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Pedepar:

1. lucepraris npucBsYeHa repOHTOJIOTIYHOMY aHali3y Xy 0KHbOI penpe3eHTallii XiHo40i IoCTaTi B yKpaiHChKIN
npo3i Kinug XX — novatky XXI crosnitts. Ockinbku Knacugikanii )KUTTeBUX NepiofiB HE MOKHA BBAXXATU
BUYEPIIHMMU Ta YHIBEPCAJIbHUMU, CTaPiCTh Y AOCJIIPKEHH] TPAKTyeThCsl MaKCUMAaJIbHO IMPOKO, 1O BiXOOUTb Bif,
3BUYHOTO KaJIeHAAPHOTO PO3MEXKYBaHHS CTApOCTi i He-cTapocTi. CTapiCcTh, a 0COOJIMBO CTAPiHHS, € HEJIiHINHUM i
TPUBAJIMM IIPOLIECOM, TOMY OCHOBHUM aKILE€HT Y BU3HAYEHHI Ta JOCJIiIP)KEHHI [IbOT0 BiKYy CTOITh CaMe Ha
IOCBiluyBaHHI yepe3 KaTeropii Tizia ! TiZIeCHOCTI, NOIJIAAY Ta JUCOLiaTUBHUX ITPAKTHUK, TaM'sSITi, 2 TAKOX
HapaTUBHUX CTPATETIi, 3aBASAKA KOTPUM CTapi JIIOAYU OPraHi30BYIOTh iCTOPIi IIPO CBOI Pi3Hi BiKOBI i€HTUYHOCTI,
dhopmMy0uy 3B'I30K 3 HACTYITHUMM [TOKOJIHHAMU. T€OPETUYHUM LIEHTPOM POOOTH € Te3a PO CTAPIiCTh K KyJIbTyPHO
Ta COlliaJIbHO CKOHCTPYHMOBaHUI1 (pEHOMEH, 110 CBiTYUTD ITPO BiAXiA Bif, 6i0MeINYHOrO AUCKYPCY, B PAMKax SIKOTO
TEPOHTOJIOTISI BUHMKIIA Ha MI0YaTKy XX CTOJIITTA. [IpuiinbHa yBara 10 BiKOBOI ifie01orii 3axiIHoi KyJIbTypU LO3BOJISE
[NAHOPAMHO AOCJIIATY CTAPICTD SIK CKJIAAHWN aHTPOIIOJIOTIYHN TOCBi, 10 3a4irlae 30Kpema I'eHI€PHUI BUMID,

aJiXe CcTapa KiHKa € MapriHaji3oBaHOIO [IBidi: Yepe3 CBOIO iI€HTUYHICTD Ta BiK. TOMy yKpaiHCbKa Mp03a OCTaHHIX



JIECSTUJIITh, 110 3B€pTajia YBary Ha NOTU HEIIPOTOBOPEHI CIOKETU Ta HEIIOMIYEHI ITOCTAaTi, CTaja IJIifHUM
MaTepiasioM AJ1s OIIYKY Ta aHasi3y MOJesIel )XiHOYO0i CTapOCTi. MDKAMCUUIIITIHADHUI XapaKTep PO3BUTKY Cy4aCHOI
I'yMaHITapUCTUKY, JIITEPAaTyPO3HABCTBA 30KPEMA, CBiTYUTh ITPO TEOPETUYHI NTOIYKU NediHilii monunu ta
JIIOJCBKOCTI 3arajloM. Y IIbOMY KJIIOUi €BOJIIOLIIOHY€ I T€POHTOJIOTIS: BiJi MEUYHOI IIPOOJIEMH, HABIiTh XBOPOOH,
CTapiCTh MOTPAIlII€ B CUJIOBE T10JI€ COLiaIbHUX HayK, CIIPUYMHUBIIY BUHUKHEHHS KYJIbTYPOJIOTIYHOI, JliTepaTypHOi
Ta ¢peminicTuyHOI repoHTooriil. Came iCHYBaHHS KiJIbKOX «[€POHTOJIOTII®, 1110 3 PI3HUX TEOPETUKO-
METOJI0JIOTIYHYX IIJIOWMH PO3IJSIAI0Th JOCBIIHUI MOYC CTapOCTIi, I 3yMOBJIIO€ aKTyaJIbHICTh BUOOPY TEMU
nucepratii. BigTak MyJbTUAMCLMIIIIHAPHE TOCIIKEHHS PENpe3eHTallil )KiH040i CTapOCTi B Cy4acCHii yKpaiHChKil
IIpO3i BUBOAUTD Ha NEPIIUH IIJIaH HEBUIUMY i HEOCJIOBJIeHyY, Ha NepIy rnorisg, Qirypy, sika Mae oTeHLial
[IEPEOCMUCIIEHHS IIPUCYTHOCTI Ta HEBUIMMOCTI CTapOi KiHKU y JIITEpaTyPHOMY Ta KyJIbTYPHOMY OUCKypcax. Y
PO6OTi po3p06JIEHO KOHIIEIMILiIO JIITEPATYPO3HABYOr0 aHaIi3y MOCTATi CTApOi XKiHKY SIK IOBHOLIIHHOTO KYJIbTYPHOTO
(deHoMeHa I cy6'eKTa, OKpECJIEHO Ta TUIIOJIOTi30BaHO OCHOBHI MOJIeJli penpe3eHTallii )KiHo4oi CTapocCTi B
YKpaiHCbKOMY JliTepaTypHOMY KaHOHI, 110 BIJIMHYJIM Ha TPaJuLiilo 300pakeHHs CTApoi )KiHKM Ha Cy4YaCHOMY eTalli
PO3BUTKY YKPaiHChKOI Ip03H, BUSBJIEHO crielndiKy B3aeMoii NpoCTOPy Nam’siTi, Tijla, MOBH, NTIOBCSIKIEHHS Ta BilTHU
y (piKIioHaNBHIN AIICHOCTI CTapyX NEPCOHAXOK. BUCHYBaHO, 10 caMme yepe3 pO3NOBiaHH iCTOPi Ta
HapaTuBi3allilo JKUTTEBOTO JIOCBily CTAPiCTh CTa€ OPTraHiYHOIO YaCTUHOIO JiTEPAaTYPO3HABYMX 3alliKaBJI€Hb, aJlKe
JliTepaTypHa IrepOHTOJIOTiSE POOUTD BiK SIK aHTPOIIOJIOTIYHY BEJIMUMHY BAarOMUM IIMTAHHSM [1J151 JliTepaTypO3HaBCTBa.
demiHiCTAYHI CTyii CTaIOTh 3B'SI3KOBOIO JIAHKOIO MiXK KYJIbTYPOIO Ta JIITEPATYPOIO, 10 JO3BOJISIE IPOCTEXXUTU B
yKpaiHCbKOMY JIiTEPaTypHOMY KOHTEKCTI [IBi OCi perpe3eHTallii, OjHaK YOpHOOUJIbCbKUI TEKCT, 110 POIUCYE
ITIOPO>KHIO €CXaTOJIOTIYHY NiMCHICTD, BUSICKPABJIIOE Ta BUBOJUTD HA MEPIINI [IJIaH CTapy KiHKY, 3aTOPKYIOYU
MUTaHHS TiZIECHOCTi, MOBY, IaM’ATi, MibKIreHepaliilHUX 3B’13KiB Ta iA€HTUYHOCTI, 110 LiJIKOM 3MiHIOE CIIOCOOU

penpeseHTalii CTapoi )KiHKY B XYJOKHIX TEKCTaX HACTYITHUX JECSATUIIITD.

2. The thesis provides a gerontological analysis of the fictional representation of the female figure in Ukrainian
prose of the late 20th and early 21st centuries. of female figures in Ukrainian prose of the late 20th and early 21st
centuries.Since classifications of life stages cannot be considered exhaustive or universal, old age in this study is
interpreted as broadly as possible, moving away from the conventional chronological distinction between old age
and non-old age. Old age, and aging in particular, is a non-linear and prolonged process; therefore, the primary
focus in defining and researching this stage of life is placed on the experience through the categories of the body
and corporeality, the gaze and dissociative practices, memory, and narrative strategies through which elderly
people organize stories about their various age identities, forming a connection with subsequent generations. The
theoretical core of the research is the thesis that old age is a culturally and socially constructed phenomenon. This
marks a shift away from the biomedical discourse in which gerontology originated at the beginning of the 20th
century. A focused examination of the age ideology within Western culture allows for a panoramic study of old age
as a complex anthropological experience. This experience inherently includes a gendered dimension, as the elderly
woman is "doubly marginalized": both by her identity and her age. Therefore, Ukrainian prose of recent decades,
which has turned its attention to previously unspoken plots and unnoticed figures, has become fruitful material for
the search and analysis of models of female old age. The interdisciplinary nature of contemporary Humanities, and
literary studies specifically, reflects a theoretical search for a definition of "the human" and "humanity" in general.
Gerontology has evolved in a similar vein: transitioning from being viewed as a medical problem or even a disease,
old age has entered the sphere of the social sciences, giving rise to cultural, literary, and feminist gerontologies.
The existence of these multiple "gerontologies," which examine the experiential mode of old age from various
theoretical and methodological perspectives, underscores the relevance of this dissertation. Consequently, this
multidisciplinary study of the representation of female old age in contemporary Ukrainian prose highlights a
seemingly invisible and unspoken figure, offering the potential to rethink the presence and invisibility of the old
woman in literary and cultural discourses. The study develops a framework for the literary analysis of the old
woman as a distinct cultural phenomenon and subject. It outlines and typologizes the primary models of
representing female old age within the Ukrainian literary canon that have influenced contemporary traditions.
Furthermore, it identifies the specific interactions between memory, space, the body, language, everyday life, and



war within the fictional reality of old female characters. The research concludes that through storytelling and the
narrativization of life experience, old age becomes an organic part of literary scholarship; literary gerontology
establishes age as a significant anthropological variable. Feminist studies serve as the bridge between culture and
literature, revealing two axes of representation within the Ukrainian context. Notably, the "Chornobyl text" brings
the old woman to the fore, addressing issues of corporeality, language, memory, and intergenerational bond,
thereby fundamentally transforming the modes of representing old women in the fiction of subsequent decades.
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