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Juceprariisi npucBsSYeHA TE€POHTOJIOTIYHOMY aHAJI3Y XYJI0KHBOI perpe3eHTallli
KIHOYOI MOCTaTI B yKpaiHChKii mpo3i KiHig XX — nmodatky XXI cromitrs. OCKIIbKU
kiacudikamii JKUTTEBUX TMEpIoJIB  HE MOXXHA BBaXKaTH BHUYEPIIHUMU  Ta
YHIBEpCaJIbHUMHU, CTAPICTh Y JOCHIIKEHHI TPAKTYETHCS MAKCUMAJIBHO IIMPOKO, IO
BIJIXOJIUTh BiJl 3BHUYHOTO KaJICHJIAPHOTO PO3MEXKYBAHHS CTapoCTi 1 HE-CTapOCTi.
CrapicTb, a 0COOIMBO CTApiHHS, € HEIHIMHUM 1 TPUBAJIUM MIPOLIECOM, TOMY OCHOBHUI
aKIIEHT Yy BU3HAUYCHH1 Ta JOCJIIIKEHHI1 IIbOTO BIKY CTOITh caMe Ha JJOCBIIUyBaHHI uepes
KaTeropii Tuia i TUIECHOCTI, MOTJISITY Ta IUCOIIaTUBHUX MPAKTHUK, MaM’sITi, a TAKOX
HapaTUBHUX CTPATETiH, 3aBASIKM KOTPUM CTapi JIFOJAU OPraHi30BYIOTh 1ICTOPIi IPO CBOI
pi3HI BIKOBI 1IGHTUYHOCTI, (POPMYIOUH 3B’S30K 3 HACTYITHUMH TOKOJIIHHSIMH.

TeopeTnyHUM IIEHTPOM POOOTH € Te€3a MPO CTAPICTH K KYJIBTYPHO Ta COIIaJIBLHO
CKOHCTpYHOBaHUI (PEHOMEH, 10 CBIAYUTH MPO BIAXIJ BlJl O10MEAUYHOTO JUCKYPCY, B
paMKax SKOTo T€pOHTOJIOTISI BUHUKIIA HA MoYaTKy XX ctomiTTs. [Ipuiinbhaa yBara 1o
BIKOBOI 1/1€0JIOT1i 3aX1JHOI KYJbTYpPH J103BOJISIE TAHOPAMHO AOCIIAUTH CTapICTh SIK
CKJIQJHUI aHTPOTOJIOTIYHUN JOCBIM, MO 3adimae 30KpeMa TeHIIECPHUN BUMIpP, aJKe
cTapa KiHKa € MapriHajli30BaHOIO JBiUl: Yepe3 CBOKO 1JICHTUYHICTHh Ta BiK. Tomy
yKpaiHChKa Mp03a OCTaHHIX JIECATHIIITh, 1[0 3BepTaja yBary Ha JIOTH HEIPOTOBOPEH1
CIOKETH Ta HETIOMIUeHI MOCTaTi, cTaja IJIJHUM MaTepiajoM /I TMOIIyKy Ta aHajli3y

MOJIesIeH KIHOYO1 CTapOCTI.



MuiKAUCIMIUTIHAPHUIA ~ XapakTep PO3BUTKY CYy4YacHOI T'yMaHITapUCTHUKH,
JiTepaTypO3HaBCTBA 30KpeMa, CBIIYUTD MPO TEOPETHUYHI MOMIYKH AeMIHIIIT IO IUHH
Ta JIFOJICBKOCTI 3arajioM. Y 1IbOMY KJIIOUl €BOJIIOLIIOHYE i T€POHTOJIOTIS: BiJl MEIUYHOT
npo0JieMH, HaBITh XBOPOOH, CTapiCTh MOTPAIUIIE B CHUJIOBE MOJIe COIlaIbHUX HAYK,
COPUYMHUBINYA BUHUKHEHHSA KyJIbTYPOJOTIYHOI, JITEpaTypHOi Ta (EeMiHICTHUHOT
repoHTojoriii. Came iCHYBaHHS KIJTbKOX «TEPOHTOJOTI, 10 3 PI3HUX TEOPETHKO-
METOIOJIOTIYHUX IUJIOMIMH PO3TISAAAI0Th JOCBIAHUN MOJYC CTAapOCTi, i 3yMOBIIOE
aKTyaJbHICTh BUOOPY TEMHU nucepTarlii. Biarak My IbTHAMCIHMIUTIHAPHE JOCIIHKEHHS
perpe3eHTallii >KiHO4Y0i CTapOCTi B Cy4acHI YKpaiHChKiN MPO31 BUBOJIUTH HA MEPIIHA
IJIaH HEBUJUMMY 1 HEOCJIOBIIEHY, Ha TepIly Morisa, ¢Girypy, sika, BTIM, MICTUTH
NOTEHI[Ial MEePEOCMUCIEHHSI MPUCYTHOCTI Ta HEBUAUMOCTI CTapoi KIHKH Y
JITEpaTypHOMY Ta KyJbTYpPHOMY AMCKYypcCax.

OO0’ €eKTOM TOCHIIKEHHS € YKpaiHChKa npo3a KiHig XX — noyatky XXI cromiTrs,
10 B J11axpoHii, B 1986 poky 10 moyaTky moBHOMacIITabHoi arpecii Pocii, mponucye
JTIOCBIIM KIHOYOT'O CTapiHHS K Yepe3 MOBCSIKAEHHS, TaK 1 uepe3 Kpu3oBi cutyarlii. s
SAKHAUOUIbII BHYEPIHOTO aHali3y BUKOPUCTaHI XYJOKHI TeKcTH IBana /[lpaua,
Ceitnann Mosenko, Bomomumupa SBopiBckkoro, €prena I'ymama, Katepuuu
Mixaninunoi, €srena Jpaua, [TaBna Ap’e, Teonosii 3apiBHoi, Aprema Yexa, [punu
Himuk, Tani Manspuyk, Cepris Ocoku, Cepris XKanana, Hatanku Bopoxout, Tamapu
I'opixa 3epnsi, Bonogumupa Padeenka, Onenu I[lmennunoi, Codii AHIpyxoBuUY,
Annu ['pyBep. Matepian qociiKeHHS! CTAHOBUTh HaCAMIIEPE]] €110C, OJJHAK JIpHUKa Ta
apamMa TMEepioAUYHO TOTPAIUIOTh Y (OKYC 4Yepe3 3HAYMMICTh ITUX TEKCTIB IS
TpaHchopmarii Ta Momudikaiii JUCKYPCUBHUX MOJENICH OCMHUCIEHHS >KIHOYOi
CTapoCTi, 110 € IPEAMETOM BUBUCHHS.

Buxoasun 13 11010, pobOTa peBi3y€e TEKCTHU 3 YKPAIHCHKOTO JITEPATypPHOTO
KaHOHY Ha MPHUCYTHICTh CTapHUX >KIHOK, IO JO03BOJISE TOMITUTH TE€BHI TEHIEHIIIT
penpe3eHTalii: Tpaauilis MPOMHCYBaHHS CTapuX IMEPCOHAXKOK 3BOJIUTHCS JI0 JTBOX
eKCTpeMiB — JeMoHi3allii abo ecrteTusarii. JleMoHI3aIil0 cTapoi KIHKHM MOXKHA
MPOCTEKUTU Y BIJBOMCBKHUX TiNEppeaIbHUX Ta TINEPTIIECHUX 00pa3ax, HaTOMICTh

€CTeTH3allisl MPOBATUTHCA Yepe3 MPOMHUCYBAaHHS 00pa3y CTapoi >KIHKH, BIUCAHOI B



POAVMHHUN MPOCTIp, 1M030aBIECHOT BOJHOYAC Cy0’ €KTHOCTI Ta areHTUBHOCTI. Bulyx Ha
Yopuoounbcbkit AEC 3MiHIOE HE JHIlIe peabHICTh Ta Il JiTepaTypHe MoJje, a i
MOJICTIIOBaHHSI CTapoi JKIHKH B XYJIOXKHbOMY TekcTi. Yepe3 BIOpOIKEHHS
BIILOMCBKOTO 00pa3y cTapa KiHKa BXXE B aKTyaJdbHIM YyKpaiHCBKIM JiTepaTypi
€BOJIIOLIIOHYE B TOBHOKPOBHY IEPCOHAXKY, IO Mae€ MOTPeOy pO3MOBICTH CBOIO
icTOpit0, TOOTO 3100y TH BIACHHI ToJIOC.

HaykoBa HOBHW3Ha auceprarliiiHoi poOOTH MoJiArae B TOMY, 110 B Hil BHepiie
pPO3pOO0JICHO KOHIICTINIO JITEPaTypO3HABYOTO aHAII3y MOCTAaTi CTapoi KIHKH SK
HNOBHOLIHHOTO KYJBTYpHOTO (heHOMeHa U Cy0’€KTa, OKpPECIEHO Ta THUIIOJIOI130BaHO
OCHOBHI MOJIEJIl pPEeIpe3eHTallli *KIHOY0i CTapOCTI B YKPAiHCHKOMY JITEPATypHOMY
KAaHOHI, 110 BIUTMHYJIM Ha TPaJuLIi0 300pakeHHs CTapoi )KIHKA HA Cy4YaCHOMY €eTalll
PO3BUTKY YKPATHCHKOT ITPO3H, BUABJICHO Clien(]iKy B3a€MO/Iii MPOCTOPY MaM’siTl, Tija,
MOBH, IOBCSIKJICHHS Ta BIMHM y (DIKIIOHAJIBbHIN TIMCHOCTI CTapUX MEPCOHAXKOK.

Buxonsumn 3 nmepcrnekTUBU KyJIbTYPHOI Ta JITEPAaTypHOI TE€POHTOJNOTI, BAAIOCS
MPOCTEKUTU OCOOJMUBOCTI (DYHKIIIOHYBAaHHS CTAporo Tula Kpi3b MaTOJOTTYHY
aHATOMIIO Y KYJIbTYp1, yBUPA3HUTH PUCYTHICTh CTApOi )KIHKU B JUCKYPCI K BapiaHTy
XBOpoOMMBOi HOpMHU. BucHyBaHo, 10 came dYepe3 pO3MOBIIaHHS ICTOPIH Ta
HapaTUBI3AIl0 JKUTTEBOTO JOCBIAY CTAapIiCTh CTA€ OPraHiYHOK YaCTHUHOIO
JITEpaTypO3HABUUX 3alllKaBJIE€Hb, aJDKE JIITepaTypHa T'€POHTOJIOrIS POOUTH BIK SIK
aQHTPOTIOJIOTIYHY  BEIMYMHY BaroOMUM TMHUTaHHSAM IS JIITEPaTypoO3HABCTBA.
DeMIHICTUYHI CTYll CTalOTh 3B'A3KOBOIO JJAHKOK MK KYJBTYpPOIO Ta JITEPATypOIO:
MUCTUTENbKHU Ta ¢heMinicThuHi aisuku, Cumona ne boyap Ta Cro3en 3oHTar, y cBoix
XYJIOKHIX Ta MyONIIUCTUYHUX TEKCTaX YW HE BIIEPIIE B KyJIbTYpl CTABJISITH MATAHHS
po Te, 1110 03Havae OyTH KIHKOIO Y CYCIUIBCTRI, 110 ITHOPYE iX icHyBaHHS. | came 11
TEKCTH CHPUYHHSIOTHCS JO BHUHHUKHEHHS (EMIHICTHYHOI Ta JITEpaTypHOi
repoHTOJIOT1H. BUCHYBaHO, 1110 B YKpaiHCbKOMY JIITEPATypHOMY KOHTEKCTI CTapiCTh
nepeOyBae MDK JBOMa OCSIMH PENpe3eHTallii, 0JHAaK YOPHOOMIBCHKUI TEKCT, IO
MIPOIHCYE TIOPOKHIO €CXATOJOTIYHY JIHCHICTD, SIKpa3 BUSCKPABIIOE Ta BUBOJUTH Ha

NepIIui UIaH CTapy KIHKY, 3aTOPKYHOYM MHUTAHHS TUIECHOCTI, MOBH, I1am’sTi,



MDKTCHEpAIIHHUX 3B’S3KIB  Ta 1JIEHTUYHOCTI, M0 IIIJIKOM 3MIHIOE CIIOCOOH
pernpe3eHTallii cTapoi KIHKU B XYJI0’KHIX TEKCTaX HACTYIMHUX JECATUIITh.

TeopeTnune 1 TpakTUYHE 3HAYEHHS POOOTH TONATa€ B KOHIIETITyali3allii
perpe3eHTallii KiHO4Y01 CTapOCTi B CydacHIN YKpaiHChKil Mpo3i, po3po0JIeHHI HOBUX
CIOoCcO0iB TOCTIPKEHHS KJIACUYHUX Ta CYYaCHUX TEKCTIB y MYJIbTUIUCIUTLIIHAPHOMY
po3pi3i,  PO3MMPEHHI  JITEpaTypo3HAaBUOi  METOAOJOTIi Ta  MOTJIMOJICHHI
€MICTEMOJIOTTYHOTO 3HAHHS MPO KIHOUY CTApICTh SIK aHTPOMOJIOTTYHUHN JIOCB1 Yepes
aHali3 KyJbTYpHUX KOIB, IO BIUIMBalOTh Ha ¢opMyBaHHS 00pa3y CTapocTi y
3aX1THOMY CYCHUJIbCTBI. Pe3ynbTaTtu AOCTIHPKEHHS MOXKYTh CTaTH 3aCaJHUYUMH MPU
MIJTOTOBII IO KypCiB 3 1CTOPii YKPATHCHKOI JIITepaTypH, KypcCiB 13 T€Opii JiTepaTypu,
aHTPOMOJIOTIT  JTEpaTypd  Ta  IOCTKOJOHIAJbHOI  KPUTHUKH, a  TaKOX
MDKIUCIUTUTIHAPHUX KYPCIB 13 TeHIEpHOI Teopii Ta GeMiHICTUYHOT KPUTHKHU.

Jlo cTpyKTypH poOOTH BXOJATH BCTYIL, I1’ATh PO3/LIIB 3 BACHOBKaMHU J10 KOKHOTO,
3arajibHi BUCHOBKH, CITUCOK JIPKE€peN 1 JOJIaTKHU.

VY BcTymi 10 nucepTallii 00IpyHTOBAHO aKTyalbHICTh pOOOTH, BU3HAYECHI 00’ €KT
Ta MpEeAMET JAOCITIKEHHS, HOTO MeTa Ta 3aBJaHHs, PO3KPUTO HOBU3HY, TEOPETUUHY Ta
MPAKTUYHY IHHICTH TOCTIIKCHHS.

[Tepmmii po3ain «CTapicCTh y «CITSIX» KyJbTYpPHU: T€POHTOJIOTIYHE 3HAHHA PO
cTape TUIO Ta WOTrO TEK3WCTCHINS) TPUCBSIYCHWH BHCBITICHHIO «PaTUKaIbHOT
MYJIbTHIUCIUILTIHAPHOCTI» T€POHTOJIOT1, IO J03BOJIAE i1 YCHIIIHO IHTETPYBATHUCS B
rymaHiTapHi Hayku. OOIpYHTOBAaHO OCHOBHI MOHSATTA Ta METOOJIOTIYHI 3acaau
BUBYCHHSI CTApOCTI K COIIOKYJBTYPHOTO KOHIENTY. BcCTaHOBIEHO 3HAYMMICTH
HapaTUBY JUIsl OCIOKETHEHHS JOCBIJIB CTApUX JIOJCH, IO MICTUTh TEPETUHH 3
JITepaTypHOI T€POHTOJIOTIEK0, HATOMICTh (hirypa cTapoi >KiHKM Ta ii Tula Jojana y
JOCITIJKEHHS BOKIUBUN (heMiHICTHYHMIA actiekT. OxapakTepru30BaHO OCHOBHI MOJIENI
pernpe3eHTalii cTapoi *KIHKM B YKpaiHCbKOMY JIITEpPaTypHOMY KaHOHI, 11O JO3BOJISIE
TOBOPUTH MPO YKPATHCHKY JIITEPATypy B F€POHTOJOTIYHOMY PO3pi3l SIK MPO MHUCHMO,
0 MICTUTh IIIIy CHUCTEMY PENMpPEecOBaHUX MEPCOHAKOK Ta 1XHI MapriHaldi30BaHI

JTOCBIIH.



VY npyromy po3nuii «Bik ik 30Ha BIAYYKEHHS: JIIMIHAJIBHICTh JIOCB1I1B )KIHOYOTO
CTapiHHA B YOPHOOMJILCHKOMY TEKCTI» IMPOaHaI30BaHO XYAOXKHIHM, (Pi3MUHMI Ta
KUTTEBUM TPOCTIP KIHOYOI CTApOCTi, € B YMOBAax MICJS KIHIS CBITY TOJIOBHOIO
MEPCOHAXKKOIO CTae crapa skiHka. [locTynboBaHO, 10 caMe IEed IJIacT TEKCTIB
BUSICKPABJIIOE CTAPY KIHKY HE K QyHKIIOHATBHY APYTOPSAHY BIrypy, a SIK aTCHTUBHY
¢irypy. HatomicTh 4OpHOOMIIbCHKE MHCHMO, MPOMOHYIOUH TPAAHIIIIHE 300pakeHHs
CTapoi KIHKHU SIK MaTepl poAy YU BIIbMHU, JEMOHCTPYE KPUTHUYHUA MOMEHT 3MI1HU
lepapxiit Ta reHIepHOT JUHAMIKH, 110 € TPaHCHOPMAIIMHOIO TOYKOFO JUTsl CTApOi )KIHKA
B JIITEpATypi.

Tperiit po3nin «JlocBid >KIHOYOTO CTapiHHS SK CHpoda BUXOMY 3a MEXI
MOBCSK/ICHHS B Cy4acHIN YKpaiHChKIA MaJiil po31» MPOIOHYE MO Ha CTapy KIHKY
Kp13b MIPU3MY CTY1i TOBCSAKICHHS. Maily Ipo3y y IIbOMY KOHTEKCTI 3alpOIOHOBAHO
pO3MISAaTH K MPOCTIP, IO aKyMYJIIO€ MOBCSKICHHI JOCBIIU CTapUX MEPCHAXOK,
(YHKILIOHYIOYH MIPU LBOMY SIK TPUXUCTOK, TOMAIIHIN MPOCTIP, B MEXaX SIKOrO iCHY€
cTapa kiHka. BusiBneHo ¥ mpoaHaiizoBaHo crocoOu, B K1 cTapa *iHKa TOKUIAE el
IPOCTIP, BUXOIYM HA30BHI, 1[0 ONPHUSBHIOE ii TLIO Y€pe3 OIS Ta PyX.

VY yeTBepTOMY O3l «YIaMKH MaM’sTi: cTapa KiHKa y XyJ0KHbOMY MPOCTOPI
BIMTHU» JTOCTIHDKEHO TMOCTAaTh CTApOi KIHKU Y TEKCTaX, IO MPOIMUCYIOTh MOYATOK
30poiiHoi arpecii 3 6oky Pocii 3 2014 poky. BcraHoBieHo, 1o came mam’siTh JJis
CTapuX KIHOK B aHAJTI30BAHUX TEKCTAaX BUCTYIAE PECYpPCOM, TATapeMm 1 (popMoro
ajanTalii 10 MOCTIMHOI 30BHINIHBOI HEOE3MEKH, HATOMICTh BHYTPIIITHS IICUXOJIOTIYHA
KpH3a, OB’ s3aHa 31 CTApIHHAM, BIAXOAUTH HA IPYTUH TUIaH, aJpKe MePIIONOYaTKOBUM
CTa€ HacaMmIiepe]l BWIKMBAHHS B HOBHX YMOBax, IO CTHMYJIIO€, IOJIOHO 10
YOPHOOUJILCHKOTO TEKCTY, BATBOPEHHS aleHTUBHUX MOJIEIEH penpe3eHTallii *K1H0Y01
CTapoCTi.

[’ satuit po3nin «Po3nagHanuit yac *iHOYO1 CTAPOCTI B CydacH1H >KIHOUIM MPO3i»
3MIHIOE TIEPCIIEKTUBY BOEHHOTO TEKCTY 3 MPOCTOpY, SK 1me Oyno y TekcTax a0
MOBHOMACIITAOHOTO BTOPTHEHHS, HAa Yac, SIKAWA TEPEeKUBAE KOJAINC B XOAl 3MIHU
niicHocTi. IlpoaHanizoBaHO YacOBUM 3CYB CY4YaCHMX TEKCTIB, IO TSXKIIOTh J10

3MaJIIOBaHHA MHUHYJIOTO a00 Mai0yTHBOTO, CBIAOMO YHUKAIOUM TENEpIIIHbOrO, II0



BIUTMBAE 1 Ha 300pa)keHHS CTapuX KIHOK y JOCHTIDKEHNX pomMaHax. [TocTyapoBaHO, 1110
3MiHAa Yacy TOBEpPTaE BXKE€ 3BUYHI EK3UCTCHIIMHI KPHU3M, IOB’S3aHI 3 TIJIOM Ta
B3aEMOJIIEI0 3 1HIIMMH, 110 POOUTH PEMPE3CHTAIII0 CTapol KIHKH (hparMeHTapHOIO,
130J1bOBAHOIO Ta HABITH XBOPOOJIUBOIO.

Y 3araJbHUX BHUCHOBKAaX y3arajbHEHO KIIOUYOBI TE3W Ta pPeE3yibTaTH
JOCTIPKEHHS, KOHIENTYali30BaHO penpe3eHTallii KiHO40i CTapoCTl B YKpalHCBHKIN
mpo3i kiHig XX — mouyaTtky XXI CTOJNITTS, HAarojolIeHO Ha IEpPCIEeKTUBHOCTI

PO3BUTKY JITEPATYPHOI T€POHTOJIOTIT B YKPAaTHCHKOMY KOHTEKCTI.

KurouoBi cioBa: cyuacHa ykpaiHCbKa JIiTepaTypa, YKpaiHChbKa Ipo3a, YKaHp,
pomaH, JliTepaTypa BIHM, T€HAEpHI CTY.li, (emMiHICTUYHA KpPUTHKA, 00pa3 >KIHKH,
JiTepaTypHa TEpPOHTOJOTIs, CTapiHHS, CTYAll mam’sTi, TpaBMa, MOBCAKICHHS,

XYJI0KHII TpOCTIp.



ABSTRACT

Stolitnia A. S. Representation of Female Old Age in Ukrainian Prose of the Late

20th — Early 21st Centuries. — Scientific qualification manuscript.

The thesis for the degree of Doctor of Philosophy in the specialty 035
«Philology», field of knowledge 03 «Humanities». — Ivan Franko National University
of Lviv, Lviv, 2026.

The thesis is devoted to the gerontological analysis of the fictional representation
of the female figure in Ukrainian prose of the late 20th and early 21st centuries. Since
classifications of life stages cannot be considered exhaustive or universal, old age in
this study is interpreted as broadly as possible, moving away from the conventional
chronological distinction between old age and non-old age. Old age, and aging in
particular, is a non-linear and prolonged process; therefore, the primary focus in
defining and researching this stage of life is placed on the experience through the
categories of the body and corporeality, the gaze and dissociative practices, memory,
and narrative strategies through which elderly people organize stories about their
various age identities, forming a connection with subsequent generations.

The theoretical core of the work is the idea of old age as a culturally and socially
constructed phenomenon, marking a departure from the biomedical discourse in which
gerontology originated in the early 20th century. Close attention to the age ideology of
Western culture allows for a panoramic investigation of old age as a complex
anthropological experience that particularly affects the gender dimension, as an old
woman is doubly marginalized: by her identity and by her age. Therefore, Ukrainian
prose of recent decades, which has turned its attention to previously unspoken plots
and unnoticed figures, has become fruitful material for the search and analysis of
models of female old age.

The interdisciplinary nature of modern humanities, particularly literary studies,
indicates a theoretical search for a definition of the human and humanity in general.
Gerontology evolves in this key as well: from a medical problem or even a disease, old

age enters the force field of social sciences, giving rise to cultural, literary, and feminist
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gerontologies. The very existence of several «gerontologies» that examine the
experiential mode of old age from different theoretical and methodological
perspectives determines the relevance of the dissertation topic. Consequently, a
multidisciplinary study of the representation of female old age in contemporary
Ukrainian prose brings to the fore a figure that is seemingly invisible and unspoken,
yet contains the potential to rethink the presence and invisibility of the old woman in
literary and cultural discourses.

The object of the study is Ukrainian prose from the late 20th to the early 21st
century, which diachronically, from 1986 to the beginning of Russia's full-scale
aggression, depicts the experiences of female aging through both everyday life and
crisis situations. For the most comprehensive analysis, the study utilizes literary texts
by Ivan Drach, Svitlana Yovenko, Volodymyr Yavorivskyi, Yevhen Hutsalo, Kateryna
Mikhalitsyna, Pavlo Arie, Teodoziia Zarivna, Artem Chekh, Iryna Tsilyk, Tania
Maliarchuk, Serhii Osoka, Serhii Zhadan, Natalka Vorozhbyt, Tamara Horikha Zernia,
Volodymyr Rafieienko, Olena Pshenychna, Sofiia Andrukhovych, and Anna Gruver.
The research material primarily consists of epic prose; however, lyric poetry and drama
occasionally fall into focus due to their significance for the transformation and
modification of discursive models for understanding female old age, which is the
subject of the study.

Building on this, the work revises texts from the Ukrainian literary canon
regarding the presence of old women, revealing certain representational trends: the
tradition of depicting elderly female characters is reduced to two extremes —
demonization or aestheticization. The demonization of the old woman can be traced in
witch-like, hyper-real, and hyper-corporeal images, whereas aestheticization is carried
out through the image of an old woman embedded in the family space, deprived of both
subjectivity and agency. The Chornobyl disaster changed not only reality and the entire
literary field but also the modeling of the old woman in the literary text. Through the
revival of the witch image in the Chornobyl text, the old woman in contemporary
Ukrainian literature evolves into a full-blooded character who feels the need to tell her

story, thereby gaining her voice.



The scientific novelty of the dissertation lies in the fact that it is the first to develop
a concept for the literary analysis of the old woman as a full-fledged cultural
phenomenon and subject. It outlines and typifies the main models of representing
female old age in the Ukrainian literary canon that influenced the tradition of depicting
old women in the contemporary stage of Ukrainian prose development. Furthermore,
it identifies the specifics of the interaction between the space of memory, the body,
language, everyday life, and war in the fictional reality of old characters.

From the perspective of cultural and literary gerontology, it was possible to trace
the features of the functioning of the old body through pathological anatomy in culture
and to highlight the presence of the old woman in discourse as a variant of the «sickly
norm» It is concluded that it is through storytelling and the narrativization of life
experience that old age becomes an organic part of literary interests, as literary
gerontology makes age, as an anthropological dimension, a significant issue for literary
studies. Feminist studies serve as the link between culture and literature: thinkers and
feminist activists, such as Simone de Beauvoir and Susan Sontag, were among the first
in culture to raise questions about what it means to be an old woman in a society that
ignores their existence. It is these texts that led to the emergence of feminist and literary
gerontologies. It is concluded that in the Ukrainian literary context, old age exists
between two axes of representation; however, the Chornobyl text, which depicts a void
eschatological reality, highlights and brings the old woman to the forefront, touching
upon issues of corporeality, language, memory, intergenerational bonds and identity,
thoroughly changing the modes of representing old women in literary texts of
subsequent decades.

The theoretical and practical significance of the work lies in conceptualizing
representations of female old age in modern Ukrainian prose, developing new ways to
study classical and contemporary texts from a multidisciplinary perspective, expanding
literary methodology, and deepening epistemological knowledge of female old age as
an anthropological experience through the analysis of cultural codes. These codes
influence the formation of the image of old age in Western society. The research results

can serve as fundamental material for courses on the history of Ukrainian literature,



literary theory, literary anthropology, and postcolonial criticism, as well as
interdisciplinary courses on gender theory and feminist criticism.

The structure of the work includes an introduction, five chapters with conclusions
for each, general conclusions, a list of sources, and appendices.

The Introduction substantiates the relevance of the work, defines the object and
subject of research, its goals and objectives, and reveals the novelty, theoretical, and
practical value of the study.

Chapter One, «Old Age in the 'Nets' of Culture: Gerontological Knowledge of the
Old Body and Its Texistence» focuses on the «radical multidisciplinarity» of
gerontology, which allows it to integrate successfully into the humanities. The basic
concepts and methodological foundations of studying old age as a sociocultural
concept are substantiated. The importance of narrative for plotting the experiences of
elderly people is established, showing intersections with literary gerontology, while the
figure of the old woman and her body introduces a vital feminist aspect. The main
models of representing the old woman in the Ukrainian literary canon are
characterized, allowing for a discussion of Ukrainian literature through a
gerontological lens as writing that contains a whole system of repressed characters and
their previously unspoken and unheard experiences.

Chapter Two, «Age as an Exclusion Zone: Liminality of Female Aging
Experiences in the Chornobyl Text» analyzes the fictional, physical, and living space
of female old age, where an old woman becomes the protagonist in post-apocalyptic
conditions. It is postulated that this layer of texts highlights the old woman not as a
functional minor figure. Instead, Chornobyl writing, while offering traditional
depictions of the old woman as a matriarch or a witch, demonstrates a critical moment
of change in hierarchies and gender dynamics, transforming the old woman into a full-
fledged agentic character.

Chapter Three, «Experiences of Female Aging as an Attempt to Move Beyond
Everyday Life in Contemporary Ukrainian Short Prose» offers a look at the old woman
through the prism of everyday life studies. Short prose in this context is proposed to be

viewed as a space that accumulates the daily experiences of elderly characters,
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functioning as a refuge or domestic space within which the old woman exists. The ways
in which the old woman leaves this space and enters the outside world are identified
and analyzed, manifesting her body through clothing and movement.

Chapter Four, «Fragments of Memory: The Old Woman in the Fictional Space of
War» examines the figure of the old woman in texts depicting the beginning of Russian
armed aggression since 2014. It is established that memory serves as a resource, a
burden, and a form of adaptation to constant external danger for old women in the
analyzed texts. Conversely, the internal psychological crisis associated with aging
recedes into the background, as survival in new conditions becomes paramount,
stimulating — similar to the Chornobyl text — the creation of agentic models of
representing female old age.

Chapter Five, «The Disjointed Time of Female Old Age in Contemporary
Ukrainian Prose» shifts the perspective of the war text from space (as seen in texts
before the full-scale invasion) to time, which undergoes a collapse during the change
of reality. The temporal shift in contemporary texts, which tend to depict the past or
future while consciously avoiding the present, is analyzed for its impact on the
portrayal of old women in the studied novels. It is postulated that the change in time
brings back familiar existential crises related to the body and interaction with others,
making the representation of the old woman fragmentary, isolated, and even
pathological.

In the General Conclusions, the key theses and research results are summarized,
the representations of female old age in Ukrainian prose of the late 20th — early 21st
centuries are conceptualized, and the prospects for the development of literary

gerontology in the Ukrainian context are emphasized.
Keywords: contemporary Ukrainian literature, Ukrainian prose, genre, novel,

war literature, gender studies, feminist criticism, image of a woman, literary

gerontology, aging, memory studies, trauma, everyday life, artistic space.
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