii TpaauliiHOl
xopeorpadii y dectuBampHOMY TpOCTOpi. 3adydeHHS MOJIOAI JI0 aBTCHTHYHUX
TaHILIOBAJbHUX MPAKTUK CIPHUSIIO BITHOBICHHIO TAMIOCTI KYJIBTYPHOI Tpajauiiii Ta
PO3IIMPEHHIO MPOCTOPY i1 HOOYTYBaHHS.

JloBeneHo, 1m0 HapogHa Xopeorpadiss amMaTopchbKuX KoJIEKTHBIB KuiBimHu
JIOBOEHHOTO TIepiony (PyHKIIIOHYBaja K JUHAMIYHA CHUCTEMa, Y SKIA MOEIHYBAINCS
30epeKEHHS €THOKYJIBTYPHOI CIAJIIMHKA, 1HHOBAIIMHI CIEHIYHI MOIIYKH Ta BUXOBHI
noTeHiianu Mucrenrsa. Came 111 YMHHUKU 3a0€3MEUUITU KUTTE3IaTHICTh HAPOIHOTO
TaHLIO B YMOBaxX CyCHUIbHUX TpaHC(opMalliil 1 CTBOPUIN METOAOIOTIYHE MIATPYHTS
JUTSL TIOJIAJIbIIIOT0 OCMMCIIEHHS TpaHcdopMalii xopeorpadiunoi Kynsrypu KuiBchkoi
o0acTi B yMOBax MOBHOMACIITaOHOI BIMHH.

[IpoBenennii aHami3 3acBIIYUB, U0 (pecTuBaIbHUN pyX Y KuiBcbkuii 061acTi B
yMOBaX BOEHHOTO CTaHy Ha0yB HOBUX 3MICTOBHUX 1 (DYHKI[IOHATHHUX XapaKTEPUCTHUK.
®decTHBail Ta KOHKYpCH HapoaHOi xopeorpadii TpanchopMyBaluCs 3 MEPEBAXHO
MUCTEIBKO-PETIPE3EHTATUBHIX 3aXO[iB y BaroMHil COIIOKYIBTYpHUH pecypc
MIITPUMKHA  MOPAJIBHOTO JyXy HaceJIeHHs, KOHCOMiAamii MICIIEBUX TI'pOMajJl Ta
YTBEPIKEHHSI HAI[IOHAJIIBHOI 1IGHTUYHOCTI. Y4acTh XOpeorpadiuHUX KOJEKTHBIB Y
OnmaromifHUX, BOJIOHTEPCHKUX Ta MATPIOTMYHUX KYJIBTYPHHUX IHIIIATUBAX CIPHSIIO
MEPEOCMUCIICHHIO 3MICTY pernepTyapy, 30aradeHH0 HWOT0 HOBUMU TEMaTUYHUMU
JTHISAMH, TIOB’SI3aHUMM 3 TepOi3MOM, >KEPTOBHICTIO Ta HE3JAMHICTIO YKPaiHCHKOTO
Hapony.

BusBieno TeHAEHINIO [0 MOCWIEHHS BHXOBHO-I[IHHICHOI  CKJIQJOBOI
dbecTuBanbHOI AisibHOCTI. HapoaHuil TaHelb y CIIEHIYHUX MOCTAHOBKAaX KOJICKTUBIB
KuiBmmHN mocrae He JUIIE MHUCTENBbKOW (opmoro, aime i 3aco00M JTyXOBHOI

MIATPUMKHU BIICEKOBOCITY>KOOBIIIB, BHYTPIIIHBO NEPEMIIIEHUX 0C10, TITEH Ta MOJIO/I.



XopeorpadiuHi MOCTaHOBKH Ha0yBalOTh XapaKTepy CUMBOJIIYHOTO KECTY KYIBTYPHOTO
OTIOPY, Y SIKOMY CUHTE3YIOThCS MaTPIOTUYH1, MOPAJIbHI Ta €EMOIlIHI CEHCH.

BaxxnmuBuM pe3yabTaTroM JOCTIIHPKCHHST € BCTAHOBJICHHS 3aKOHOMIPHOCTI
B3a€EMO3B’SI3Ky MK (PECTUBANBbHOIO AKTUBHICTIO KOJEKTHUBIB 1 TIJABHUINCHHS iX
BUKOHABCHKO1 MAMCTEPHOCTI. YUacTh Y PETIOHAIBHHUX Ta BCEYKPATHCHKUX MUCTEITLKHIX
IPOEKTax CIpHsE€ YIOCKOHAJCHHIO KYJAbTYPH TAaHIIO, PO3IIMPEHHIO pemnepTyapy,
1HTerpari TpaauifHuX Ta cydyacHUX creHiuyHux dopm. [lepexin okpemux ancamOIiB
70 y4acTi y TPECTIKHHX HaIllOHAJTFHUX KOHKYpCax, 30KpemMa y BceykpaiHChKOMYy
dectuBai-koHKypci HapoaHoi xopeorpadii imeni [laBma Bipcbkoro, BigoOpakae
CTaJICTh TBOPYOi JUHAMIKM Ta TMparHeHHs A0 (axoBOro 3pOCTaHHS HAaBITh Yy
HAJ3BUYAMHUX CyCTUTBHIX YMOBaX.

YTBepmkeHo, o dhectuBaibHUM pyX y chepi HapoaHoi xopeorpadii KuiBnmnu
nepioJy NOBHOMACIITAOHOI BIMHHM (D)YHKIIOHYE SIK BOXKJIMBUM YMHHUK 30€pEXKEHHS Ta
aKkTyaji3alii  HalllOHAJIbHOI  KYJIBTYPHOI  CHAJAIIMHH, TIOCWIECHHS  JyXOBHO-
NaTpiOTUYHOTO MOTEHIIIaTy MUCTEITBA Ta (POPMYBaHHSI HOBUX 3MICTOBUX OPIEHTUPIB
y AISUIBHOCTI aMaTOPChKHUX KOJIEKTUBIB. OTpUMaHi pe3yibTaTd CTBOPIOIOTH MIATPYHTS
JUTSI TIOAQIIBIIIOTO OCTIHKEeHHs TpaHcdopmarlii xopeorpadiuHoi KyabTypH pErioHy B
MICIASBOEHHUN TEpioJ] Ta BU3HAHHS MEPCHEKTUB PO3BUTKY HApOAHOI Xopeorpadii
aMaTopChKUX KOJEKTUBIB KHUiBChKOi 00MacTI.

3a3HaueHo, MO0 MEPCHEKTUBHUM HAMpPsIM MOAAJIBIIOTO JOCHIDKEHHS Y IapuHi
pEeTioHaNIbHOTO ~ TAHIIOBAJbHOTO  MHCTENTBA Ja€ 3MOTYy pO3pOONSATH  HOBI
xopeorpadiuai ¢GopMH 13 BUKOPHMCTAHHSIM HAIIOHAIBHOI TAHITIOBAIBHOI CHAIIINHHU,
[0 € MPSMHUM [UISIXOM JIO CTBOPEHHS HAIIOHAJIILHOTO Cy4acHOTO XopeorpadidyHOro
MHCTEIITBA.

Pesynpratu gociiakeHHs: MOXKYTh OyTH BUKOPHCTAH1 y HABYAIbHUX Iporpamax
JUIS. TIATOTOBIN CTYACHTIB xopeorpadiB ¢axoBuX 3akjajiB BHUIIOI Ta MEPEABUIIOT
OCBITH y CHeliaJibHUX Kypcax «Metogauka poboTH 3 XxopeorpadiuHUM KOJIEKTHBOM,
«YKpalHChKUM TaHEIb», «3pa3Ku YKPAiHCHKUX HAPOTHUX TaHIiBY, «CTHmizaIis
YKPaTHCHKOTO HAPOJHOTO TaHIO», «YMPaBIIHHS MHUCTEIKUMU TPOEKTaMU» Ta

IHIIMMH JUCIUILTIHAMU. 3000y Tl pe3yJbTaTy HaJal0Th 3MOT'Y KOHCTAaTyBaTH PO3BUTOK



aMaTopchkux xopeorpadiunux kojekTuBiB IleHTpanbHOi VYkpaiHm B mepion
HEe3aJICKHOCTI Ta Mij] Yac TOBHOMACIITA0HOTO BTOPTHEHHSI Ta MOKe OYyTH BUKOPHCTAaHI

AJI1 IOAAJIBINOIO TCOPCTUIHOIO OCMUCIICHH.

KirouoBi ciaoBa: kynbTypa, MHUCTENTBO, Xopeorpadis, TaHENb, MYy3HKa,
XOpEoJIoTiss, aMaTOpChKUil  XopeorpadiuHMii  KOJEKTUB, aHCcaMOlb, HapOIHA
xopeorpadisi, yKkpaiHCbKUN TaHEIb, GOIBKIIOp, XopeorpadiuHi kojekTuBu KuiBmmHwy,
xopeorpadiuni ¢ectuBaidi (KOHKYpCH, OIVISIAM), perioHanbHa (TpaguiliiiHa,

HaIlllOHAJIbHA) TAHIIOBAJIbHA KYJIbTYypa, OaJeTMEHCTEPH.



ABSTRACT

Kaliievskyi K. V. Development of folk choreography of amateur groups in the
Kyiv region during the years of independent Ukraine (late 20th — early 21st centuries).
Qualification scientific work on the rights of the manuscript.

Dissertation for the degree of Doctor of Philosophy in the field of knowledge
02 Culture and Art, specialisation 024 Choreography — Ivan Franko National
University of Lviv, Lviv, 2026.

The dissertation research focuses on a comprehensive analysis of the folk
choreography of amateur choreographic groups in the Kyiv region during Ukraine's
independence (late 20th — early 2 1st centuries). The work highlights the theoretical and
methodological foundations for studying folk choreography as a sociocultural
phenomenon and identifies scientific approaches to understanding the functioning of
amateur groups in the regional cultural space. An analysis of domestic historiography
and source base was carried out, which demonstrated the diversity of scientific
interpretations of Ukrainian folk dance and, at the same time, revealed insufficient
research on the activities of amateur choreographic groups in the Kyiv region during
the years of Ukraine's independence.

The study outlines changes in the organisational, repertoire and artistic-stylistic
foundations of amateur folk-dance ensembles in the region; it traces the dynamics of
preserving and reinterpreting traditional dance heritage, as well as the peculiarities of
combining folklore origins and stage interpretations. It defines the role of amateur
choreographic groups as important institutions of cultural communication, bearers of
national and cultural values, and a factor in the formation of the national identity of the
younger generation in the context of the social transformations of the independence
period.

The methodological basis consists of cultural, historical-retrospective, art-
historical, systemic and comparative-analytical approaches, which have made it
possible to comprehensively study the regional choreographic environment. The

scientific novelty lies in the introduction of new factual materials on the activities of
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amateur choreographic groups in the Kyiv region after 1991 into scientific circulation,
clarifying the content and specifics of their repertoire, performance practices and
educational potential.

An analysis of the development of folk choreography in the Kyiv region in the
pre-war period showed that amateur choreographic groups in the region were important
centres for the reproduction and actualisation of traditional dance culture. Their
activities combined the reconstruction of authentic regional forms with creative stage
interpretation, contributing to the preservation of cultural memory and the formation
of value and worldview guidelines for the younger generation.

A study of the repertoire practices of leading dance groups shows that their use
of folklore sources was systematic and involved expeditions, the collection of
ethnographic material, and the reinterpretation of ritual and everyday dance forms. This
approach ensured an organic combination of local traditions with modern artistic
means, which contributed to the establishment of regional identity in the all-Ukrainian
choreographic culture.

It has been established that the activities of the Prolisok, Chornobryvets,
Dyvosvit, Kalynovy Vinok, Millennium, Boryspilski Molodychky, Radist,
Krynychenka, and Chervona Kalyna demonstrate various models of representation of
folk choreography, ranging from the reconstruction of authentic forms to stage
stylisation and synthetic vocal and choreographic compositions. At the same time, the
priority of the spiritual and educational mission of folk-dance as a means of forming
national dignity, patriotic consciousness and cultural responsibility have remained
unchanged.

An important result of the analysis was the discovery of a close connection
between the folk song tradition and choreographic practices in the Kyiv region. Ritual
forms, in particular spring round dances such as ‘Vodyty Volodaria’ (Leading the Lord),
testify to the syncretic nature of traditional performances, in which dance, singing and
ritual action form a single semantic structure. This allows folk dance to be interpreted
as a phenomenon of cultural tradition and collective identity.

A trend towards intensified research and reconstruction processes at the turn of

the 20th and 21st centuries has been identified, manifested in the creation of folklore
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communities, the intensification of expeditionary activities and the popularisation of
traditional choreography in the festival space. The involvement of young people in
authentic dance practices contributed to the restoration of the continuity of cultural
tradition and the expansion of its sphere of existence.

It has been proven that folk choreography of amateur groups in the Kyiv region
in the pre-war period functioned as a dynamic system that combined the preservation
of ethnocultural heritage, innovative stage explorations, and the educational potential
of art. It was these factors that ensured the viability of folk dance in the context of
social transformations and created the methodological basis for further understanding
the transformation of choreographic culture in the Kyiv region in the context of full-
scale war.

The analysis showed that the festival movement in the Kyiv region acquired new
substantive and functional characteristics in the context of martial law. Folk
choreography festivals and competitions have transformed from predominantly artistic
and representative events into a significant sociocultural resource for supporting the
morale of the population, consolidating local communities, and affirming national
identity. The participation of choreographic groups in charitable, volunteer, and
patriotic cultural initiatives has contributed to a rethinking of the repertoire's content,
enriching it with new thematic lines related to the heroism, sacrifice, and resilience of
the Ukrainian people.

There is a tendency towards strengthening the educational and value component
of festival activities. Folk dance in stage productions by Kyiv region ensembles is not
only an art form, but also a means of spiritual support for military personnel, internally
displaced persons, children and young people. Choreographic productions take on the
character of a symbolic gesture of cultural resistance, synthesising patriotic, moral and
emotional meanings.

An important result of the study is the establishment of a pattern of
interconnection between the festival activity of groups and the improvement of their
performing skills. Participation in regional and national art projects contributes to the
improvement of dance culture, the expansion of repertoire, and the integration of

traditional and contemporary stage forms. The transition of individual ensembles to
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participation in prestigious national competitions, particularly the All-Ukrainian
Festival-Competition of Folk Choreography named after Pavlo Virsky, reflects the
consistency of creative dynamics and the desire for professional growth even in
extraordinary social conditions.

It has been confirmed that the festival movement in the field of folk
choreography in the Kyiv region during the period of full-scale war functions as an
important factor in preserving and actualising the national cultural heritage,
strengthening the spiritual and patriotic potential of art, and forming new meaningful
guidelines in the activities of amateur groups. The results obtained provide a basis for
further research into the transformation of the region's choreographic culture in the
post-war period and recognition of the prospects for the development of folk
choreography by amateur groups in the Kyiv region.

It is noted that a promising direction for further research in the field of regional
dance art makes it possible to develop new choreographic forms using the national
dance heritage, which is a direct path to the creation of national contemporary
choreographic art.

The results of the study can be used in educational programmes for training
student choreographers at professional higher and pre-higher education institutions in
special courses such as ‘Methods of Working with a Choreographic Ensemble,’
‘Ukrainian Dance,” ‘Examples of Ukrainian Folk Dances,” ‘Stylisation of Ukrainian
Folk Dance,” ‘Art Project Management,” and other disciplines. The results obtained
make it possible to confirm the development of amateur choreographic groups in
Central Ukraine during the period of independence and during the full-scale invasion

and can be used for further theoretical reflection.

Keywords: culture, art, choreography, dance, music, choreology, amateur
choreographic ensemble, ensemble, folk choreography, Ukrainian dance, folklore,
choreographic groups of Kyiv region, choreographic festivals (competitions, reviews),

regional (traditional, national) dance culture, ballet masters.
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